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BY
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FADE | N
EXT. G TY STREET - DAY

A restaurant supply truck is curbside, near a small --
restaurant -- GERALD GRUNI CK, forty-one, is closing the back
door of his truck -- feeling good about the world, a comon
state for him He noves towards the cab of the truck and gets
i nside as we SUPER:

KANSAS CI TY, MO - 1963
| NT. TRUCK - DAY

As he sits down beam ng over his recent good fortune...now we
REVEAL his twel ve-year-old son, TOV seated quietly beside
him He seens a bit down. Gerald glances at his son.

GERALD
I don’t know a recent Saturday |’ve
sold nore. You didn’t think I1'd
sell that health restaurant, did

you?

TOM
No. Not even you.

GERALD
Wiy so gl un®

TOM
| don’t know.

GERALD

(a beat)

Go ahead.

TOM
No, nothing. |[|’ve got a problem
| guess.

GERALD

Were you bot hered by those
wai tresses nmaking a fuss?

TOM
No. But, honest. Wat are you
supposed to say when they keep
t al ki ng about your |ooks? | don’t
even know what they nean -- ‘ Beat
themoff with a stick.’

Cerald stifles a grin.
( CONTI NUED)



CONTI NUED

GERALD
You know, Tom | feel alittle
proud when peopl e coment on your
| ooks. Maybe you shoul d feel that
way.

TOM
Proud? |1’mjust enbarrassed that |
| i ke when they say those things.

GERALD
As long as that’s your only probl em
you're..

TOM
It’s not.

He |l ooks directly at his father and tal ks quietly,

TOM
| got ny report card. Three Cs,
two Ds, and an inconplete.

GERALD
Ch ny. | see you studying so hard,
Tom What do you think the problem
is?

TOM

| spend too nuch tine on the math.
That’s what | got the B in, which is

and sincerely.

really amazing. |’'Il just have to
try harder. | don’t know. | wll.
(tal ki ng hinsel f
into it)
Yes. | know !l can. Yes. | wll do
better. I will. | will. | wll!
He shakes his head for enphasis, glad he's received this pep
talk fromhinmself -- he hands the card to his father
TOM

Thanks, Dad, this talk helped. WII you
sign it, please?

GERALD
(as he signs)
Wuld it help if I got you a tutor?

TOM
(suddenly hopeful)
That woul d be great.
(worri ed)
It better help. Wat can you do with
yourself if all you do is |ook good?

SUPER THE LEGEND - “FUTURE NETWORK ANCHCORVAN'

FADE OUT



FADE | N

BOSTON, MASS. - 1965

I NT. H GH SCHOOL - AUDI TORI UM - DAY

AARON ALTMAN, | ooking al nost preposterously young in his

graduation gown -- is delivering his valedictory. He is a rare
breed -- a battle-scarred innocent.
AARON
...and finally to the teachers of
Wi t man H gh School, | don’t have the

words to express ny gratitude which may
have nore to say about the quality of
the English Departnent here than nmy own
limtations...

He awaits a | augh and gets only the weird sound of collective
di sconfort.

AARON
...that was, of course not nmeant to
be taken seriously. A personal
note. | amfrequently asked what
the special difficulties are in being
graduated from H gh School two nonths
shy of ny fifteenth birthday. |
sonmetimes think it was the difficulties
t hensel ves which enabled nme to do it.
If 1'd been appreciated or even tol erated
I woul dn’t have been in such a hurry to
graduate. | hope the next student who
cones along and is able to excel isn't
made to feel so nmuch an outcast. But
I’m | ooking forward to college; this is
the happiest day |I've had in a |l ong | ong
time. | thank you and | forgive you

There is very little appl ause.
ANGLE ON TEACHERS
MALE TEACHER

I’ m al ways so confused by Aaron.

Is he brave and earnest or just a

conceited little dick-head?
BACK TO AARON AS WE SUPER: “FUTURE NETWORK NEWS REPORTER’
ANGLE ON STAGE

As Aaron wal ks to his seat past three full-grown tough-I| ooking
sem -literate high school graduates.

YOUTH #1
Later, Aaron.



EXT. SCHOOL YARD - DAY

Clusters of graduates at the fence bordering the sunken schoo
yard | ooki ng down as the tough cap-and-gowners seen earlier cuff
Aar on around.

CLCSER I'N

Aaron reeling froma blow -- his lip bleeding -- his teeth
covered with blood...as he gets to his feet. He is livid --
sonmething primal triggered by this brutality.

AARON

Go ahead, Stephen -- take your
| ast |icks.

(points at his

face)
But this will heal -- what |I'm
going to say to you will scar you
forever. Ready? Here it is.

He dodges as they cone after him

AARON ( CONT’ D)

You' Il never nake nore than

ni net een thousand dollars a year

Ha ha ha.
They twist his armand grip him-- his face scraped on the
concrete.

AARON

Okay, take this: You Il never |eave

Sout h Boston and I’ mgoing to see the

whol e damm world.  You' Il never know

the pleasure of witing a graceful
sentence or having an original thought.
Thi nk about it.

He’ s punched in the stomach and sinks to the ground. As the
Young Toughs wal k off, Aaron catches a phrase of their
conversati on.

YOUNG TOUGH
Ni net een t housand doll ars. ..
Not bad.



FADE | N
ATLANTA, GEORG A - 1953
| NT. SUBURBAN HOMVE - NI GHT

JANE CRAIG ten years old, is in her roomtyping. Above

t he desk where she works is a bulletin board with letters and

pi ctures tacked to each one. Her desk has several file racks
whi ch contain bul gi ng but neat stacks of air mail envel opes --

a roll of stanps in a dispenser is to one side. Jane types very
well in the glare of her desk | anp.

JANE

(voi ce over; as

she types)
Dear Feletzia, it’s truly amazing
to me that we live a world apart
and yet have the sane favorite music. |
| oved the picture you sent and
have it up on ny bulletin board. You're
growi ng so nuch faster than
I amthat 1I...

OTHER ANGLE
SHOW NG Jane’ s FATHER st andi ng near the door.

JANE
(voi ce over)
...amstarting to get jealous. |
read in the newspapers about the
Italian strike and riots in MIan.
| hope your weren’'t...

FATHER
(softly)
Honey?. .

Jane SCREAMS, and grabs her heart, breathing heavily, babbles
nervously at her Dad.

JANE
Oh God -- Daddy -- don’t...don't...
don’t ever scare ne |like that --
pl ease.

We SUPER: “FUTURE NETWORK NEWS PRODUCER’

Her Father is hinmself taken aback with the shock of her reaction.
Fal | i ng back towards the door

FATHER
Jane -- For CGod’'s sake..
(recovering)
Look, it’s time for you to go
to sl eep.



5 CONTI NUED:

JANE
| just have two nore pen pals and
then I’ m done.

FATHER
You don’t have to finish tonight.

JANE
(he doesn’t get it)
Nooo. This way the rotation stays
t he sane.

FATHER
Finish quickly. | don’t want you
getting obsessive about these
things. Good night.

W REMAIN W TH Jane who has obvi ously becone di sconcerted and
t roubl ed.

I NT. HOUSE - NI GHT

As Jane noves to roomat the other end of the hall -- a famly
room where her Father is reading.

JANE

Dad, you want ne to choose nmy words so
carefully and then you just throw a word
i ke ‘obsessive’ at nme. Now, unless |I'm
wrong and. ..

(enunci ati ng)
...please correct me if I am ‘obsession
is practically a psychiatric term..
concerni ng people who don’'t have anything
el se but the object of their obsession --
who can’t stop and do anything else. Well,
here | am stopping to tell you this. GCkay?
So woul d you please try and be a little
nore precise instead of calling a person
sonmething |i ke ‘obsessive.

She advances furiously on her Father since even this strung out,
even with two additional pen pal letters to get off, she has
enough sense of duty to kiss himgood night before

stormng fromthe room She exits the room | NTO BLACK

Stay on BLACK as we begin MAIN TI TLES:

OVER EXT. SMALL M D-WESTERN CI TY - DAY

Emerging fromthe bl ackness -- Jane Craig -- now a
twenty-ei ght-year-old woman -- a | one speed wal ker wearing a
jacket to which reflecting stripes have been glued -- the kind

of gear only possessed by soneone who runs at off-hours. The
jacket itself is a wish-l1-had-it souvenir from some inportant
news assignnment, the sort of treasure you | ove above all else
yet never mention. She stops running as she feeds quarters into
the first of a phal anx of newspaper nachines -- getting seven

di fferent papers before noving on.



10

| NT. MOTEL ROOM - DAY 8

As she enters fromthe bat hroom having showered and dressed.
The sun is just now rising. She sits next to her phone.

| NSERT: JANE' S BOOK

The Fil ofax book is alnost an additional character -- a crucial
hand- f ashi oned tool of Jane’s trade. She flicks at a page --
takes down a typewritten sheet scotch-taped to it show ng the
room nunber of her crew and reporter.

ON JANE
As she dials one room nunber.

JANE
(i nto phone)
H...lt's ne..

| NT. DUPLI CATE MOTEL ROOM - DAY 9

ANGLE ON CAMERAMAN -- his equi pnment in evidence though
essentially asleep holding his bednate’s hand, as he listens
to Jane.

JANE' S VA CE
(voi ce over)
It’s thirty mnutes before you have
to nmeet ne in the | obby -- nudge
your wife.

BACK TO SCENE

JANE
There’s probably no tinme to eat... but
there’s a cafeteria at the bus depot
once we get down there. | |ove working
with you two... It saves nme a call
She di al s.
| NT. DUPLI CATE MOTEL ROOM 10

Where Aaron is switching his TV fromstation to station
monitoring the early norning news. H's PHONE RI NGS.

AARON
H . Turn on your TV...
Good Morning Anerica, the
Morning News and Today are all
about to talk to Arnold Schwarzenegger
and | think he’s live on at |east
two of them

( CONTI NUED)



TA
10 CONTI NUED: 10

BACK TO SCENE

JANE
At six o' clock on the wake-up
news they used the wong mssile
graphic. And they called ne this
norning to say they want us to
take even cheaper roons on the
road now.

AARON

(Austrian accent)
Now |isten, Arnold just said that
he’s been making three mllion a
novi e now. But he’s not ever gonna
change. He’'s still the same person
when he was making two million dollars
a novie. He feels no different. He
al so bought a brand new condo with
Maria, they gonna furnish tastefully.

JANE
Hal f hour in the | obby

AARON
(Austrian accent)
Okay, I'Il see you in the | obbys. (sic)
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11

CONTI NUED: ( 2) 10
She hangs up -- unhooks the tel ephone cord fromits base

to gain a nonent’s solitude. She sits stiffly, palnms on

top of her legs. It |looks |ike soneone with unusually good

posture, waiting for sonething, and now we BEG N TO SEE t he
first signs of that which she was waiting for as her face tenses,
her eyes redden and she begins to cry. Now she sobs -- then

m racul ously shakes it off and exits quickly to the bathroom
This crying episode is clearly part of her norning routine.

| NT. BUS STATI ON - DAY 11

Jane standi ng behi nd her husband-wi f e-canera-sound team
as they train their attention on Aaron; who is getting
ready to do a stand-up. There is a DERELICT off to one
side. Aaron holds his mcrophone at the ready.

AARON

Ready.
CAMERAIVAN

Your hair’s a little funny.
AARON

It’s an ethnic curl, | can’t do

anyt hi ng about it.

CAMERAIVAN
In front alittle -- it’s a bit..
you want a mrror?

AARON
No -- Don’t worry about it. Let’s
do this.
Jane nods her assent.
CAMERANMAN
Okay.
AARON SEEN THROUGH CAMERA
AARON

In other tines, for other purposes,
there m ght be a band and burning

here at the bus depot for J.D. Singer’s
return fromwar. He...

( CONTI NUED)
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12

CONTI NUED: 11

JANE
(interrupting)
I’msorry. But |ook at how
wonderful his face is.

She points to the derelict.

AARON
Oh, you nean use him..That’s
nice. Ckay.

CAMERAIVAN
"Il put himin the | ow corner of
the frane -- good.

AARON
In other tines, with other purposes,
there m ght be a band and bunting
here at the bus depot for J.D. Singer’s
return fromwar. Last week he was
decorated by a president for heroism
inawar. But it was the civil war --
in Angola -- and he was in it for the noney.

He puts the m crophone down.

AARON
Thanks.

He passes a vendi ng machi ne and checks the stray hair.
| NT. GATE AREA - DAY 12

Jane in the distant b.g. on the phone. Aaron and crew shooti ng
as the bus pulls up, hisses to a stop and tired, runpled
passengers exit. J.D. SINGER, a strong, 5 6” figure enmerges and
is displeased to find a canera trained on him He reacts with
all the grace of a short nercenary.

J.D

Go ' way.

J.D. gets his luggage fromthe conpartnent under the bus. The
crew shoot i ng.

AARON
Just a few questions?
J. D
No.
He starts wal king -- the four person newsteamstaying with him
AARON

We came from Washi ngt on

( CONTI NUED)
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12 CONTI NUED: 12
J. D
Move away from ne.
AARON
(hol di ng out

m cr ophone)
How | ong has it been since you’ ve
been hone.

J. D
(movi nQg)
Fuck. Fuck. Fuck. Fuckee. Snot...
Fuckee. You want to use that?

AARON
I't depends on how big a news day it
i s.

They reach Jane. She calls to him

JANE
J.D. I'mJane Craig -- | spoke to
you in Angola. | gave you sone

sugarl ess gum and Handi - W pes.
As he reacts to her:
13 I NT. JANE'S ROOM - NI GHT 13

Jane sitting next to Aaron naking detailed timng notes as she
screens the material shot that day on a portable nonitor unit.

AARON
VWhere' s where | asked hi m about
bei ng scared?

(then)
You shoul d work on your speech.
JANE
No -- it nakes me nervous to think

about it. Let's do this.

She consults her notes and goes back to the exact spot.

AARON
(on tape)
Al this business of war -- do you
get scared?
J. D
(on tape; he
sm | es)
Uh- uh.
(t hen)

I"'ma little freaked right now about
seeing ny father though.

He | aughs self-consciously and turns briefly away.

JANE
I love that turn away.



14

11

| NT. AUDI TORI UM - DAY 14

Jane is at the lectern in the darkened auditoriumas two | arge
nonitors display sone taped news pi eces she has assenbled. On
the lectern is a sign telling us we are at the Conference of
Local Tel evision News Broadcasters.

JANE
(i n darkness)
There’s a point I'’mtrying to nmake
about these pieces com ng up.

A WOMAN' S QUTLI NE bl acked out from behind -- her VA CE
ELECTRONI CALLY DI SGUI SED

WOVAN
(o.s.; angrily)
| don’t think any client of mne
makes | ess than fifty thousand dollars a
year which neans they can afford the best
and you're dam right |I feel good that
t hat includes ne.

CUT TGO

ANOTHER ANGLE - ANOTHER WOVAN
in bl ackness, her VA CE DI SGUl SED

WOVAN TWO
(o.s.)

No. You' d be surprised at who a
working girl nmeets -- 1’ve been a
working girl for what? -- over a year
anyway and that nust be a thousand
men and | don’t think there’s an age
or type that hasn’t been in there.

| NTERVI EMER S VO CE
(voi ce over)
Pol i cenen? -- Doctor? -- Lawer...?

WOVAN TWO
(o.s.)
Oh, sure. Television reporters.

A hearty | augh fromthe audience.

CUT TGO

ANOTHER ANGLE - FULL FI GURE
A WOMAN i n bl ackness.

WOVAN THREE
(o.s.)
I’ m seventeen now and |’ ve been
wor ki ng the streets for two years
and | guess to be honest -- | stopped
thinking of it as tenporary.

( CONTI NUED)
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12
CONTI NUED: 14

The lights conme up on the room The two screens go bl ank. ..
there is general APPLAUSE. Jane blinks nervously.

JANE
Pl ease don’t appl aud.

ON AUDI ENCE

Sitting in groups of three -- NEWS TEAMS from around the country,
remarkably simlar in conposition...a great |ooking woman, good

| ooki ng man (either young or attractively avuncular) and a Bl ack
or Hispanic. They still APPLAUD -- not yet having grasped the
sincerity of Jane’s plea which she presses with nore urgency.

JANE
Pl ease. Don’t!!
(she yells)
| gathered these pieces as an
exanpl e of what’s WRONG with | ocal
tel evi si on news.

The appl ause st ops.

JANE
These excerpts from THREE SEPARATE
SERI ES on prostitution were
SI MULTANEQUSLY br oadcast by all
stations in one city during sweeps
week. By what bend of ethics or
suspension of duty is that
br oadcast news?

She pauses half a beat for possible applause -- hearing none,
she continues. An anchorman sneezes -- four people shout
“gezundheit” sinmultaneously -- they | augh.

JANE

The | egacy of Edward R Murrow,
Eric Sevareid, WIIliam Shirer

Brinkl ey, Cronkite, Rather, is
bei ng squandered in a desperate
popul arity contest. Qur profession
I's in danger!

TRACKI NG SHOT

of audi ence, REVEALI NG that the news teans now have even
nore in conmon. They do not |ike Jane.

JANE
Yest erday’ s conplinment has sonehow
managed to becone today’s kiss of
death. To be considered a serious
journalist is no |longer flattering.
It presents the risk of being | abel ed
ponder ous, or worse yet, elitist, right?

( CONTI NUED)
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CONTI NUED ( 2) 14
SHOT CONTI NUES

Wonen playing with their hair, young nman bored...one m ddl e-
aged anchorman fusses with a spot on his tie..

ON JANE

Briefly departing fromtext, she noves the m crophone away
and talks to themdirectly -- risking private thoughts in an
attenpt at forging a connection.

JANE
Al'l of you know what |’ mtal king about.
W’ re all trying to act tougher than
we are. But we care. So, we’'re
all secretly terrified, aren’t we?

Not a peep -- she is thrown but doggedly presses on with her
prepared speech though her throat constricts a bit, her voice
begins to rasp.

JANE
We are being increasingly influenced
by the star system The network anchornmen are
so powerful they conprise our |ast
best hope. The current group is clearly
qualified -- tied still to our best
traditions, but who follows these nen?

TRACKI NG SHOT MOVES TO TOM GRUNI CK

Seated with other nmenbers of his news team including a young
bl onde wonan whose hand is resting on his inner leg. Tomfeels
a grow ng excitement -- Jane is not just a speaker, she seens a
savi or.

TOM
VWOw.

Hi s femal e col | eague | ooks at him
FEMALE COLLEAGUE

Oh, |1’ve known so many wonen |i ke that.
They don’t like their | ooks so they' re angry.

BACK TO JANE
Funbling with her cards, sunk but gane -- gamer than she woul d
Wi sh.

JANE
| was going to tal k about other
trends but. ..
(munbl i ng)
...the magazi ne shows, news as profit, the
historic influence of ENTERTAI NVENT TON GHT

( CONTI NUED)
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JANE (cont.)
the hope, the dream the question...Ch, |

was going to show you a tape -- a story
that was carried by all networks on the
same night -- the sane night -- not one

network noted a nmjor policy change in
Salt Two nucl ear disarmanment talks...
Here’s what they ran instead...Go ahead.
Show t he t ape.

ON MONI TORS

Showi ng t he Japanese Domi no Chanpi onshi ps as broadcast by

all networks in the Spring of 1985. It is quite spectacul ar

-- the domnoes falling into one another provoki ng waves, crossing
tiny bridges, setting off little fireworks. JANE S AUDI ENCE

appl auds | oudly and squeals with delight.

ON SCENE

Jane between the two nonitors. She begins to speak |oudly OVER
t he AUDI ENCE NO SES of approval .

JANE

(1 oudly)
| knowit’s good film | knowit’s
fun. I like fun. 1t’s just not news.

(as they continue

to appl aud)
Well, you' re lucky you love it --
you' re going to get a |lot nore just
like it.

STRAY VO CES - SHOUT “ GOOD
OTHER ANGLE

Jane sitting rocked into nonentary catatonia, by the event.
Dazed as an animal stung by a tranquilizer dart. She takes

sone irregular breaths waiting for a nornmal life to return.
W DER
The official seated next to her | ooks out at the rows of
enpty seats.
OFFI Cl AL

| don’t think there’s going to be

any Q and A
W DER
He exits -- Jane alone for a beat -- then Tomenters fromthe

rear of the auditorium He noves towards her

( CONTI NUED)
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CONTI NUED ( 3A)

ANGLE ON TOM

Er nest ,

TOM
Hel | o.
She | ooks up at him
nervous -- handsone... Just when she needed a
mrage there it is.
JANE
Hi .
TOM
| just wanted to tell you how
great you were. M nane’s
Tom G uni ck.
JANE
(dunbl y)
Thank you.
(t hen)
They hated ne. | don’'t
hate t hem

( CONTI NUED)

14A

14
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CONTI NUED: ( 4) 14

TOM
Well, they say if you can reach
even one person it neans sonething...
And you did that.

Jane | ooks up at his smle -- a beat then:
JANE
Wul d you like to have dinner
with nme?

Tomis just briefly taken aback - then:

TOM
Sur e.

| NT. HOTEL RESTAURANT - NI GHT 17

Jane arrives at the maitre d stand. She has attenpted to dress
up to the extent that packing for a one-day trip allows. She

| ooks for Tom Tomrises froma table and is imedi ately at

her si de.

JANE
H. | was worried | was early.

TOM
I was a lot earlier.

They are lead to a table and sit down.

TOM
| kept thinking what a great break it
was for ne to get to see you tonight.
More than a great break, maybe just what
| needed...just when | needed it...Angel
of mercy --CGodsend...|ifesaver...what?

JANE
(pi cki ng one)
I |Iike Godsend.

TOM
| haven’'t been in news that |ong.
|’ ve just been | ooking for the
right person to talk to. | have
about two thousand questions for you.

He notices that her head has gone into her hands, where it
continues to rest. He |ooks at her a beat.

TOM
It’s possible now s not the right
tinme.
She lifts her head.
JANE

If we could just eat first.
( CONTI NUED)
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16
CONTI NUED: 17

TOM
Total | y understood. Totally
wong of me to talk shop after
the day you’' ve had. Totally

sorry.
JANE

Nooo. If | could just have a

roll, 1'd be okay.

She takes a roll fromthe roll plate. He smles at her. She
takes a bite.

JANE
Thank you.
EXT. CONVENTI ON HOTEL - NI GHT 18
As they wal k al ong -- bunping occasionally and sel f-consciously.
Jane is feeling a version of being turned on -- that is, alittle

adrift and tenporarily free of obligations. She is open to
maki ng a nenor abl e m st ake.

JANE
Another thing | can't stand --
Is this dull?

Tom shakes his head al nost violently.

TOM
No, no, no, no...
Jane | ooks at himcuriously -- then:
JANE
(br oadl y)

Another thing | can't stand is
...when White House reporters
bul I shit with each other after

a briefing and then one of them
has a theory and the other quotes
it in his story as ‘Wiite House’
sources say. ..

TOM
That actually goes on..
JANE
Yes. M/ roomis down here --
I’ mnot tired. Do you want to
keep tal king?
TOM

Yes, sure.
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17
I NT. JANE'S ROOM - NI GHT 19

A smal |l good room -- her working paraphernalia very nuch at
evidence...the quality briefcase...a super conpact cassette

pl ayer...the reanms of well organized notes...the thick contact
book -- Jane is sitting on the bed -- Tom not far away in the
rooms only chair. One lanp is on and it serves to place Jane
in the shadows and cast Tomin an enornously flattering |ight.
MJSI C conmes from her m niature portabl e STEREO system

JANE
Cone on...Even |I'"m not that
hard on nysel f.

TOM
No, | really got this job on a
fluke and wait till you hear where

it ends up.
Jane smles a calmng smle

TOM
| was doing sports at the station.
The newspaper ran this untrue story
that I was |eaving and they got al

these tons of protest mail -- So
t hey made nme anchor.

JANE
So great -- right?

TOM

Except |’m no good at what |’ m being
a success at.

JANE
How are you at backrubs?

Jane shifts her position so that her back is to Tom.. He is

i mmobi lized by the sudden turn. Jane waits, (just a bit |onger
than it would take Tomto run fromthe chair to her side) before
experiencing the ghost-like clutch of rejection. She noves

briskly past the nonment -- grabbing a “good night” chocol ate
fromthe pillow and munching it as she returns to his agenda.
JANE
It’s sort of normal -- the way you
feel. In graduate school everyone

t hought the only m stake the
adm ssions commttee made was letting
themin.

He noves to the bed.

TOM
Listen to ne. You keep on thinking
" m sonebody who | acks...confidence.
That’s not it. | know |l can talk well
enough and I’ m not bad at maki ng cont act
with people, but I don't like the feeling
that 1"mpretending to be a reporter.

( CONTI NUED)
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TOM (cont.)
And half the tine | don't really get the
news |I’mtal king about. It isn’t
that 1’ m down on nyself. Trust ne,
| stink.
JANE
(levelly)
| trust you.
TOM
| didn’t even have the chance to get
really good at sports. | wasn't bad.

| thought | was starting to do
interesting features but hockey is
big at the station and...

JANE
(interrupting)
What about the obvious renmedy?
Reversing things. Mybe getting a
j ob on a newspaper.

TOM
| don't wite.

Jane | aughs or, nore accurately, scoffs as Tom conti nues.

TOM
But that didn't stop ne from
sendi ng out audition tapes to
bi gger stations and the networks.

JANE
Well, come on -- it is your life.
Nobody is tying you to the fast
track. D d you go to college?

TOM
One year...al nost one year.

JANE
So, you're not well educated and
you have al nbst no experience and
you can’t wite.

He nods agreenent.

TOM
And |1’ m maki ng a fortune.

Jane | aughs very briefly -- then rubs her face vigorously with
her hands...He’s making her feel a little crazy. She gets off
t he bed.

JANE
It’s hard for ne to advise you since
you personify sonething that | truly
think i s dangerous.

TOM
Unh- huh.
( CONTI NUED)
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JANE

(holding it in)
| agree with you -- you’'re not qualifi ed.

(letting it out)
So get qualified. You can insist on
bei ng better prepared. You don’'t have
to just leave it as..

(m mcking him
‘I don’t wite. [|’mnot school ed.
| don’t understand the news |’ mreading.
But at |east |’mupset about it, folKks.

A beat, then he nunbles softly to hinself:

TOM
Whoa, this was a ni st ake.

JANE
Just what do you want from ne, anyway?
Perm ssion to be a fake? Stop whining
and do sonething about it.

He gets up to leave. She follows him

JANE
Well, you don’t have to start right now.
He turns to her.
TOM

| hated the way you talked to ne just
now...and it wasn’t just because you
were right.
He exits.
I NT. JANE' S HOTEL - N GHT 20

She is on the phone.

JANE
(i nto phone)
No. It wasn’'t just the speech --
the sanme thing happened with this
guy -- | have passed sone |ine sone
place -- | am beginning to repel people

I’mtrying to seduce.
| NT. AARON S APARTMENT - NI GHT 21
As he tal ks with Jane.
AARON
(agreeably)
He nmust have been great |ooking, right?

( CONTI NUED)



21

21A

CONTI NUED:
JANE
Wiy do you say that?

AARON
Because nobody invites a bad
| ooking idiot to their bedroom

She sm | es.

AARON
Okay. Let’s do ne.
JANE
Sur e.
AARON
kay. | feel like I’mslipping but

do people who are actually slipping
feel that way or is it always the
real ly good people who are noving up
who invariably think they' re slipping
because their standards are so high?

JANE

This conversation is not worthy of you.
AARON

I"d give anything if that were true.
JANE

(1 aughi ng)

Good ni ght.

AARON

Wul dn't this be a great world if

i nsecurity and desperation made us
nore attractive? |If needy were a
turn-on?

JANE
Call if you get weird.

I NT. JANE'S HOTEL - N GHT

She hangs up -- pulls back the bedspread on the doubl e bed

on the other half are papers, schedules -- tapes. She
doesn’t clear themoff so that she is literally sleeping with
her work. The PHONE RI NGS.

JANE
(answering)
I was just thinking it was the
shortest phone conversation we
ever had.

( CONTI NUED)
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EXT. PHONE BOOTH 22
A deserted well-lit area -- Tom on the phone.

TOM
I never told you the reason | was
telling you everything for.

JANE
(pl easantly surprised
it’s him
Hey?

| NTERCUT:

ON TOM

TOM
Those audition tapes | sent out...
|’ ve been hired by your network for
t he Washi ngton bureau. So |’|
probably see you at work. Sorry.

Jane is rocked and soured.

JANE
What ???

EXT. WASHI NGTON D. C. STREET - MORNI NG 23
Jane and Aaron wal king to work -- agitated.
AARON
They didn't hire Peter Stiller from

the Tinmes and he had a great
audition tape.

JANE
You want to start going over who they
coul d have gotten? They can’t take on
people like this for network news. For
God’ s sake. \What's goi ng on?

| NT. NEWS BUI LDI NG LOBBY - DAY 24
Tom arrives for first day of work.
| NT. ERNIE MERRIMAN' S OFFI CE 24A

ERNI E MERRI MAN i s the network’ s Washi ngton Bureau Chief. He
isin his early 60’s, has worked for the network about 40 years
-- part of the golden age -- a fam |y man, an honorabl e man,

a good guy. Right now he is welcomng Tomto the network

t hereby good-naturedly hel ping with the destruction of all he
hol ds dear. As he hands Tom his credenti al s:

( CONTI NUED)
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ERNI E
Any particul ar area you feel
strongest in?

TOM
To be honest, | was best at anchor.
Ernie gives hima long |look -- is he kidding?
ERNI E
Wiy don’t you take a few days observing
the systen? -- then we' |l put you on
general assi gnnent.
EDI TI NG ROOM - NI GHT 25
Two small TV nonitors -- a smallish room Jane goes over her
timng notes which correspond to the tinme code SUPERED on the
nmonitors. BOBBIE -- an extraordinarily silent man -- is doing

Jane’s bidding. On the nonitor we SEE the mercenary piece

whi ch Jane is editing against a tightening deadline. The

PHONE RI NGS periodically -- Jane conducting abrupt conversations
while continuing to edit. The pressure is pal pable to begin
with but builds and builds; alnost like a famly fight getting
out of hand and threatening to bend lives. Through it all, Jane
remai ns renmarkable calm Her focus is amazing; her command sexy.

JANE
(consul ting notes)
Go back to 316, Bobbie. The sound
bite inthe cab -- it starts, ‘I
don’t know how I’ feel...’

BOBBI E
We coul d. ..

JANE
(interrupting)
Pl ease, Bobbie, we’ re pushing.

As Bobbi e expertly reverses the tape, Tonmis face appears in

t he gl ass doorway and then he enters the already crowded room - -
Jane’s eyes click to himbriefly. She nakes not a nove to

wel come him He pauses, but is conmtted and tries to find

a place for hinself against the wall.

TOM
They said | shoul d observe the..

Jane is distracted by the noise...Tom |l eaning over towards her.

TOM
They said it would be okay if...

( CONTI NUED)
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JANE
(i ncredul ous)
W' re working here!! You can stand
over in the uh, uh, uh..
She nmonmentarily can’t think of the word ‘corner.’” Then back
t o Bobbl e:
JANE
Pl ay back the last |ine..
BOBBI E
He sai d sonet hi ng about. ..
JANE
(sharply)

Let ne hear it!

Bobbi e, taking the sharp commands with ever increasing,
yet still repressed, resentnent.

The Assistant Director, BLAIR LITTON, enters the editing room
She is about 26 and every night since she got her job as
Assi stant Director she has been the first to crack under pressure.

BLAI R
W'll need it in ten mnutes. W're
putting it directly into...

Jane holds up a finger of warning to Blair as she picks up a
ringi ng phone and tal ks to Bobble at the sanme tine.

JANE
(i nto phone)
Craig, just a second --
(to Bobbie)
Let nme hear it!

Through much of this chaos we focus on:
TOM

Wedged into an unconfortabl e position between two tape racks --
He is wide-eyed at this circus of tension and fear. Hi s eyes
dart around constantly -- trying to take in as nuch as he can,
al ways returning with wonder to focus on Jane.

MERCENARY
(voi ce over)
It’s been a long tinme since |’ ve seen
my folks and all but...l don’t expect
any big deal honecom ng

( CONTI NUED)
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JANE
Stop there.
(into phone she’s
been hol di ng)
I want to shoot a picture from
a book | have in the office.

BLAI R

You don’t have tine. Not a chance.
JANE

(i nto phone)
Il be right down. It’s rea
tight.
She crosses out.

BLAI R

|”ve got to tell Ernie...because
there isn’t enough tine.

JANE
Yes, there is.

Blair | eaves, as Jane gathers up her notes. She charges out
| eavi ng Tom awkwar dly al one with Bobbi e.

TOM
|’m Tom G unick. | started on
General Assignnent today.

Bobbi e stops the machine, turns in his chair and shakes hands.
Then he smles secretly and speaks his first full sentence.

BOBBI E
| don’t think she’s going to make it.

Tom exi ts.
| NT. BUREAU NEWSROOM

Aaron is having a theoretical discussion with Ernie and

JENNI FER MACK, a correspondent in her early 40's, a pioneer
of beauties in news. She is well-schooled, bred, trained and
known. .. GEORGE WELN, a bl ack correspondent in his 40s, and
MARTI N KLEIN -- the State Departnent correspondent for the
net wor k,

KLEI N
Okay what about this -- here’'s a
tough ethical one. Wuld you tell
a source that you loved themjust
to get sone informtion?

AARON
Yes.

( CONTI NUED)
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GEORGE
Yes.

ERNI E
Me t oo.

JENNI FER
Sur e.

AARON

Jenni fer didn't know there
was an alternative

Jenni fer |laughs that |augh one al ways hopes beautiful wonen
wi |l laugh when one says sonething funny. Aaron smles at her.

AARON
Here’s one. They allow us to have
caneras at an execution in Florida.
Do you broadcast tape of the guy in
the chair when they turn on the

vol t age?

KLEI N
Sur e.

JENNI FER
Wy not ?

ERNI E
Absol utely.

GEORGE
You bet .

AARON

Not hing like westling with a
nmoral dilemma is there?

Blair enters the scene, Tomtrailing severa

f eet behind,

continuing to nonitor the budding deadline crises.

BLAI R

Excuse ne, Ernie, we're seven ninutes

to air and Jane’s shooting an insert

still for tonight’s piece.
ERNI E
She knows how much time she has.
Blair flashes a tortured smle -- panic i s grow ng.
BLAI R
kay. | just wanted you to know.

( CONTI NUED)
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AARON
What is she shooting?

BLAI R
Nor man Rockwel | ' s * Homecomi ng.

AARON
(t hi nks then)
Oh, that’s nice...
(wal ki ng away)

W' || need sone new |ines.
| NT. EDI TI NG ROOM - NI GHT 27
Jane up against it now -- but still seemngly calm Tom
wat ching -- keeps on glancing at the clock fascinated -- inpressed.
JANE

Okay, Bobbie, just a tw second
di ssolve to the Rockwell.

BOBBI E
Should I...

JANE
(interrupting)
Just a two second di ssol ve.

BLAI R
(hurting)
Ch, Jesus, we have three mnutes...
Wiy do you do this to nme. Is it
because | won an awar d?

| NT. RECORDI NG BOOTH - N GHT 28

Where Aaron is witing his last line on a folded over piece of
paper even as he gets ready to record. He tines it with a
st op wat ch.

AARON
Nor man Rockwel | s enduring portrait
of a Honecoming. The return of a
fighting man has al ways been one of
the nore noving cerenoni es of war. ..
Tear ful wonen, proud nmen, excited
children. But J.D. Singer was right --
hi s homeconmi ng was no bi g deal

| NT. EDI TI NG ROOM - NI GHT 29
BLAI R
W have a mnute and a half. It’s ny
responsibility to tell themwe won't
be ready.

( CONTI NUED)
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JANE
Uh-uh. W' Il be ready.

Blair glances frantically at her watch.

BLAI R
In 84 seconds?

ON CLOCK
Sweepi ng from 28 m nutes past the hour -- 84 seconds
from deadl i ne. Aaron wal ks in, Jane | ooks up.
JANE
(hopeful l'y)
Ni ne seconds.
AARON
El even and a hal f.
JANE

Oh, god. Back it, Bobbie -- Bobbie?

ALMOST SI MULTANEQUS DI ALOGUE FOLLOAS.  IT BUILDS UNTIL I'T
DUPLI CATES THE SOUND OF LOUD AND BAWDY SEX.

BLAI R
You're saying ‘Ch, god...’ They are
going to go to up and the screen wll
be black -- they're going to go to bl ack
because we’re not there. How about
careers, huh? How about careers?

ON CLOCK

42 seconds away.

BLAI R
W' re not going to nake it.
Bobbi e makes a snall bobble -- Jane giving the nerest evidence
of the strain, scratching her face repeatedly.
BOBBI E
Whoops.
BLAI R
(unravel i ng)
Whoops?! ? -- Whoops?!'? No, please...
no, ooh, ahhh, ohhh.
AARON
Shit, shit, shit..
TOM

(caught up)
You’'re al nost there, you can do it - can do - can do.

And as the pitch reaches its zenith, 27 seconds left. Bobbie
hands the tape to Blair.

BOBBI E
Ready.
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| NT. NEWSROOM - NI GHT 29A
Blair hikes up her skirt and takes off.
VARI QUS SHOTS 29AA

Qur “chase scene” as Blair soars through the newsroom |eaping a
chair snmoothly, smashing her | eg against a table in full flight,

t he adrenal i ne deadening the pain -- she arrives at a waiting

el evator -- uses a key dangling fromher neck to unlock it...junps
nervously during the ride and now, in FULL EXTENDED FLI GHT, barrels
down the long corridor heading to the control room where she
arrives; slammng the tape into a technician’s hand even as it is

i ntroduced on the air.

| NT. NEWSROOM - NI GHT 29B
Aaron, Jane, the others |l ooking at the end of the piece on the
air -- Tomin the b.g. as Blair enters -- relaxed, alnost jaunty.
BLAI R
| was a little nervous there for
a mnute.
AARON
Oh, cone on -- tell us another.
ON MONI TOR
The end of the piece -- the Rockwell painting giving way to the

mercenary’ s actual honmecom ng which matches the portrait. The
irony works nicely. The network anchorman cones up for his close.
BILL RORI SH, 50 years old and able to flutter nmuch younger pul ses.
He is able and experienced -- a reporter who has becone a
journalistic king.

Bl LL
(on nmonitor, smling)
Bill Rorish...Thank you...good night.

JENNI FER
Look at that snmile. GCh, that was
good and oh ny, Bill smled -- he
l'iked it.

AARON
He loved it. Big smle

He gives Jane a congratul atory sock in the shoul der which she
accepts -- Tomin the b.g. of the SHOT.

BLAI R
| haven't seen Bill smle |like that
i n weeks.

Ernie has wal ked a few steps to the office.

BLAI R
Ernie, you mssed his close... He smled.
(m m cking)
Thank you. .. Good ni ght.

She smles Bill Rorish’s snmle
( CONTI NUED)
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ERNI E
| saw the smle -- good piece.
AARON
|’ mgonna go | ook at it again.
They | eave -- Aaron waving to Tom who stands in the b.g. The
ot hers | eave. Tom approaches Jane.
TOM
I"msorry if I was in the way. It
was totally inpressive. Geat piece.
JANE

30

(sonewhat formal)
You weren’t. Thanks. How does it
feel being here?

TOM
| can’'t believe I"'mreally here. No
kidding. |If you' re through work now --
JANE
No. Aaron and | go to Central America
on Wednesday -- so |’ m cranm ng.
TOM
| thought you were incredible in there.
I know how rmuch | have to learn. 1°'d
really -- alot -- appreciate it...if...
JANE
‘Really a |lot appreciate it...’
TOM

You make nme nervous. Anyway if |
can pick your brain --

Jane grinmaces at “pick your brain.”

JANE
| can’t help you, sorry. |’ m not
here to teach remedi al reporting.
TOM

And it has nothing to do with the fact
| left your roominstead of staying there?

Jane | ooks at him

JANE
Ch, pl ease.
(then, alnost gently)
You’ re goi ng to have to understand
sonmething. This isn't personal

She exits.
EXT. CENTRAL ANMERI CAN JUNGLE - MORNI NG 30

As Aaron, Jane and their CREWmarch along with a CONTRA SQUAD deep
in their own conversation. Except for the DIN of TROPI CAL BI RDS
they seemal nost |ike a cranky married couple on their way to worKk.

( CONTI NUED)
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AARON
| didn't sleep. They're giving ne | ess and
less air tine. They don’t think I’mat al
anchor materi al .

JANE
If we don’t get to their canp soon,
we won’'t be able to tape the supplies
com ng in.

AARON
Last tinme Paul was sick they gave
Conni e the weekend news instead of me.

JANE
You spend too nmuch tine -- much too
much worryi ng about that crap..
(suddenly reacting)
Oh good.

They have entered a clearing where supplies have been dropped,
the Guerrillas already tearing apart boxes with arny boots

i nsi de.

ANGLE ON. ..

A Guerrilla soldier rubbing his shoeless foot -- a pair of
new boots sits alongside him Jane’s caneranan prepares to
shoot -- saying in Spanish then English.

CAMERANMAN
Put on the boot.

Jane rushes into the scene incensed.

JANE
Stop! W are not here to stage
the news. Wit and see what he
does.

Then to the totally confused sol dier:

JANE
(conti nued)
Sir, you do whatever you want.
It’s your choice.

By now there is a fair sized cluster of arnmed nen as well as the
news team staring at the Guerrilla who is at a |l oss as to what
is expected -- he | ooks to Jane who can offer no hel p save her
own determnation not to interfere. Finally he puts on the boot.

JANE
(to cameraman)
Okay.

He shoots the scene.
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| NT. HAY ADAMS HOTEL 31
Tomin shirt and tie is on the phone. This is a big day.

TOM
Okay, |I’'lIl nmeet the crew there then.
Coul d you give nme that address again?
Great. Yes, it’s good to finally be
getting to work. Ckay that’s
17204 Colorado -- like the state --
17204? 1-7-2-0-4. Thanks.

He hangs up and quickly wites down the address.
| NT. HOTEL LOBBY - DAY 32
As Tom gets directions fromthe CONCl ERGE

CONCI ERGE
It’s only ten mnutes if you prefer
to wal k. ..
(as he wal ks away)
"1l look for you on the news tonight.

EXT. HOTEL - DAY 33

Tom has a real sense of the nmonent -- of having arrived.
The strange bubbl e of pleasure rises to the surface as he
wal ks off to cover his first story. He |aughs out | oud,

| oving his lot.

EXT. CENTRAL AMERI CAN JUNGLE - LATE AFTERNOON 34

Jane in f.g. with her crew while Aaron talks in rapid Spanish
to the GUERRI LLA LEADERS. He takes in what they are saying

t hen wal ks towards Jane -- one of the nen he was talking with
calling after himin Spanish with an added t hought.

AARON

Thanks, you speak English very well,
t 0o.

(to Jane)
Great news. He says they’ ve been engagi ng
the Sandi nistas pretty regularly and that
he’d be really surprised if we didn't take
fire tonight.

Jane reacts - a flash of exhilaration. Aaron is amazed at her
attitude.

( CONTI NUED)
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AARON
Look at her.
(then to Jane)
I f anythi ng happens to ne tell every
wonman |’ ve ever dated | was tal king
about themat the end. That way they’' ||l have
to reeval uate ne.

Jane | aughs out loud, attracting the CGuerrillas’ attention.
Aaron repeats his speech in Spanish. The CGuerrillas | augh.

EXT. JUNGLE - NI GHT 35

Aaron and Jane in |ine behind the Guerrillas. They HEAR

A SHOT. The head of the patrol gestures -- deploying his
men. Aaron grabs Jane and heads for some cover to the left.
As they run -- nore SHOTS. Jane in work node. As soon

as they settle.

JANE
Let’ s tape.

CAMERAIVAN
( Spani sh accent)
Much too dark. Bl ack

JANE
That’ s okay.

ON AARON BARELY DI SCERNABLE

As they start taping he is breathless with the nervousness
of the nearby gunfire.

( CONTI NUED)
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There is

AARON
The first shots were fired not thirty
seconds ago. The Contras feel they
must be outnunbered. This is so snal
aunit, that’'s a given. Still they
hol d their ground despite the fact
that their weapons have been acting
up -- msfiring or jamm ng. A new
shipnment of rifles is expected tonorrow --
all they got today were the shoes.

t he SOUND OF GUNFI RE.

JANE
(to Caneraman)

Okay.
(to Aaron)

Geat line at the end.
AARON

Did you shoot their boots?
JANE

Of course.
AARON

We can cut back at the end.
JANE

To the pan of the supplies boxes --
AARON

Can you believe it? | just risked

nmy life for a network that tests ny
face with focus groups.

EXT. GOVERNVENT BLDG - AFTERNOON 36

Tom squashed in amdst a small nob of reporters...behind a
police line. He HEARS a reporter next to him say:

A surge.

REPORTER
| think he’s com ng out now.

TOM
(to his crew)
They say he’s com ng out now.

TOM
(to Reporter)
I's that hinf
TOM S CAMERANVAN
Yes.

Tom checks his notes.

| NSERT -

TOM S BLACK BOOK
( CONTI NUED)
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The sane nodel we’ve seen Jane use. A list of questions
witten in big color highlighted letters. As he | ooks down
to study them everyone el se noves suddenly off.

ON TOM
St andi ng al one and forlorn as his crew trots back.

CAMERAIVAN
(observing Tom
What’' s wrong?

TOM
| had a | ot of questions here. |
m ssed the story.

CAMERAIVAN
Don't worry, it’s okay. | got
a piece of his face.
EXT. GUERRI LLA CAMP - MORNI NG 37
Jane is standing -- talking to her crew. Qhers asleep
inb.g. -- a drowsy, norning-after feeling.
JANE

Are you all packed and ready?

CAMERAIVAN
The stuff in the dark is not good.
Nobody wants news lit |ike that.

She waves himoff -- then she wal ks several yards away, hol ding
a knapsack in her hand. She takes out a brush and runs it
t hrough her hair -- opens a plastic case and takes out a travel

t oot hbrush, brushes her teeth and rinses her nmouth with water
from her canteen. She puts everything back in place, then | ooks
about, sobs for several beats. One of the Cuerrillas hears her
sobbing and enters the scene -- he stands a respectful distance
away. Jane finishes, notices him nekes a face by way of

expl anation, and exits the scene feeling nmeasurably better.

I NT. WASHI NGTON CONTROL ROOM - NI GHT 38

The Washi ngton Control Room Jennifer, Jane, Aaron, Blair stand
watching the intro to the Central Anerica piece. Tomstands in
the distant b.g. There are over a dozen nonitors -- including
one which is constantly on the anchor man, Bill Rorish.

( CONTI NUED)
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ON TELEVI SI ON MONI TOR

Bill Rorish on canera -- an |INSET behi nd showi ng Aaron in
bl ackness planted into a Central Anerican nmap bordered by rifles.
A separate nonitor shows the | NSET al one.

Bl LL (voice over)
A fire fight along the N caraguan
border...in one mnute.

The I NSET MOVES OQUT AT US TO FILL THE SCREEN -- WE SEE Aaron’s
di m outline and HEAR hi m say:

AARON (VO CE OVER; ON CAMERA)
The first shots were fired not thirty
seconds ago.

The MJSI CAL EVENI NG NEWS SI GNATURE COMES | N ever-so-briefly.
The SCREEN GOES TO A COMERCI AL -- as Blair screans
ent husi astically.

BLAI R
Great graphic, great graphic.

Ernie ENTERS THE SCENE. .. He kisses Jane in greeting -- pats
Aaron on the back.

ERNI E
You finally got a piece in a few
mnutes early and | hear Bill loved it.

Jenni fer gives Jane a nock pat on the back.

ERNI E (conti nui ng)
(approachi ng Aar on)
| have sonebody downstairs who one of
the clerks brought in and vouches for.
He says he has sonething to say about
gays getting pronotions at State...
It can’t hurt to tape him

ON JANE
As she feels Tomstaring at her -- turns and notices him
for the first time.
TOM
Hi .
JANE

How s it goi ng?

TOM
Can | buy you dinner sonetine soon?

JANE (thrown)
| just got back -- | don’t know
whi ch end is up.
( CONTI NUED)
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TOM

Okay.
BLAI R

Jane! Bill Rorish wants to speak

to you at the break... Now
AARON

Wow.
BLAI R

| never heard of him handi ng out
conplinments in the mddle of the show.

ON MONI TOR we SEE Bill Rorish

RORI SH
; O (i nto phone)
ane”

JANE
(i nto phone)
Yes.

RORI SH
(i nto phone)
Well, darling, if it gets any better
than that, I’mgoing to have to bring
you up here to New YorKk.

JANE
(i nto phone)
Thanks. | just wi sh you d kept
the first twenty seconds.

Blair cringes at Jane’s blunt reply.

JANE
(i nto phone)
But t hanks.
RORI SH

(over tel ephone)
Well the visual with the boots
at the end was just perfect.
Jane covers the nout hpiece and turns to Aaron.

JANE
God, he | oved the boots.

Aaron reaches happily for the phone.
( CONTI NUED)
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JANE
(i nto phone)
Aaron shoul d be hearing this
so | have an extra w tness.

RORI SH
(over phone)
Well, you always want to give the
credit away, don’t you?

JANE
(into tel ephone)
No, | don’t. He happens to deserve
the credit. He' s right here.

RORI SH
(over phone)
"Il speak to you soon.

We SEE Rorish over the nonitor -- he hangs up.

JANE
(to Aaron)
He had to read over some new copy.

We SEE on the nonitor that this is not so. |[It’s a very edgy
nmonment for Aaron. Tom breaks the silence.

TOM
(to the rescue)
Okay if | watch you tape that
i nterview downstairs?

AARON
Yeabh.

As he passes Jane he | eans next to her and WE HEAR hi m WHI SPER
( CONTI NUED)
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AARON
Pl ease | augh so they think I’ m not
dyi ng inside but have so nuch style
| just said sonething funny.

Jane does her part enornmously well -- laughing with anmusenent. ..
but her eyes blaze -- her friend has been needl essly huniliated...
Blair wants desperately to be inside Aaron’s joke.
BLAI R
What did he say?
JANE
(as if still anused)
"1l never tell.
EXT. CONTROL ROOM - STAI RCASE 38A

Aaron follows Tom qui ckly down the staircase.

AARON
A year-and-a-half ago | nade
some stupid remark about his
hairline. He' s never gonna
forget it!

Tom sm |l es with amusenent.
| NT. SMALL TELEVI SI ON STUDI O - NI GHT 39
BUDDY FELTON waits al one. A CAMERA CREW wat ches him. He is

wel | dressed, exceedingly nervous. He summons the courage to
ask a questi on.

BUDDY
Could I see how I phot ograph?
CAVERAVVOVAN
Huh? Sorry?
BUDDY

Cause for the interviewthey' re
going to use a screen and di sgui se
nme to protect ny anonynmity so could
| see nyself before that.

CAVERAVVOVAN
Sur e.

( CONTI NUED)
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The Caneraworman punches a button and i nmedi ately Buddy’s image
conmes up on a standing nonitor on the studio floor. He's not
happy wth the inmage -- but works at concealing his reaction --
gasping a bit of air -- trying to tough it. Aaron enters.
Tomsnmiles a friendly smle which flusters Buddy nonentarily.
But agai n he al nost manages to conceal his private rush
Buddy’s internal drana is such he invariably finds hinself
covering up; fearful roonfuls of people will sinultaneously
guess hi s thought.

Aaron directly behind him a screen and | ooks at his notes.

AARON
M. Buddy Felton?
BUDDY
Yes.
AARON
That’s your full nane?
BUDDY
Yes.
AARON
I’ m gonna ask you sone questions
on tape. |Is that all right?
BUDDY
(unsure)
Yes.
AARON

You worked at one tine as a
foreign service trainee in the
St at e Departnent.

BUDDY
Yes. | worked there for two
years. | was pronoted on nerit,
um nine times.

AARON
Eventually rising to?

BUDDY
O fice Binbo.

(curbing his anusenent)

No, |I’msorry.

Aaron is having a hard enough day. He is visibly annoyed.

AARON
Eventually rising to?

( CONTI NUED)
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BUDDY
G S.
(scratches his head)
| don’t know.

Tom | aughs. Aaron shoots hima | ook.

As Aar on
of Buddy

AARON
You' re saying the fact that you're
gay had sonething directly to do with
your pronotions?

BUDDY
| don’t like the word gay.

AARON
Wi ch woul d you prefer?

BUDDY
Ravenous honpbsexual .

AARON
Stop the tape, okay. Forget it,
Ellen. Let’s call security and
get hi mout.

wal ks out -- Tomis nonentarily fixed on the sight
wal king in small circles giving hinself a tal king to.

BUDDY
Great tine to act out, Buddy. You
won’t be happy until you turn the
whol e worl d of f.

( CONTI NUED)
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He noti ces Tom

BUDDY
They’ re not really going to cal
security are they?

TOM
No, | don’t think so.
BUDDY
How do | get out of here?
TOM
Fol | ow ne.
BUDDY

You talked me into it.
EXT. OFF BU LDI NG - N GHT

As Buddy and Tomexit. Tomis about to walk off as Buddy
talks to him

BUDDY
Sir?

Tom turns. Buddy tal ks rather quickly -- He cares very nuch
about leaving Tomwith the right inpression. The |ast words
of his speech he hadn’t expected to say.

BUDDY ( cont' d)
Thank you for not shunning ne and
all.

( CONTI NUED)
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BUDDY ( cont ' d)

| really did have all that infornmation
but 1 thought | mght just be being
vindictive to get a little hunk of

the ol’ spotlight. | know, horrible --
but | didn’t do it, so okay? And

t hanks again and would you like to
have a drink -- at a regular bar?

TOM
Uh, sure. Ckay.

Buddy attenpts casual matter-of-factness.

BUDDY
Is there a regul ar bar around here?

| NT. / EXT. REGULAR BAR - NI GHT 43
Tom and Buddy on adjoi ning stools. For Tom the | ast weeks have

been hunbling, antagonistic. He's enjoying Buddy who |listens
attentively and whol eheartedly endorses every word Tom speaks.

TOM
|’ ve been doing sone norning show
stuff, but nostly radio -- that doesn’t
bother nme. I'min no rush for

anything. |It’s just the snotty
attitude, even if | have it com ng,

it's still...
BUDDY
Bad manners.
TOM
Yes. That’s right.
BUDDY
I know... | nean you didn’t do anything

special for ne tonight. You just had
what | think are good manners, decency.
And it really makes ne want to be nice
back and it has nothing to do with any
honmosexual thing.

(1 ooks right at him
Honest | y.

(then away)
Because | don’t know if you're

honosexual or not and -- you' re not,
are you?

TOM
No. . . no.

BUDDY

One’ s enough.

Tom signals for the check.
( CONTI NUED)
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BUDDY ( cont ' d)
I wasn’t doi ng anyt hing.

TOM
| really have to go.

BUDDY
kay. At least let nme show ny
appreciation. The Secretary of Labor
is going to be indicted on Wdnesday.
For this graft thing he supposedly did
bef ore he was appoi nt ed.

TOM
VWhat ?

BUDDY
Yes, it’s true. They're going to
make it public Wdnesday but isn't
it a big deal for you to have it a
day and a half early?

TOM
Yes. How do you know?
BUDDY
(shrugs)
My roommate’s very social -- sonebody
fromJustice was over and...| always

hear things before they happen. Hey,
and from now on, so do you.

44 INT. ERNIE S OFFI CE - DAY 44
George Weln, the black correspondent and Tom are seated in the
office with Ernie -- they are in md-neeting.
GEORGE

I"mvirtually certain it’s not true.
He may be indicted eventually, but I
don't think it will be this nonth.

ERNI E
(to Tom
You want to be alone with nme --
tell me your source?

TOM
If I told you, I'"mnot sure it
woul d totally convince you, but |
totally believe the guy.

( CONTI NUED)
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GEORGE
(i nsufferably)
Labor is ny Departnent -- | can’'t
confirmit and ny contacts go very
deep.
TOM
Soif it’s true -- I'mterrific,
right?
ERNI E
It’s not even a close call. O

course we can't go with it.
| NT. EDI TI NG ROOM - FOLLOW NG DAY 45
Jane is working with Bobble the editor...Snhatches of the tape

make it obvious that the Labor Secretary has been indicted --
CGeorge Wl n stands behind Jane, who is dialing a nunber.

BOBBI E
Do you want himall the way to the
car?
JANE
No stop where he’s all besieged.
BOBBI E
Because. ..
JANE
(to Bobbie)

Ri ght there, Bobbie.

Tom ent ers.

TOM
So he was indicted?
JANE
Yes.
GEORGE
W were right not to go with it.
TOM
But | was right -- just sonebody give
it tome. | had a good story.
JANE
(to George)
Gve it to him-- so we can concentrate.
TOM

Ah, | don’t want any credit. Bobbie
and | serve anonynously.

He pats Bobbie on the back...and exits.
( CONTI NUED)
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BOBBI E
(pausing in his work)
You know, | |ike Tom because he..
JANE

Bobbi e, pl ease.
| NT. METRO BUS - DAY 46
Crowded rush hour...Buddy and Tom stand next to each ot her.

BUDDY
...and the Wite House is hoping to
keep alid on it for a few days
till they figure out what to do.

TOM
Thanks a | ot Buddy.

BUDDY
(brushing it off)
Oh, please. So they were really
i npressed with you at work.

TOM
Not inpressed exactly -- but a break
in the clouds.

BUDDY
| see the change in you -- | see it.

| NT. VWH TE HOUSE PRESS ROOM - DAY 47

The 10 A M briefing just breaking up -- Jennifer |eaves her
network seat in the front row, only to be grabbed by Tom who
steers her outside.

EXT. WH TE HOUSE EAST W NG - DAY 48

In the near distance a circular driveway and a silent arned
MARI NE GUARD, standing at attention.

TOM
(to Jennifer)
So he bought this Peugeot sedan at
a greatly reduced price while he
was there in charge of the Wite
House Advance Team

JENNI FER
(suspi ci ous)
How cone you’' re not chasing it down

your sel f?

TOM
Look, I'"mjunior man -- and it’s
your beat.

( CONTI NUED)
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JENNI FER
Boy, that’s nice...l wish we could
all deal with each other |ike this.
"Il check it. Anything I can do
for you?

TOM
This is nmy first time at the Wite House.
Is there any chance to | ook at where
he works and the rest of it?

JENNI FER
(a bit charnmed)
| didn’t have the guts to ask when
| first came up. |1’'Il get you a
great tour.

| NT. BAR - EARLY EVEN NG 49

Buddy and Tom wat ching the Evening News as Jennifer finishes
story.

JENNI FER

(voice over; on TV set)
The President says it’s not a violation
but nonet hel ess Wite House sources
say the full price will be paid for the
Peugeot and new rules will put future
bargain hunting off limts for
Presidential Aides. This is Jennifer Mck
at the White House.

Tom and Buddy snmile at each other...energized -- up.

BUDDY
Forgive nme, but it really is intoxicating
bei ng a news source.

TOM
Nobody el se had it.
BUDDY
I wish it were you giving the story.
TOM
That’ s okay.
BUDDY

VWhat if we just don’'t tell them
anyt hi ng anynore unl ess they | et
you do the story?

TOM
No. Really...don’t worry about it.

( CONTI NUED)
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BUDDY

Okay. And look, in the future I can
call you when | have news for you
Don't feel you have to spend tine
with me just to get the infornmation

(a breath; then to

hi msel f)
Well, that wasn’t as hard to say as
you thought, was it, Buddy?

TOM
What do you nean? You' re one of the
few people in this town | can tal k
to.

Buddy involuntarily makes a LOUD SOUND OF RAPTURE

BUDDY
Hooooo.

The BARTENDER and sone nearby patrons turn and | ook. Tom shifts
wi th disconfort.

TOM
Hey, Buddy, don’t do that anynore.
. BUDDY
(sinply)
Okay.
| NT. WASHI NGTON BUREAU - NI GHT 50
Jane waiting for an elevator...It cones and she steps on just

as Tomclearly excited cones around the bend from Ernie’s office
calling for her. He goes to the stairs.

I NT. WALKWAY - NI GHT 51

He runs out and sees Jane in the | obby bel ow, then takes off
after her.

| NT. LOBBY - N GHT 52
As he enters and runs outside, |ooking in both directions then

running off to the right. A BEAT -- REVEALI NG Jane has st opped

to talk with Blair -- now she exits.

EXT. WASHI NGTON STREET - N GHT 53

Tom on the street, ahead of her, thinking he’ s behind her..

He runs another half a block and stops dejected...Turns to wal k
back to the office. He keeps | ooking back to see if he m ssed
her, so that his head is turned as Jane reaches him says a
fairly social :

( CONTI NUED)
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JANE
Hi, how are you?
She keeps noving -- Tom spinning after her.
TOM
Wait -- | need you.
She st ops.
TOM

| ve got another story.

JANE
Some public official skipped a week
on his Christms C ub?

TOM
The House Arned Services Conmittee
has a secret report which says that
the General Stillwell tank the Arny
has dunped a fortune into plain

won't work. | have it cold,
confirmed. They have five mllion
dollars in this thing already.

JANE
Billion.

TOM
Okay, billion...right, of course.
They told me | could have any producer
| wanted -- and | want you.

As Tom savors the nonment.

I NT. TELEVI SI ON STUDI O - EVEN NG

45

Vari ous bureau personnel standing at their desks watching Tom s

pi ece being broadcast. W SEE a TANK M SFI RI NG

TOM
(voi ce over)
One source referred to it as a
five billion dollar nmetal scul pture
too ugly to look at and too big to bury.

AARON
(to Jane)
You wite this?

JANE
I wite for you soneti nes.

AARON
Not because you have to.

( CONTI NUED)
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ON MONI TOR
We SEE a General wal king away from Tom
TOM
(voi ce over)
CGeneral Elton McGQuire is in charge of
t he weapons system

ON MONI TOR - TWO SHOT

GENERAL
|’ve been in the Arny twenty-seven
years -- so |I'Il let the Arny ask
t he questions, not you.

TOM
General, | don’t want to bother you
anynore or your famly. But tonorrow
there will be a nob of ne back here --

so, if you have anything to say, why
not say it now, sir. the way you want?

ON TOM

He i s a study.

Looking at hinmself -- and though it’s far fromhis first tine on
television -- it’s the first time he’s seen hinself doing serious
wor k and, by all appearances, doing it well. As the General
answers in the b.g. --
BLAI R
| think it’s great of us to have left
in what you said -- just great of us.
Tom smi | es nodestly.
AARON

(to hinself)
Yeah, let’s never forget. W're
the real story. Not them

Tom and Jane | ook over -- then Tom | ooks to Jane for a verdict.
In the b.g., the news goes to a comerci al .

JANE
Yeah, | know, | went back and forth
on it.

BLAI R
| liked it. He's not afraid to be
human.

( CONTI NUED)
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Ernie ENTERS THE SCENE with his fourteen-year-old DAUGHTER

in tow. ..He approaches Tom

ERNI E
My youngest wanted to neet you.
This is Elie.

TOM
H, Ellie.
ERNI E
You shoul d be honored -- she

never cares about neeting
anyone here. But she |iked you
on tel evision just now.

AARON
(entering scene)
H, Ellie -- remenber me?
ELLI E
I’msorry -- fromwhere?
AARON
|’ ve been to your house a lot...
ERNI E
( hel pi ng)

And Aaron went on that fourteen
day raft trip with us |last year.

ELLI E

(vaguel y)
Oh yes -- hi.

AARON
I had that big yell ow raincoat on

She | ooks at him

AARON (cont ' d)
It had a hood.

Ellie now begins to recognize him

AARON (cont' d)
It was over ny head.

ELLI E
(now knows who he is)

Oh yeah -- your hair was different.

( CONTI NUED)
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As Aaron wal ks away he reassures hinself.

AARON
She knows ne.
| NT. NEWSROOM - NI GHT ( LATE) 55
He is on the phone.
TOM

(i nto phone)
H Dad...D d you see it? Geat --
"Il send you a tape...l’msorry |
haven't called. Things were a little
bunmpy for a while. 1It’s not inportant...
I’’mfine now

(what he’s been

wanting to say al oud)
Hey, Dad -- | just may be able to
do this job...Wll, I’"mglad you
were sure.
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I NT. ERNIE MARRI MAN' S VI RG NI A HOVE - DAY 56

Ernie is hosting the news staff for Sunday brunch -- they stand
around drinking in small groups...Aaron is standing with Blair
and a MAN in his fifties we have not seen before.

BLAI R
| don’t know why we have to fee
def ensi ve about it. Newspapers
are in business to make noney --
why not us?

Aaron | ooks at her in amazenent.

BLAI R
They criticize us for supposedly
pandering while they run W NGO
Ganes.

GRAY HAI RED MAN
(anused)
Exactly right. Excuse ne. |I'm
paid to m Xx.

Bl air and Aaron | augh appreciatively as he wal ks off to another
group.

BLAI R
CGoodbye, Paul .

AARON
Take care, Paul.
(back to Blair)
It takes a certain kind of courage
for you to say that in front of
the President of the News Division.

BLAI R
You think anyone who’s proud of
the work we do is an ass ki sser.

AARON
No. | think anyone who puckers their
lips and presses it against his boss’
butt ocks and then snboches is an ass
ki sser.

BLAI R
My gosh, and for a while there, |
was attracted to you.

She wal ks of f.
AARON
Wait a mnute -- that changes
everyt hi ng.

( CONTI NUED)
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ON JANE
At the bar getting a drink.

Jenni fer ENTERS THE SCENE. .. and | eads Jane down the hall until
t hey are standi ng al one.

JENNI FER
This is very awkward.
JANE
Go ahead -- what?
JENNI FER
Umm -- it’s dunb dorm stuff but

| see Tomaround you a lot and this

is such a small office and 1'd Iike

to see himoutside of work, unless
there’s sonme reason for you to mind...
in which case | just won’t do anyt hi ng.

JANE
God Almghty -- Wiew. Do | mnd?
Wiy do | mnd. | do mnd \Wat
a shock -- | don’t have a right to..
| don't think I Iike him | know
| don’t respect him..So what am
| tal king about -- what am | sayi ng
to you?
JENNI FER
You’' re saying stay away from him
JANE
(stupefied)
| can’t be.
She blinks in wonder.
JENNI FER

We don’t have to settle this
definitively right now.

Jenni fer noves off. Jane, unsteadied by the dose of self-
revel ation, peeks into the living roomwhere she spies Tom

ANGLE ON TOM
oblivious, as he tries to eat a wobbly devil ed egg.
ON JANE

As she slinks into the living room npbves past Aaron’s circle
and scratches his back in friendship.

( CONTI NUED)
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NEW ANGLE
Tom sees Jane and starts for her.

Jane keeps noving, stepping over and bunping into fireplace
apparatus in an attenpt to remain i nconspi cuous, we hear
snat ches of party conversations.

GEORGE VELN
Tell me one person who ever |eft
tel evision news to work on a
newspaper

She nmoves on; Tomstill follow ng.

ERNIE' S W FE
(hol di ng Paul’s arm
| felt so proud when he turned
down News Vice President so we
could stay here. Suddenly, after
all these years, we have a life.

Now Tomis there. He touches her on the shoul der.
Jane turns.

JANE
(badl y)
H, Tom

She stands there, genuinely frightened. She nust deal with him
NOW.

TOM
It’s the first time |I’ve seen
you dressed like this. You | ook
so clean and pretty.

( CONTI NUED)



50
CONTI NUED:  ( 3) 56

JANE
What do you nean cl ean?

TOM
At work there’ s always this
sort of filmover you.

JANE
Well, thunps |like nme | eave appearance
to guys |ike you.

TOM
You' re great at taking the edge
of f a good tine.

Jane starts twitching. She pauses -- holds a hand lightly on
his armto steady herself.
TOM
You okay?
JANE

Yes. Just don’t say anything nean
for a while. Thanks.

She neets his gaze for an instant -- and, in that instant, |oses
control for the first time in her nenory. She | ooks strange as
she retreats fromthis glinpse of upheaval.

( CONTI NUED)
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JANE
|”ve got to find soneone. It’s
i mportant. Excuse ne.

She wal ks away.
ON AARON AND ERNI E
ERNI E

| had the strangest thing happen
yesterday. Anne and | have been

married what? -- Thirty-six years..
Everything fine -- two days after the
pronotion cane through, | was checking

nyself in the mrror and she was
maki ng a face at me behind ny back.
So yesterday | |ooked in the mrror
and she was doing it again.

AARON
You didn’t say anything to her?

He shakes hi s head.

ERNI E
My instincts tell nme not to.

Anne cones up

ANNE
The office is phoning, honey.

He EXI TS SCENE as Anne wat ches hi m go.

ANNE
| hope he noves that fast when
it’s me on the |ine.

ON JANE
As she passes a chair with an afghan shawl on the back -- she
picks it up and waps it around herself, a bit chilled. She

sees Jennifer on the stairs and noves toward her calling in a
too | oud, anxiety-ridden voice as she goes.

JANE
Jennifer. Hey, Jennifer

ON STAI RCASE
Jenni fer turning as Jane whips up the stairs.

( CONTI NUED)
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JANE
Forget what | said -- you do
what ever you want to with Tom
She pushes at Jennifer a little.
JENNI FER
Well, there’s nothing |’ m going
to do right this second.

Jane pushes her again.

JENNI FER
But it’s a party, right?
Jane sniles back feigning femal e bonding -- Jennifer goes back
down the steps and crosses to Tom
FULL SCENE
Aaron takes in Jane, who is taking in Jennifer and Tom -- then

Aaron begins to sense a new dynamic in the roomas Ernie re-enters
and huddl es briefly with Paul...The News President is intent...
The two of themwal k over to Tom and Jennifer. W PICK UP just

a few words:

ERNI E
This would be a good tine to tap
that source of yours. He could
have an angl e or sonet hing.

AARON S P. O V.

Tomis startled but cool -- nods his head -- Jennifer is anmazed
| ooking at Tomw th new and even prettier eyes...Paul and Ernie
now nove towards Jane, a whole flow of novenment creating a new
energy in the area. Jane sheds her Afghan as she rises to neet
t hem

ERNI E
(to Jane)
W want you to exec produce a
Speci al Report. ..

JANE
VWhat ?

Aaron has conme over to join themnow in tine to HEAR

ERNI E
A Li byan pl ane shot up one of our
bases in Sicily. It’s all stil
happeni ng.

( CONTI NUED]
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JANE
Let’s figure out the field.

ERNI E
Unfortunately, since Paul’s here,
he’s nade out the assignnents..
Jenni fer at the Wiite House..
George at the Pentagon... Martin
at State... and we need an anchor
since Rorish is in his boat, so we’'re
gonna do the whole report this

afternoon fromhere... with Tom
AARON

That’s it. | resign as of now.
ERNI E

(to Aaron)

Stop it.
AARON

"1l tell you what. [’'Il stay if

Tom knows how to spell Gaddafi .
JANE

Ernie, as nmuch as | like you, |

think I have to tell Paul what I
t hi nk, because this is really sort
of obscenely stupid.

ERNI E
Jane, if you want to, go ahead. |
don’t disagree with you.

Jane noves quickly off, awed at the prospect of taking on the
bi g boss.

ON JANE

As she noves past Tomwho is tal king on the phone, eventually
catching up with Paul. In the b.g. Tom has just HEARD t he
“BEEP” of an ANSWERI NG MACHI NE.

TOM
Hell o, Buddy. It’s 1:35 -- and
this is Tom You can reach ne
at the office. It’s inportant.
| can use a little help.

Jane, because of the proximty to Tomis speaking in whispered
intensity.

( CONTI NUED)
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She nods.

JANE
Tomisn't ready for the job
you' re about to hand him Not
near ready. Not by the | ongest
shot. Aaron’s spent six weeks

in Tripoli, he's interviewed
Gaddafi -- he reported on the
Ei ghty-one story. | think he's

essential to do the job we're
capable of and | think it’s ny
responsibility to tell you that.

PAUL
Okay, that’s your opinion. |
don’t agree.

JANE
It’s not opinion.

PAUL
You' re just absolutely right
and |1’ m absol utely wong?

PAUL
It must be nice to al ways believe
you know better. To think you' re
al ways the snmartest person in the
room

JANE
(from her depths)

No, it’s awmful. OCh ny, it’'s awful.

PAUL
(turning to | eave)
We' d better get noving.

AARON
What happened?
JANE
11 tell you later -- where

you going to watch fronf

AARON
Wat ch? --

As they nove out... Jane goes to Aaron... He noves with her
t owar ds the door

( CONTI NUED)
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JANE
"1l conme by your place, right
after... drink, take pills...
Love you.
She runs out the door. Aaron turns nmean and nocks Jane’s
| ast words -- screwing up his face in a savage burl esque.
AARON
Yeah, |ove you, too.
EXT. DRI VEWAY - DAY 57
As Jane briefly pauses to see which car has room Tom opens
t he passenger seat of his car -- she gets in. It noves off.
INT. TOM S CAR - DAY 58

As it noves off.

JANE
Ner vous?

TOM
Exci t ed.

Jane | ooks over at him-- there’s no question he’s just told
the truth.

I NT. TOM S OFFI CE - DAY 59

In the b.g. we SEE the Bureau Newsroom beginning to pulse with
activity. Tomcloses the door. He sits down behind his desk
and opens a bottomdrawer -- a clean white shirt lies there.

He opens the center drawer -- two ties are inside. He picks
one. He reaches for a package of new red suspenders. He takes
off the shirt and puts on the new one -- all of this the work
of an expert craftsman. By the time he finishes he | ooks |ike
the authority figure we know he’s not.

| NT. BUREAU NEWSROOM - JANE AND BLAIR 60
Jane is NOT hyper. She is purposeful -- organized -- even
calmng Blair with a little physical contact -- a touch on
the arm to still her colleague’ s hysterical denons.
JANE

Tell George and Jessica to try
and cover everything w thout
Tom having to ask additi onal
guesti ons.
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BLAI R
And Bobbi e says. ..
JANE
Did you hear what | lust said --

do you have that? Take a breath.

BLAI R
(a breath, then)
Yes.

In the b.g. Tomhas exited his office and | ooks about --
waiting for some indication as to what to do next.

JANE
And t he nost inportant thing
make sure his earpi ece works,
have back-ups ready. That’'s
never been nore vital. He
nmust be able to hear nme at
every second and clearly.

Jane sees him She noves across the room-- takes Tom by the
arm

JANE
W have twenty mnutes -- you can
wait in the studio.

Tom coughs nervously into his hand and takes a pen from a
nearby desk, clips it into his inside pocket and wal ks of f.

61 GRAPHI CS ROOM - DAY 61

Jane i s screening and asking corrections in a graphic
representation of an F-14 shooting down a Libyan Air Force
M rage Fighter.

JANE
Put in the radar plane that spotted
themto begin wth.

GRAPHI C ARTI ST
We have no pictures on file.

JANE
| can't draw -- but this is a
rough idea.

She uses the stylus fromthe ELECTRONI C PAINT MACHINE to outli ne
an American Air Force E-2C Hawkeye Radar Plane. Her work is
st unni ng.
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| NT. AARON S APARTMENT - DAY 63
He has a glass in hand -- sone chips on the table with a

bottle of wine as he selects a Cassette Disk to play. He picks

a French song -- | ooks at sonme of his books. He nmight even

read. He is feigning disinterest for an audi ence of no one.
He SINGS ALONG with the RECORD i n perfect French

I NT. STUDI O HALLWAY - DAY 64

Tom checking copy in the long hallway | eading to the studio --
there is the nerest of hubbubs causing himto | ook up. Buddy
is being stopped at the other end of the hallway.

ON BUDDY AND SECURI TY GUARD

GUARD
| have to check first.

BUDDY
(a bit frantic)
Well, then check -- but hurry --
There he is!!

Buddy runs the length of the hallway to Tom s side despite Tonis
gestures to sl ow down.

BUDDY
Is everything all right?

TOM
Yes. You didn't have to cone here.

It’s just that 1’ m going to anchor
this special report on this Libyan
t hi ng. ..
BUDDY
(del i ght ed)
Anchor ?
TOM
(anmused despite
si tuation)
Yes, stop! | wondered if you could
find out anything about what’s
happeni ng.
(on Buddy’s
reaction)

What’' s wrong?

BUDDY
| broke up with nmy roommate --
He was really the magnet for
everyone who knew anyt hi ng.
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TOM
Oh.
BUDDY
Look, I can start up with himagain
if you really..
TOM
No. |’mdoing fine... Look.
Tom stands there -- a man at honme in this nedia castle.
BUDDY

Good. He's on the world' s | ongest
ego trip, let himtake it al one.

TOM
Hey, okay. Look Buddy -- |’ve
got to go to work.
BUDDY
(to Tom
.. .good- bye then.
TOM
"Il speak to you.
BUDDY
Vel l, who knows. Just let ne tel
you what ny favorite teacher ever,
told ne -- ‘Don’t be afraid to be

wonder ful .’

He | eans forward, gives Toma quick enbrace, a small kiss on
the cheek. Tomturns and wal ks of f down the hallway to neet
his i nmedi ate destiny as Buddy | ooks on.

| NT. CONTROL ROOM - DAY

Jane nmounts sone steps in the control room-- she noves past
the DI RECTOR and TECHNI CAL CREW up to the next |evel where the
two news execs, Ernie and Paul stand with their backs to the
wal |, and then up one nore step slightly above the desk and
tabl e occupied by Blair. Now she slips into the large well-
padded throne-like seat -- as WE BEG N MJSI C CUE

Literally at her fingertips is the row of buttons which provide
i mredi ate access to the field reporters at the Pentagon, State

and the Wiite House. In front of her the bank of nonitors, the
Techni cal Team and past themthe studio where Tomis seated at

Anchor, a FLOOR PRODUCER and WRI TER f eedi ng hi m copy.
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ANGLE FAVORI NG BLAI R

As she | ooks at Jane, who is poised to control the conplicated
apparatus of mnds and nachi nes conprising the big time network
news. And Jane Craig is at the helm Blair experiences a flash
of enotion which transcends envy and verbalizes it.

BLAI R
(sotto to Jane)
Executi ve Producer -- wow.

Jane | ooks at her and, in a nonent of atypical nerrinent, does

a choking gesture at her own throat as the nonitors flash a
graphi c reading: SPECI AL REPORT... W HEAR an ANNOUNCER S VO CE
say, “This is a Special Report from..”

| NSERT: JANE' S CONTROL PANEL

Each of four buttons |abeled so that the m crophone can connect her
to Tomand the field Reporters. She presses the button marked “Toni.

JANE
You hear me, Ton? Tonf? Tonf
Damm it... He can’t hear ne...
(to Blair)

| told you if there was one thing..
Tom s VO CE on speakers.

TOM
(voi ce over; rel axed)
I can hear you. | was just teasing.

ON JANE

Qulping the air in relief, she slunps nonethel ess inpressed
by his macho cool as:

Tom smles towards her then -- poises hinself just as the
Announcer’s | ast words cl ear.

ANNCUNCER S VA CE
(voi ce over)
.. 1 n Washi ngt on, Tom G uni ck.

He begins his report. He seens authoritative, even conpelling
in a lowkey way. W trust him

TOM
Good afternoon. A Libyan fighter
pl ane attacked a United States
Mlitary Installation at Com so, Sicily
at ten-o-seven A°M Eastern time. The
Li byan MG 21 was itself shot down by
American F-14 jets.

Anot her nonitor shows the G aphic running. In the background
two nmen approach Paul. They | ook out of place, decidedly non-
busi ness Ii ke.
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MAN ONE
M. More, |'"'mMrvin Usher and this
is nmy brother, Stuart.

PAUL
Not now! !'!
(gesturing)
Look.

TOM
The Li byan M ssile destroyed an Arny
War ehouse which, just thirty m nutes
earlier, had been crowded with servicenen.
No one was i nj ured.

| NT. AARON' S APARTMENT - DAY 66

Aaron is seated, feet up, drinking, listening to MJSIC -- reading
a book, two remote controls are on the cushion next to him He
SINGS QUT LOUD with the record as he reads -- at one point
providing his own lyric |ine OVER THE MJSI C

AARON
(SI NG NG LOUDLY)
And | can read while | sing.

He picks up the television renpote-control device and puts the
tel evision on, the SOUND OFF.

ON TV
We SEE the graphic of the Libyan plane’s flight route, its
mssile firing -- the U S. planes taking off and the shooting
down of the Mrage jet... At one point Aaron |owering the MJSIC
and raising the TV SOUND hearing Tom
TOM S VA CE
(voi ce over)

The heat seeking mssile virtually

di sintegrated the plane on..
Aaron turns down the TV SOUND and turns up the MJSIC
| NT. BOOTH 67
Jane’s hand flicks at the button marked “PENTAGON'.

JANE
George, you're ready?

ON PENTAGON MONI TOR
We SEE George and HEAR him through Jane’s voice box.
( CONTI NUED)



67

68

69

61
CONTI NUED: 67

GEORGE
(voi ce over)
Shoul d | cover everything or should
| save sonething for Tomto ask about?

JANE
Cover everyt hi ng!

CGeor ge nods.

JANE
(hitting Tom s button)
W' re going to George. Say ‘the
Joint Chiefs are neeting -- we have
George Wl n at the Pentagon’.

ON TOM
TOM
George Wln is at the Pentagon where
the attack | aunched by the |one
Li byan pilot has resulted in a nassive
novenent of mlitary mght.
| NT. AARON S APARTMENT - DAY 68

Where he still bal ances STEREO and TV SOUND
AARON
Alot of alliteration from anxi ous
anchors placed in powerful posts.
He picks up the phone.
| NT. CONTROL ROOM - DAY 69

As Blair hands it to Jane.

BLAI R
It’s Aaron.

JANE
Yes?

AARON

I think the pilot that shot down the
Li byan in 1981 is stationed right

here. Maybe you could get him--

and maybe Tom shoul d say that our F-14
is one of the hardest planes to fly.
They’ re ni cknamed *‘ Tontats’ .
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JANE

Thanks.

(to Tom
The F-14 is one of the nost difficult
pl anes to master.

(renmenberi ng)
Oh, you call them *Tontats’ and in
the 70°s the first crop had a nunber
of crashes.

TOM
CGeorge, isn't the F-14 Tontat one of
the nost difficult machines for a
pilot to master?

GEORGE
| think you' re right -- it’s certainly
one of our hottest planes.
| NT. AARON S ROOM - DAY 70
AARON
| say it here -- it comes out there.
He gi ggl es.
TOM

(voi ce over)
There was trouble with themin the
early days -- back in the 70’ s.

Aaron dials again... As we SEE Jennifer standing at the
Wi t e House.

AARON
(i nto phone)
Me again. H . Listen Gaddafi doesn’t
foam at the nmouth or anything. Wen
you speak to himhe' s not at all nuts.

He seens |ike a | eader -- very
i npressive, self-control... that’s
what’s so strange.
ON JANE
JANE
Ri ght and we have the ’81
pilot on the way in -- Nobody el se
will have him
AARON

(voi ce over)
You' re wel cone. So how does it
feel to... | know you gotta go --
Me too. W're very busy here.
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He hangs up -- LONG SHOT... Aaron with his renote controls.
The picture switches back to Tom He turns UP the VOLUME

TOM
(voi ce over)
...outlaw nation but strangely those
who have interviewed Gaddafi find
him in a phrase we like to use in
this country, very ‘presidential

AARON
Ni ce, Jane.

| NT. CONTRCL ROOM - DAY 71
Jane is on the phone. The atnosphere buckling with strain.
JANE
(i nto phone)
Just a mnute.

Her finger hits the “Ton? button.

JANE
{to Tom
To State for the nmessage from Li bya,
then you' || have the carrier pilot

fromthe Sidra in tinme to...
(a sudden shri ek)
VWhat ?  No!

ON TOM
Jolted by the shriek in his earpiece but nonethel ess continui ng.
BACK TO JANE

As she SCREAMS I NTO t he phone -- this is nore than vol une, she
is over-the-top livid, her face red, neck cords poppi ng.

JANE
W only have ten mnutes left --
how can you talk to ne about parking
probl ems? No, not you Il try... you’'l
do it -- doit or I'Il fry your fat
ass, Estelle. (Good-bye.

As she BANGS t he PHONE down. Paul comments sotto to Ernie.
PAUL
(sotto)
I had no idea she was this good.
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JANE
(hitting Tom s button)
Fill for a second.
TOM
(fluidly)

The | at est nessage seens to indicate
that the Libyan pilot was acting on
his own w thout authority from anyone
el se.

(into camera directly)
In other words, | think we’re okay.

ERNI E
Who the hell cares what you think.

I NT. STUDIO - EIGHT M NUTES LATER 72

MOVI NG CAMERA FROM Tomi s left profile TOMRDS H S RI GHT PROFI LE.
TAKI NG I N THE Production Assistant who nadly shuffl es pages,

even as Tomtal ks on canmera, the nonitor through which he sees

the subject of his interview at the Pentagon, the clusters of
assistants on the floor and now WE CONTI NUE TO Cl RCLE BEH ND H M
BEG NNI NG TO SEE the Control Room and Jane in the distant background
as we MOVE IN TOMRDS H S EAR, the white ear piece firmy in place,
we BEA N TO HEAR, the barely audible crackle of Jane’s VO CE as she
tells himroughly what to say and how |l ong he has to say it.

TOM
...So, Commander, it must have been
a bit tougher today -- shooting down

the French-nade Mrage Jet. The one
you got was a SU-22... etc...

And NOWALL |'S OBSCURED EXCEPT THE ANCHOR S EARS, the ear piece
and the RED LI GHT on the CAMERA and beyond... al nbst an abstract
vi si on.

| NT. CONTROL ROOM - DAY 73

TOM S VA CE
...Once again: The Libyan Governnent
has di savowed any prior know edge of
the flight. This has been Tom G uni ck
reporting from Washi ngt on

The special report ended, Jane breathes a breath -- she and
Bl air enbrace while elsewhere in the control roomthe first
tal k concerns Tom

PAUL
He was brilliant. |[|’ve never been
as proud of one of ny deci sions.

Jane noves down the |ine thanking her crew.
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ERNI E
(proudly to Jane)
Great work, Jane, really -- You know?
Real | y.

She fends off the conplinent.

JANE
Well, there were no nmajor gaffs
anyway.
Erni e scoffs.
ERNI E

On! Cone here, “no major gaffs”.
He hugs her hard.

ERNI E (cont’ d)
You were brilliant.

Jane glows - for an instant allow ng herself the pleasure of
her own acconplishnment. She |eaves Ernie’s side and takes a
step towards the studio to thank Tom and the floor crew then
hesitates and quickly retreats exiting the control roomin

t he opposite direction.

PAUL
(to the Usher Brothers)
This was inportant for Tom-- there's

t hat bondi ng thing that happens with
the public and an anchorman during a
crisis. It’s not the conventions
anynore; it’s this kind of nonent.

Tomenters. He is exuberant.

PAUL
(to Tom
What a baptisnmal. Congratul ations.

TOM
Thanks. Wth all the help you get,
it’s sure easier than | ocal.

Paul and Erni e exchange a gl ance.

TOM (cont’ d)
Where's Jane? |I'mstill juiced.
Ernie points off... as Tomexits. The Usher brothers hover.
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ERNI E
(to the Usher brothers)
Can | help you gentlenen?

USHER BROTHER ONE
W’ re here to play the new news thene.

ERNI E
New t hene? You don’'t need me for this.

PAUL
Stay. Wy should | be the only one
to feel silly?

USHER BROTHER ONE
We need a synthesizer -- but this
will give you an idea.

He plugs in his electronic keyboard.

| NT. NEWSROOM - DAY 74

As Tom makes his way across the nearly enpty room He enters

Jane’ s cubby, flushed with the electricity of the “win” --

t he nost noteworthy nmonment of his working life.

| NT. JANE' S CUBBY - DAY 75
TOM

You' re an amazi ng woman. \Wat a
feeling having you inside ny head.

JANE
(a bit thrown)
Yeah. It was an unusual place to be.
TOM

It was |ike indescribabl e--you knew just when to
feed nme the next line, you knew the second before
| needed it. There was |ike a rhythmwe got into.
It was |ike great sex.

Jane | ooks at himand nods slightly -- a small unconsci ous spasm
of truthful ness.

TOM
You have to celebrate with ne, don’t you?
Everybody’s going to that bar on the corner,
13 %psﬂ .
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JANE
I’ m going over to Aaron’s. Maybe
"1l hook up with all of you later. How
| ong do you think you' |l be there?

Tomindicates that it’s an inpossible question to answer...
They enter the el evator.

| NT. CONTROL ROGOM 75A

Usher Brother Two has the keyboard out and begi ns playing the
prospective news thene: a suite neant to have majesty and drive, a

toweri ng conposition -- the effect of it sonewhat |essened by the
fact that the two nen VOCALI ZE OTHER | NSTRUVENTS over the keyboard
humm ng their hearts out -- building to a big finish followed by a

pregnant pause which Paul finally breaks.

PAUL
| got chills.

Paul |ooks to Ernie and the Usher Brothers react happily and
| ook at each ot her.

PAUL (cont’d)
Wasn’t Tom great.

ERNI E
Vwell, it worked.

EXT. NEWS BU LDI NG - NI GHT 76

As several people cross the street towards the bar. Tom has
been hol di ng back one questi on.

TOM
It’s tenpting to ask you how you
think | did.
(she starts to reply)
No. |’menjoying nyself. Take it easy.

He starts across the street.

JANE
(trying to be casual)
Maybe 1’1l see you over there.
| ndi cat es Bar.
TOM
You' | | never show up.
He starts across the street -- then turns and calls to her.
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TOM

Jane?
JANE

Yeah?
TOM

"1l wait for you till seven.
JANE

(shouting back)
Okay.
Tomraces to catch up with the others -- Jane in the distant

background pauses a beat before wal king off in the opposite
direction. As Jane noves quickly along we hear the sound of
Usher Brothers vocalizing news thenme cone UP AND conti nues

t hr ough:

77 EXT. AARON S APARTMENT - EARLY EVEN NG 77

As Jane approaches and is surprised to find himsitting on
t he stoop outside.

ON AARON

Happy to see her, rising fairly soberly to his feet. He
APPLAUDS as she cones towards him

JANE
Real ly? 1t was good.

He nods and APPLAUDS sone nore.

JANE
Your calling in that information --
you are the classiest guy | know.

AARON
Her e, have a beer. Cel ebrate.

He sits down on the front steps of his townhouse.
AARON (cont’ d)
God. It was so strange wat ching him
What’'s the next step, |ip-syncing?
Jane sitting on the step next to him

JANE
Okay. .. okay, okay
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She stea

AARON
You, know I’ ve been doi ng sone of the
nost inportant thinking of ny life
today. | wonder if this is the right
time to tell you about it...

s a glance at her watch.
JANE

What ever you t hink.
AARON

| figured out why it is I'’mso hung
up on getting a chance at weekend

anchor... It’'s because if | do it well,
then they' Il pay nme nore, and ny life
will be great and they' Il treat ne better.
That’ s why.
JANE
Sounds |i ke you may be on to sonething.
AARON
VWhi ch means |’mat their nercy and
who wants that?... Now | don’t want

to tell you where this thought has
led me. Anyway, well, why not tel
you? -- it's a happy thing. 1In the
mddle of all this | started to think
about sonething that does not hi ng

but make me feel good and nekes

i medi ate sense, and it’s you..

JANE
Oh, bubba.

AARON (cont’ d)
And |’m going to stop right now, except,
I would give anything if you were two
people so | could call up the one who's
my friend and tell her about the one
that I like so nuch..

Jane does not react.

AARON (cont’ d)

Al right, I’mnot gonna say anynore...
primarily because |’ m about to pass out.
Conme on, I'll walk you to the corner.
JANE
You get some sl eep.
AARON
(conf used)
Ri ght now?

(then deci di ng)
After I walk you to the corner?
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Armin armthey wal k towards Aaron’s gate.

JANE
You were stunning today.

AARON
You have sonepl ace to go now,
right?

JANE
Yes. Good ni ght

AARON
Good ni ght.

He grabs her very suddenly, hugs her and ki sses her full on
the lips. As they break:

AARON
Well, | felt sonething.

Jane |l aughs - turns and wal ks away as Aaron wat ches.
| NT. CAB - EVEN NG 78

JANE
Hey, we’'re going to Cap’s Bar on
Seventeenth and Vernont. Connecticut’s
cl ear on Sunday, so, take that over
to Fifteenth, and then strai ght down
Vernont, and we shoul d by-pass Thonas
Circle that way. |If you don’t go over
forty, we should catch nostly green |ights.

ON the DRI VER S annoyed | ook.

JANE
Conme on -- don't take it the
wrong way. | just know about
t hi ngs.
He hits the neter.
EXT. CAPS BAR - EVEN NG 79

As the cab pulls up, Jane gets out and pays him

DRI VER
Great route. | never nmde it
anywhere near that fast before.

JANE
Thanks -- good driving --
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Thanks. Conming fromyou I
appreciate it.

JANE
Thanks.

As she turns to enter the restaurant -- Tom and Jenni fer
exit. As they confront each other:

TOM
| didn't think you d nmake it.
JANE
Well, | thought 1'd check if all
of you were still here. I’'Il just
go in and join the gang and you two
go on.
TOM
There’s no gang in there -- W
were the | ast ones.
JANE
Well, I’lIl go in and have a bhite.
TOM

(to Jennifer)
Jenni fer, you want to have anot her

dri nk?
JANE
Hey, | know how to have a burger by
myself. | feel like alittle solitude.
JENNI FER

(as they nove off)
| sure know that feeling. Terrific
wor k t oday.

JANE
(too jock-like)
Ri ght back to you

TOM
Thanks for getting ne through.

He puts his hand behind her neck in an awkward gesture of
camaraderi e. She awkwardly di sengages... waves and steps
i nside the door to the restaurant... standing there between
the two sets of doors watching Tom and Jennifer wal k away.

ON TOM AND JENNI FER

As they walk to his car, first exchanging a | ook... then
bunmpi ng acci dental ly, then bunping back, a | ook, then kissing
wi th passion, wapped around each ot her.
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ON JANE

As she sees them and turns away.
I NT. JENNI FER' S APT. - NI GHT

As Tom and Jennifer rush in | ocked in an enbrace,
cl ot hes even as they enter.

I NT. JENNIFER S APT. - NI GHT
We are aware of MOVI NG FORVE.
JENNI FER
(i ntense shout)
Damm al |l you sons-of -bitches.
Oh shit, you bastards ... Oh
They finish. A beat, then:

JENNI FER
Sorry.
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ON TOM AND JENNI FER

Tom t aken aback by the outburst fromthis woman he’s just made
| ove to.

TOM
No, it’s okay...People say different
things. They do...the plural threw
me.

She | aughs.

JENNI FER
The last tinme | was with soneone we
went through this awful mutual disease
guestionnaire but | guess it beats
getting paranoid the next day.
Okay, I'Il go first. | haven't..

TOM
(st oppi ng her)
It woul d never occur to ne to worry
at all about you.

Jenni fer is touched..

JENNI FER
You know sonet hing? |’ m deeply
conplinmented. 1Isn't it strange to

be deeply conplinmented because the
man you're with doesn’t think you
have a venereal disease?..

Tom sl ides out of bed naked -- she noves quickly across the bed
one outstretched hand reaching for his ass, a free -- even |lusty
sort of notion punctuated by her comment:

JENNI FER
G ve ne sone of that.

He dances away -- out of range -- liking the action, a stupid
grin on his face.

TOM
VWhere' s the bat hroonf

JENNI FER
Through the cl oset.

He opens the door and turns on the light in the closet.

| NT. CLOSET - N GHT 81
It is a converted room-- given over to racks of clothes and

shoes extraordinarily well organized. Tom stands there agape.

Various rain coats -- clothes for all climtes -- lots of

| uggage.
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She joins himin the closet -- holding out a sheet in front of
her.
JENNI FER
| converted a bedroom-- this

stuff builds up. Wait till
you’ ve been doing this sixteen
years.

TOM
I’mnot knocking it. It’'s a
great solution. Not only the
st orage but you can see everything

you have.
Jenni fer laughs -- he foll ows her gaze and sees hinself in
sil houette against the door -- his penis promnent in outline.

JENNI FER
Do you do bunny rabbits?

Tomis enjoying hinself inmensely.

TOM
Isnt this a great date?

I NT. JANE' S EDI TI NG CUBI CLE - MORNI NG 82

Jane is finishing a cry. She re-plugs her tel ephone cord.
She | ooks worn out -- STOCK FOOTAGE OF STATESMEN npbve across
the smal|l screen of her nonitor. She sighs and, wthout
realizing, inplores the heavens to help cure a nmal ady she’s
yet to recognize in herself.

JANE
(to herself)
God hel p rne.

Peopl e have begun to filter into the newsroomin the b.g.
AARON

Jesus, Jane. How | ong have you
been here?

JANE
Along tine. | was restless.
WIIl you crack ny neck?

He starts massagi ng her neck as the phone rings. She lets it
ring for a beat as Aaron works on her. As she picks up the
recei ver we HEAR a CRACK. She reacts to it at the sane tine
she utters a greeting.
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JANE

Aaah - -

(i nto phone)
-- ello. You sure they said the
managenent meeti ng?

(hangs up; then

t o Aaron)
They want ne to be at the
managenent meeti ng.

AARON
They’ re not that dunmb, after all

He pats her on the back.
82A I NT. WALKWAY - DAY 82A
BLAI R

Do you know you’'re the second woman
in network news history to produce?

JANE
(t hough di stract ed)
No, I"'mnot. |'mthe fourth.

Joan Ri chnond. Pauline Fredericks
got that credit once on a U N
speci al and there’s Susan Zirinsky.

83 I NT. MANAGEMENT MEETI NG - DAY 83

Paul is running the neeting frombehind Ernie s desk.

TWO OTHER NON-EDI TORI AL MEN are in attendance. As Pau

di scusses the nore pressing problenms of the network news
di vision, Jane sits near the w ndow strangely unnoved by
her first nmonent at the seat of power. She has the bl ues.

PAUL
Anyway, they seemto be very serious
about making me cut eight mllion from
t he budget and that nmeans massive firings.
I’ mdoing everything I can... 1It’s too
early to make up a ‘death list’ but I
just wanted you to be aware of the

situation... W’re also going to cover
the Al askan serial killer trial on a
continuing basis. 1°d like it done out

of Washi ngt on whi ch nmeans we’ve got to
get sonebody on a plane for Anchorage.
We can’t fool around anynore... Jane...

She | ooks up at him-- a bit sleepy-eyed.
PAUL (conti nui ng)
This is going to be high-profile on

the Evening News -- who do you think?
George Weln or Jennifer?
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JANE
(much, nuch too quickly)
Jenni fer.

The nmen | ook at her curiously. She repeats herself nore
rationally.

JANE (cont'd)

Jenni fer.
| NT. TOM S OFFI CE - LATE AFTERNOON 84
He has been reading froma respectable stack of nmail -- Jane
appears in his doorway. For the first time, we notice that
she is wefully bad at at | east one endeavor -- flirting.
JANE
Cone on, 1’|l buy you a drink.

There’s a big thing over at the
Italian enbassy.

TOM
I’ mnot sure |I’d be good conpany
t oni ght .

JANE

(sel f-consci ous j oke)
"Il be the judge of that.

| NT. | TALI AN EMBASSY - NI GHT 85
As they walk in -- one MAN | ooks at Tomw th a glint of
recognition. Then another -- a handshake -- A WOVAN i ntroduces
herself. A small knot of people form

JANE

It’s nmuch too soon for you to have
this kind of buzz around you.

TOM
Do | have to stand here in the mddle
and neet themall?

JANE
11 get you through. Mwve and smle.
(she pushes hima little)
And sm | e and nove...

They start crossing the room-- he is noving now, naking
progress. But an EGYPTI AN BUSI NESSMAN st ops hi m

EGYPTI AN BUSI NESSVAN
Is it safe for ne to fly hone?

TOM
Yes. We're fine now
JANE
AND SM LE.
He smles -- people smle back.
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JANE
AND MOVE
ANGLE ON STAI R LANDI NG

Where Aaron (Pinmmis Cup in hand -- a cucunber sticking out)
stands with Martin Klein. Martin is eating froma huge platter
of appeti zers.

MARTI N KLEI' N
The Italians serve the second best
things right after the Chinese... |
could do an article conparing Enbassy
food... Gournmet free-loading... sell it
anyplace. |’msure not getting the
assi gnnment s.

AARON
VWho t he heck coul d that be?

AARON S P. O V.

Fromt he

excited group of people blocking his view,

it’s clear there is sone personage in attendance.

ON AARON

And now he sees that it’s Tom

He noves
st randed

AARON
Is God testing nme or sonething?

MARTI N KLEI' N

Paul loves him | heard himgive
himthe nost poetic conplinent in
his command. ‘He’s hot.’ Sometines
groups of executives get together just
to say that word back and forth... "He's
hot, oh, she’s hot. Oh, he’'s really
hot.’ Hot-hot-hot - hot - hot - hot - hot . . .

(1 ooki ng at Aaron)
And here we are.

AARON
Martin, you' re not allowed to use the
word ‘we’ or |’ m noving.

MARTI N KLEI' N
(sudden t hought)
Maybe Jane would |ike ny food idea as
a spot... Try the one in the mddle.

off to intercept Jane -- as Martin stops her... Tomis
-- then sees Aaron and noves over to his side.

TOM
Hi, Aaron... Wat’s doing?
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AARON
Sanme old stuff. |’mwatching a man
who won three Overseas Press Awards
pitch an hors d’ oeuvre idea.

A MAN stops and introduces hinself to Tom -- shaking his hand:

TOM
You want to go out there --
(i ndicating bal cony)
get out of this for a second?

AARON
Wiy don't you lead? 1’1l just
follow the flurry you cause.
Tomturns -- the sharpness of the tone unsettles him
TOM
What did | do to you?
AARON

You've made ny dreans silly.

Tom deci des not to deal with the remark. He's jolted by the
hostility. He |eads the way out French Doors to a ground fl oor
terrace, where Aaron joins him closes the door and the two nen
stare at the party.

TOM
(gesturing at the party)
Heavy hitters.

Aar on nods.
They 1 ook i nside.

AARON
(several beats; then)
How you doi ng?

TOM
(war m ng)
Geat. Network news, Washi ngton..
I love it. Wat do you do when your

real life exceeds your dreans?
AARON

Keep it to yourself.
TOM

You know the other day | really wanted
your reaction to how we did with the

Li byan report -- | was going to ask but
| guess | feel alittle intimdated
with you.

AARON
Oh, stop it.
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ON Tom s reaction.

AARON
You can’t tal k about feeling
i ntim dated when you' re on top of
the world. [It’s unseemy

TOM
I’mnot buying into any of that. |
have a load to learn. [|'mnot going
to act as if...

AARON
(finishing for him
You have the job you have..

The sudden debate is inmportant to Tom-- but it’s noving too
fast for him
TOM
Shut up a second. ..
AARON
(am abl y)
Ckay. Pretty peppy party, isn't it, pal?
TOM

(pi cki ng his words)
I nmade one rule for nyself when this
started and | realized | was going
to take a ot fromyou peopl e because
of being from sports...

AARON
And the rule was...
TOM
Never to pretend to know nore than | did.
AARON
Can you nane all the nmenbers of the
Cabi net ?
TOM
(flustered)
kay, let’s drop it. | didn't nean
|I’d take a test for you -- | nean if
that canme up in conversation |’d..
AARON
We’'re conversing... Onh ny, the nanes

of the entire Cabinet have slipped ny
m nd. What are they?

Tomis getting pissed.

AARON
(conprom si ng)
Don’'t name them Just tell ne if
you know.
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TOM
Yes, Aaron, | know t he nanes of
t he Cabi net.
AARON
Okay.
A beat .

AARON (cont' d)
Al twelve?

TOM
Yes.

AARON
There are only ten.

Aaron’ s suddenly a good deal happier -- damed if it
isnt alittle infectious.

TOM
You're feeling good, aren’t you?

AARON
(sincerely)
I’mstarting to... W may do
the capitols of the states.

TOM
Fifty, right?

Aaron al nost snil es.

Tomenters the party | eaving the door open.

LONG SHOT
Aaron in the f.g. -- his BACK TO CAMERA... Beyond him
Tom bei ng approached... then joining Jane.
86 EXT. JANE' S STREET - NI GHT 86

As Tonmis car cones to a stop

87 INT. TOM'S CAR - N GHT 87

TOM

This it?
JANE

I’ m so exhausted. Punchy. Sick

tired. 1 can’t think and I can’'t nove.

I’ mjust a dead | unp of poured out

fl esh.

(t hen)

Wul d you like to conme up?
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Tom thi nks -- then

79

TOM

Maybe we could just sit here --
talk a little?

JANE

kay. You didn’t like the party,

huh?

TOM

Too many smart people in one room --
it’s not healthy...

Jane’s confused by this. She |ooks at him

TOM

I’ mgoing to have to do a story
from begi nning to end on nmy own.

JANE
Eventually. Does it have to be
ri ght now?
TOM
( noddi ng)

Bel i eve ne,

woul dn’t be doing this

unless it was absolutely necessary.
| have an idea for sonething.

VWhat ?

JANE

TOM

| just read about it in a magazine
and it affected ne.

Vel |, what

JANE

isit?

If I tell you,
to put it down or tell ne why it
won’t work or is in bad journalistic
taste or anything |ike that?

TOM
can you nmanage not

JANE

(br oadl y)

Yes, Tom - -

He turns towards her

| proni se.

think I can manage.
about to stick his chin out. Hesitates.

JANE (cont'd)
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TOM
It’s about wonen who are attacked
by soneone they know on a date..
‘Date-rape,’ that’s the piece..
el | ?

Jane cl anps a hand over her own nout h.

TOM
Okay -- good nove. Keep it there.

She continues to clanp her nouth shut as he exits the car,

opens her door and then begins to half carry, half pull her out.
She keeps her hand cl anped over her nouth. Laughing from behind
it as he lifts her up her front stairs -- deposits her behind
her door and runs for it.

ON TOM

Hs spirits lifted.

ON JANE

Behi nd the door, trying to hide the glow in her eyes.

| NT. JANE' S APARTMENT - NI GHT 88
The phone rings... Jane’s hand bounces off her nightstand to

turn on the Iight knocking over and breaking the clock radio

instead. Three alarmclocks stand next to the clock radio..

Finally the light cones on. Jane’s voice is so thick with
sl eep the words she utters are just barely distinguishable.

JANE
Hel | o.
TOM
(uncertain)
Hel | 0?
JANE
Hello... W is it?
| NTERCUT:
I NT. TOM S APARTMENT - NI GHT 89
TOM
I"’mnot sure | dialed right --
Jane?
JANE
Jane, yes. Tonf? Tom is that you?
I's this Ton?
TOM
Yes.
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JANE
| had to sleep fast so | took two
allergy pills to help ne... |I'm
sorry... Hey, you called ne.

TOM
It’s not inportant.

JANE
Says who? Not inportant -- ha-ha-ha.
| was dreaming -- oh, no -- can't
tell -- how enbarrassing for ne.
Gosh.

TOM

What pills did you take? You

sound nore |i ke soneone on a general
anesthetic. Maybe |’'d better speak
to you tonorrow.

JANE
Nooo. Is it your story?

TOM
No. Are you going to the Correspondents
Di nner on Saturday?

JANE
Wiy, you need ne for the story?
TOM
No. Were you going to go?
JANE
Uh- huh.
TOM
Maybe 1’11 get off work. 1°'d |ike
to go.
JANE
Ch, good.
TOM

We can go together
t hen:

JANE
So, you |ike ne, huh?

TOM
| like you as nmuch as | can |ike
anyone who thinks |I’m an asshol e.

81
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| NT. JANE' S EDI TI NG ROOM - DAY 90
Tomediting a piece with Bobby -- He also has a little typewiter

table set up. He is reading fromthe page in the typewiter as
he | ooks at the piece he has witten.

TOM
(readi ng)
But cops on the street continue to
viewit as... Shit -- too |ong.
But street cops say... that fits.

That | ast cut work for you, Bobbie?

BOBBI E
Yes, and thanks for asking.

| NT. NEWSROOM - NI GHT

As the regulars watch the Evening News, in particular the Date
Rape piece which is nowin progress. Tom anxiously eyeing Jane
out of the corner of his eye as she watches the nonitor. Her
face i npossible to read as she studies the screen.

ON MONI TOR

UNI FORVED COP
What can you do? If a wonan invites
a man in and he says they uh, had
sex and she says he raped her and
then you find out they’ ve been out
together two, three tines...how can
you prove a crine?

NEW SHOT ON MONI TOR
Tom and a wonman of about thirty -- dignified but fragile -- she

| ooks i ke someone who m ght be cast for a church production
of “d ass Menagerie.”

YOUNG WOVAN
It will be a year next nonth since it
happened. ..l never thought |1'd talk

about it outside of counseling...
ON NEWSROOM
As Aaron enters the scene.

AARON
Hi .

He is shushed by every wonan in the room accepts this and takes
up a position near Tom and Jane to watch them

ON MONI TOR
YOUNG WOVAN
W' d gone out twice and | hadn’t
enj oyed nyself that nuch but it gets
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YOUNG WOMAN (cont ' d)

to a point -- | don’t know if you can
appreciate this but where you don’t want
to sit hone or be with your girlfriends
and peopl e had al ways been telling ne
that | was ‘too picky.” I'mnot. It’s
just you want to neet a nice guy... So
anyways, it was that ‘give-hima-chance
thing. No, it wasn’t. | was |onely.
So we went to a novie and when he
brought nme home he said could he just
come up and have one beer and then he'd
go. How do you say ‘no’, to that? So
first it was this westling match which
was awf ul enough because it got to be
really a fight... because |I’m a nodest
person... then he ripped ny clothes and
he forced ne to...nmake | ove. He stayed
in ny apartnent and forced ne nore tines
-- he didn't | eave until..

(she has started to cry)
| prom sed nyself | wouldn't cry..
It’s just hard not to --

(ruefully)
You sure have a synpathetic face.

(she cries a bit nore)

.1 was so sure | wouldn’t do this --

but the whol e thing nessed ne up --
maybe nore than it shoul d.

ON MONI TOR

A cutaway to Tonis face -- as, on canera, he turns clearing a
tear fromhis eye.

ON NEWSROOM

Those wat ching struck -- perhaps enbarrassed but riveted. Aaron
i s aghast. Aaron approaches the set.

AARON
Can | turn on the news for a second?
.. Oh, wait a mnute. Sex -- Tears --
Th|s must be the news.

Tom stares daggers at himas a public official appears on the
noni t or.

ON MONI TOR

PUBLI C OFFI Cl AL
| don’t think you can overestimate it --
on any given Saturday ni ght tens of
t housands of wonen are being attacked
and there isn’t much they or we can do
about it...

TOM
(on nonitor)
The victins often remain too terrified
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TOM (cont ' d)
to talk -- the police powerless and al
the social welfare groups can finally do
is monitor this epidemc of crinme wthout
puni shrent. This is Tom Grunick in
Annandal e, Virginia.

As his piece concludes.

NEWSROOM
Tom continues to glare at Aaron.
AARON
I’min a pissy nood. |’msorry.
TOM
VWhat’s wwong with it?
AARON
Not hing. | think you really blew

the lid off nookie.

Blair noans with displeasure. Aaron exits scene. Qhers start
to congratul ate Tomon the piece -- in the b.g. on the:

MONI TOR

We SEE frozen w lderness -- nen digging in the ground -- clunps
of peopl e wat chi ng t hem wor k

ON JANE

Probi ng her-own anbival ence -- or, to be nore accurate, worKking
towards a positive stance.

JANE
(to Tom
Ni ce work. ..
(checks wat ch)
|”ve got to get a crew off the clock

She starts off -- Tom stopping her.
ON TOM AND JANE
Now of f a bit by thensel ves.

TOM
So what did you think?

JANE
It noved ne. | did relate to it -- |
really did. It was unusual for you to
cut to yourself when you teared up -- and
that m ght not have been ny choice... but
it’s real and it got ne... and | think a

lot of the tine |'"mtoo conservative about
that kind of stuff. Okay?

TOM
(enornously pl eased)
Yeah.
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He wal ks back towards the area of the nonitor.

ON MONI TOR
JENNI FER

Tomorrow the jury returns to this
site as each day brings nore
revel ations of horror, four nore
bodi es now taken fromthe frozen
earth...This is Jennifer Mack in
Wt a Haml et, Al aska.

92 | NT. NEWSROOM - DAY 92
Bl ai r approaches Aaron
BLAI R
Erni e’ s been | ooking for you.
As Aaron wal ks to his office.
93 | NT. AARON S OFFI CE - DAY 93

As he enters and finds Ernie bent over his desk.

ERNI E

Oh, | was just witing you a note.

What do you say we take a wal k?
AARON

(puzzl ed)

Qut si de?
ERNI E

Yeah --

94  EXT. WASHI NGTON STREETS - DAY 94
Ernie is silent...He’'s having difficulty. Aaron is feeling

knots form Finally Ernie breaks his silence.

ERNI E
| don’t know if we have any younger
man nore respected in our operation

t han you.

AARON
Just tell ne what’s really going
on. | think we know each ot her

wel | enough for ne to expect that.

ERNI E
(agitated)
We know each ot her well enough for
nme to care how | put sonething to
you which could wi pe you out. So |
wi |l phrase things the way | think
they should be phrased. Al right?

AARON
W pe nme out?
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ERNI E
Anyway. | want you to think of this as...

AARON
Just blunt talk, okay? 1'd really
appreci at e bl unt ness.

ERNI E
Upper nmanagenent thinks you're
dul | .
Aar on defl at es.
ERNI E
Aaron, |’ve never seen themlike this

-- | think Paul’s nervous about his
own job and for sone
reason he thinks you only appeal to...

AARON
Wait. Bullshit me alittle...l’'m
begi nning to appreciate it.

ERNI E
I’ mnot suggesting the worst wl|
happen. .. but someone with your

brilliance gets nibbl es about other
j obs and maybe, the next tinme that
happens, down the road -- you

should ook into it.

AARON
(enotional)
Ah, damm -- the fucking jerks --

God. They want to fire ne.

ERNI E
Al I knowis that they ve got to
fire a large nunber of people..
and they’ re not going by seniority.
There’ s a recklessness in the air. They...

AARON
(interrupting)
Do one thing for ne? Get ne one shot
at anchoring the Wekend News -- they’ ve
never seen nme do it. | think it could turn
t hem ar ound.

ERNI E
| could do it this Saturday --
everyone
wants of f for the Correspondents’ D nner.

Aaron turns -- his spirit lifted by the unexpected ray of hope.

AARON
Do it then.
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ERNI E
Pl ease prepare carefully. This
couldn’t cone at a better tine.

AARON
Prepare what? You have Saturday’s
news handy?

ERNI E
It’s been a while since you read the
news -- |’I1 have sonmebody work with
you. Just on superficial perfornmance

t hi ngs.
Several beats.

ERNI E ( conti nui ng)

Pl ease.
AARON
Okay. | think I'd better be al one
for a while.
ERNI E
| understand. [1’'lIl go with you.
AARON
Thanks
| NT. SMALL TELEVI SI ON STUDI O - NI GHT 95
Aaron is seated behind a desk -- sonme old news copy in

his hand. An unmanned canmera is pointing at him Tom
is standing a few feet further back studying him

AARON
This is unconfortable for me --
because, well, | don’t nean it as
a knock, but we approach this
differently.

TOM
We sure do. | don’t nean it as a

knock either.

(he smles)
Go ahead. 1’1l just say what | think
and you can disregard it if you want.

AARON
It just mght not work for nme because
of our different approaches.
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Tom nods and gestures that he proceed. Aaron begi ns readi ng
the news. Barely a sentence in, he is interrupted.

TOM
Wi t .
AARON
VWhat ?
TOM
Your coat jacket is rising up in
back.
Aaron ignores the tip.
TOM
When you sit down -- sit on your
jacket a little -- that gives you

a good line. Look at yourself in
the nonitor.

Aaron | ooks but is uninpressed and resunes readi ng the news.
Tom not about to be ignored when he knows it’s inportant, noves
behi nd Aaron and begins to force his jacket down.

AARON
(very unconfortabl e)
| don't |ike being handl ed.

TOM
Sit onit! Now | ook.

AARON
Just don’t physically...
(he sees hinmself in the
nmoni tor and i s suddenly
ent husi asti c)
Fantastic tip -- fantastic.

He starts to read again.
TOM

No. That’s not going to tell us
anything. Let’s get this pronpter

goi ng.
AARON
It’s not | oaded.
TOM
"1l find some copy. Be right
back.
Tomexits -- Aaron |ooking after him clearly taken with the
genui ne canmaraderie ...the unm stakable joy Tom derives from hel ping

out. Several beats and Tom comes back with a CAMERAWOMAN i n tow
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TOM
| got copy, | got Ellen to heat up
the canera and | got Master Contro
taping so you can study it later.

He puts the roll of copy in the pronpter.

AARON
Hey, Tom ..

Tom t urns.

AARON
I’ m very appreciative.

SAME SCENE - LATER 96

Tomtotally focused on himdown on one knee checking himfrom
various angles. He interrupts. Aaron reading fromthe pronpter.

TOM
No. No.

AARON
No?

TOM

Don't let your eyes go fromthe
begi nni ng of the sentence to the
end like that. You don’t want to
| ook shifty, do you?

AARON
Ch, God, no!

TOM
And the left side of your face is
the good one. Go again. And try
to punch one word or phrase in
every sentence --
punch one idea a story. Punch -- come on --

Aar on does sane with the story he is reading...

TOM
Good. .. very nice.

Aaron acknow edges the conplinent in news node. Punching the
first words.

AARON
Thank you for the conplinent, Tom

He draws a | augh fromthe Canmeraworman as he goes right into the
next story.
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TOM
Try not to nove your head or
wri nkl e your forehead...this is
good, very good...

EXT. NEWS BUREAU - NI GHT 97
Aaron, tape in hand, is saying his farewell to Tom He is favoring
his left side as he will do for the rest of his life on earth.
TOM
You were snokin’ toward the end
t here.
AARON
The pointers were great. 1’1l study
t he tape.

Tomis so into hel ping Aaron he finds hinself delivering a | ocker
room pep talk:

TOM
And renenber -- you' re not just reading
the news or narrating. Everybody has to
sell alittle. You're selling themthis
i dea of you. You know, what you' re sort
of saying is, ‘trust me. 1’'m uh,
‘credible.” So whenever you catch yourself
just reading...stop and start selling a
little. So |ong.

He noves off -- Aaron watching him go, feeling decidedly
unconfortable by this |ast piece of advice and vaguely corrupted.

I NT. JANE' S APARTMENT - NI GHT 98

Jane FLIES I NTO FRAVE, carrying her dress, two | arge shoul der

pads clipped to her bra-straps. She is obviously running a little
|ate. Now she slips on the dress -- her pace so qui ckened that

it nonentarily dulls the effect of seeing her in a pretty fornmal
gown; the kind good girls wear on special nights. The DOORBELL

RI NGS. . . She opens the door while trying to put on her neckl ace. .
Aaron enters carrying four bul ging garnent bags and a fi stful

of neckties.

AARON
| spilled some rumon the outfit you
packed out. Let me show you the
al ter nat es.

She eyes the anpunt of clothing, goes to the phone and dials.

( CONTI NUED)



91

98  CONTI NUED: 98
JANE
(i nto phone)
Tom ..why don’t | neet you there?
|’ve got sonme |last mnute stuff 1’ve
got to take care of...Hey, how did
you resolve your dilenmma -- did you
rent the tux or buy it...l knewit.
How nmuch? Wow. .. Ckay... See you there..

AARON
| didn’t know you were going with him

JANE
Did you bring your gray suit?

AARON
Yes...|l was thinking that way too...
VWi ch tie?

She holds themin her hand -- indicates with the neckl ace that
she wants himto help her...he fastens her necklace while

| ooki ng over her bare right shoulder as she riffles through his
tie collection.

JANE
(the clasp in place)
Thanks. Try this one.

She hands himthe tie and he extracts his gray jacket froma bag
-- puts it on and ties the tie...She reaches into a white paper
bag full of fresh purchases and takes out a vial of perfume with
a built-in atom zer and sprays the air in front of her and wal ks
into the mst. ON Aaron’s reaction:

JANE
| read about it -- that’s how you
can make sure you don’'t put on too
much perfune...

AARON
Coul d you at least pretend that this
is an awkward situation for you --
me showi ng up while you' re getting
ready for a date.

JANE
(flaring)
It’s not a date. It’s co-workers going
to a professional conclave.

Jane, unnoticed, reaches into the paper bag, takes a snmall box
of condons and drops it into her eveni ng bag.



99

EXT. WASHI NGTON STREET - N GHT

Jane on a public phone, Aaron standing nearby within sight
of a taxi stand.

JANE
(on phone)
How long will it take you to send

one?. ..
She hangs up...paces...Then | ooks at Aaron, rel axes.

JANE
You | ook terrific.

Aaron poses a question which he feels in his deepest core:

AARON
Real | y?
Jane nods.
AARON
Because this is inportant -- so
don’t just be polite. 1'd really

like to look...what’s the word |I'm
| ooking for?...

JANE
As good as humanly possi bl e.
AARON
Yes.
JANE
Well, the line of the jacket -- No
really...just very nice...just
right. | wish | could be there.
AARON

Me too...Hey...if it gets dull alittle
before 11:00, drop by the studio.

JANE

I’"mnot sure |’'ll be able to...I...
AARON

If...if not, I"Il have the tape... |’ Il

wait for you at ny house.

JANE
kay, great -- good | uck.

Before she can deal with that, a cab arrives.

AARON
Thanks, Jane. Have a good time tonight.

( CONTI NUED)
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JANE
You t oo.

Aaron takes her in - she | ooks |ovely.

AARON
I’d hug you, but why risk mussing
ei ther of us?

She hal f-laughs...kisses him w pes the slight lipstick mark from
his cheek and, in a sudden decision, takes each of her shoul der
pads from her jacket and puts themin his jacket -- inproving his
| ook while dimnishing her omn. She gets in the cab.

AARON S P. O V.
Jane, leaning all the way over the front seat, giving detailed

instructions to the DRIVER as the cab pulls away... As Aaron
turns and wal ks of f.

| NT. CAB - NI GHT 100
Jane, in her formal, sitting back -- anticipating her date.
EXT. WASHI NGTON HOTEL - NI GHT 101

A hefty percentage of the Washington journalismindustry s nen
and wonen dressed formally for one of those eveni ngs where they
can finally assert their own glamour. Jane ENTERS THE SCENE.

| NT. WASHI NGTON HOTEL - ATRI UM - NI GHT 102

As Jane enters, lost nmonentarily in the | obby --
the majority of the throng passing through in formal clothes.
A bit of DI ALOGUE OVERHEARD from TWDO MEN i n di nner jackets.

MAN ONE
The L. A tines is a great outfit. Best
severance pay in the business.

Jane keeps | ooking for Tom -- passing anot her MAN
tal king to his SHARP- LOOKI NG DATE.

MAN THREE
He was | ecturing nme and finally
| just said -- I'"'msorry, | refuse to
|l ook at it as a negative that |’ myoung
and ny news appeals to people ny age.

WOVAN
And it’s not like he just didn't
hire a twenty-six-year-old producer
hi nsel f.

( CONTI NUED)
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MAN
No ki ddi ng, twenty-si X.

Jane noves to the steps and starts up, greeting several
peopl e nervously. Mre bits of DI ALOGUE, | eaking from
conversations of both substance and expedi ence.

ANONYMOUS OLDER MAN
Renmenber Brinkley' s great |ine
-- “lIt’s as irrevocable as a
haircut.”

Now, on the second | evel, she scans the crowd.

( CONTI NUED)
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JANE'S P. O V.
The floor below Tomin the world s best-fitting tux...C usters
of people formaround himbut he works his way easily through them

as he |l ooks for Jane and grins his greetings, nen are buoyed,
wonen’ s pul ses throb.

ON JANE
As she silently nouths the words -- “smile and nove and smle
and nove.” Wich is exactly what he’s doing. Then a contract

wi th the gods.

JANE
(to herself)
If he doesn’t see nme soon, we’'re not
supposed to be together.

ON TOM

Seeing her. -- He does a tap step -- a brief giddy burst, the
meani ng of which is not |Iost on Jane. He is acting |ike her
boyf ri end.

ON JANE

Anxi ety stripped away revealing a first glinpse of Jane as a
joyous pretty young woman.

ON TOM
Moving quickly up the stairs -- as she wal ks toward hi m
TOM
(excitedly)
It’s incredible who' s here.
JANE
Who?
TOM
Me!
She | aughs. Al nost conpletes an affectionate gesture -- takes
his arminstead.
| NT. NEWSROOM - NI GHT 103

Aaron seated in the main newsroomin shirt-sleeves, witing. He
takes the just-conpl eted page out of the typewiter and wal ks over
to the weekend news PRODUCER (WN.P.).

AARON
Wwant to | ook at this?

( CONTI NUED)
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W N. P.
Sur e.
CGeorge Wl n appears..
GEORGE
(to Aaron)
What are you doing here?
AARON
(feigning casual ness)
The weekend news...anchori ng. .
anchoring the weekend news. |’ m going
to anchor it.
GEORGE
VWay to go.
Aaron nods, as the Producer finishes the copy.
W N. P.
This is terrific, Aaron. |It’s
a pleasure to read.
AARON
Thanks. ©Ch, there’'s water on the set,
isnt there, in case | get an attack
of cotton nout h.
W N. P.
Sure. You'll be fine.
AARON
(feeling patronized
and repel l'ing)
[l be fine! Yes!! | know!!
104 I NT. BALLROOM - NI GHT 104

Bonb sniffing dogs, SECRET SERVI CE MEN and D.C. PQOLI CE nonitoring
t he nenbers of Washington’s nost trustworthy elite as they pass
t hrough the nmetal detector. The Iine noves slowy -- Jane and

Tom several coupl es back

OFF- CAMERA VA CE

(o.s.)
Can | have your autograph for ny
wi fe?

Tom and Jane turn to see a grinning Paul.

TOM
How you doi ng, Paul ?

PAUL
So this is why you wouldn’t do the
Weekend News, you can’t turn down

a free neal .
( CONTI NUED)
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TOM
Yes, born to party.

Paul enjoys the riposte, |ooks at Jane who is shrinking within
hersel f.

PAUL
"Il see you two inside -- | think
we're all at the same table.
(sotto to Jane)
You're finally learning to be flexible.
A ad you changed your mnd about Tom

As he | eaves, Jane’'s attention drifts briefly el sewhere -- she
noti ces sonething. Her eyes pop.

JANE's P.O V.

The entrance where police doorkeepers are enptying a worman’s
eveni ng bag, clearly part of their security routine.

BACK TO JANE AND TOM

As this awful fact registers. She grabs Tonis hand and | eads

hi m away. ..and so they | eave -- hol di ng hands
JANE
I"’msorry. | don't want to go in
there. | can't.
| NT. NEWS STUDI O - NI GHT 105

We are on the studio floor, FOCUSING on the activity around the
Anchor Desk and three caneras...The FLOOR MANAGER st ands ready
to cue Aaron, the script is ready to roll on the pronpter nachine.

FLOOR MANAGER
Twenty seconds.

ON AARON

Maki ng sure he is seated on his jacket -- taking one |ast | ook
at the hand mrror being held by the MAKEUP WOMAN. She starts
off -- but Aaron regrabs the mrror al nost maki ng her | ose her
footing -- a check -- then another check -- he points to a spot
on his forehead which she dabs with the nakeup sponge...Both of
t hem fuss enornmously with his hair -- four busy hands.

FLOOR MANAGER
Ten seconds.

AARON
How many?

( CONTI NUED)
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FLOOR MANAGER
Ten.
AARON
Okay.

He wat ches the MAKEUP WOVAN scurry underneath a camera |ens,
resits on his jacket and finally has the nonment the system has
been denying himfor years. W can HEAR the nonent in a barely
AUDI BLE CRACKLE fromthe Floor Manager’s earphones...

“...The Weekend Report with Aaron Altman”
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AARON
(on TV)

Good Evening...Iln nobod and | anguage
better suited to an espi onage novel

than the delicate world of the Western
Al'liance, the British Foreign Secretary
t oday pounced on what he terned, ‘The
nest of professional spies and anateur
traitors who were turning NATO
Headquarters into an instrunment whose
only true function is folly.” W begin
our coverage with Edward Towne in London.

Aaron | ooks up -- takes a breath. He's done well -- he’s
punched his words and his one thought for the story. His gaze
has been steady, his voice firmbut he has begun to perspire.

He dabs with his finger at the first trickles fromhis brow --
brushes sone nore proni nent sweat fromhis upper lip...He
beckons nervously to the Makeup Wman -- who cones in and dabs --
t hen dabs again as Aaron feels hinself under his arns...

MAKEUP WOVAN
CGee whi z.

FLOOR MANAGER
Fi ve seconds.

She scurries away, Aaron reaching for another Kl eenex from her
box and missing it...A graphic illustrating his next scripted
section appears behind him

AARON
...the sub-bases referred to are
| ocated in five countries...

And now the noisture on his face is clearly discernable -- the
Fl oor Manager and Makeup Wonan grinmaci ng at the grow ng spectre
as they look at a large nonitor.

AARON
France, Bel gium the Netherl ands,
Spai n as...

And now so nuch noisture sprouts fromhis upper |ip that he
pushes his lower lip out to slurp away the sweat...The Makeup
Wonan | aughs briefly out |oud before catching herself...
Aaron’s eyes dart angrily in her direction.

AARON
As well as Great Britain...Qur own
St at e Departnent was rocked not only
by the revelation but fromthe highly
unusual persistence fromthe State Press
Corps. Martin Klein reports on the
ruckus at Foggy Bottom

( CONTI NUED)



105

106

99
CONTI NUED: ( 3) 105

A hal f-beat until he’'s sure that he’'s off -- his shirt now
showi ng distinct sweat stains...

AARON
Hel p ne.

The Makeup Wbnman picks up her Kl eenex box -- then thinks
better of it...

MAKEUP WOVAN
Soneone find me sone big towels.
ON AARON
He blots his face -- sonme nakeup streaked -- by the towel.

FLOOR MANAGER
Fi ve seconds.

ON MAKEUP WOVAN

As she scurries away, this time entering the control room
trotting up one stair to look at the nonitor...the Director
talking to his Canera QOperators.

DI RECTOR
I’d go | ooser but we woul dn’t
see the graphic.

TECHNI Cl AN
(to other Techni ci an)
No -- this is nore than N xon ever

sweat ed.
The Makeup Wbnan now | ooks at the bank of nonitors.

MAKEUP WOVAN
Can’t you just die for hinf

ON MONI TOR

Aaron’ s makeup-streaked face.

EXT. WASHI NGTON STREET - N GHT 106
Tom and Jane wal ki ng drinks in hand, her arm around his wai st.

They stop -- he rests a drink on a | edge and boosts her up

and then sits next to her.

TOM
You okay?

( CONTI NUED)
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JANE
G eat .

FULL SHOT

REVEALI NG that they are sitting on an anti-terrorist concrete
abut ment protecting a major government building on a beautiful
night in our capitol. He is still holding her hand -- and
now he notes this.

TOM
(loudly to hinself)
Wiy can’t | let go of this woman?
JANE
Vel l ..
He interrupts her with the smallest of kisses -- so small and

swift a kiss that she is |l eft doing her return kisses to m d-
air. And then he does sonething he’ s thought about many tines
before -- he briefly caresses her breast -- while continuing to
| ook at her.

JANE
At | east kiss ne when you do
t hat .
TOM
(a grin)
You just can't stop editing ne.
Huh?
JANE

This is hysterical.

She laughs a little -- then kisses him They break --
surprised and aroused and | ook at each other..

JANE
I was half hoping | wouldn’t have a
good time tonight. You know why?

TOM
Because you’'re nuts?
JANE
Right, right -- Isn't she fun to

t ease?
He | eans forward and speaks softly and truly.

( CONTI NUED)
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TOM
More and nore lately when |’ ve
wat ched you in action -- seen al
your energy -- |’ve been

wondering what it would be like
to be inside all that energy.

She takes a gulp of her drink -- puts a hand to feel the heat
on her own cheek. Then turns to him

JANE
Ri ght back at you

Several beats.

TOM
| don’t renmenber saying anything |ike
that -- exactly...l don’t know why I
just did.
JANE
(i medi ately at
wor k)
Oh let’'s see -- wait a mnute, well,
| can think of two reasons.
TOM
VWhat ?
JANE
Three...| just thought of a third..
If you talk about it, you don’t have
todoit.
TOM
That’'s not it.
JANE

Good. .. Another is you're trying to
make it all about sex and heat and
not hi ng el se.

She | ooks at him-- he’s thinking.

JANE
O it'’s that great feeling that you
don’t want to hol d anythi ng back.
You know, intinacy.

She el bows him Tomtakes in the choices -- then:
JANE
(suddenl y)
Oh, shit. [|I’ma creep

She noves off the concrete wall.
( CONTI NUED)
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JANE
| forgot all about Aaron. |
prom sed to stop by and see how he
d

id.
TOM

I"d Iike to know. [1’Il go al ong.
JANE

No. |’'Il see you at your apartnent

as soon as | can.
She starts to flurry with activity -- noves to the curb when
out of nowhere Tom barks a sharp comrand, the first tine any
of his actions has been tinged with fury.

TOM
JANE!

Thrown, she stops and turns. He wal ks to her.

JANE
What happened?
TOM
Don’t run off -- |like everything s
settled the m nute you nake up your
m nd.
JANE
He m ght be weird -- he can talk
nore freely if I go alone -- why’'s
that so hard to understand?
TOM
It’s not that it’s hard. | just want
you to give ne a mnute to catch up.
JANE
Okay.
(she hugs him
Sorry.

(anot her beat)
Don't yell at ne like that again,
you scared the |ife out of ne.

EXT. AARON S HOUSE - NI GHT 107
As Jane exits a cab and noves up the steps.
| NT. AARON S APARTMENT - HALLWAY - NI GHT 108

He is at the top of a flight of steps. She KNOCKS on the DOOR.
RI NGS. KNOCKS. Aaron opens it. He is wearing a sweatshirt and
cords.
AARON
| was in the shower.
She enters.
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I NT. AARON S APARTMENT - NI GHT

JANE
How d it go?
AARON
You didn't see it or speak to
anybody?
JANE
No.
AARON
Then it went well.
JANE
Did it really go well?
AARON
Defi ne your terns.
JANE
Do you feel good about it?
AARON
No.
JANE
Do others feel that you did well?
AARON
No.
JANE
Then what was good about it?
AARON
I lost six pounds...
JANE
Aaron, will you tell me?
AARON

It was great...witing nmy little
first rate copy, sitting on ny

j acket, punching nmy one thought.

But | had this historic attack of

flop sweat so they’' |l never let ne
anchor again. OCh, | |ost one of your
shoul der pads -- | think it drowned.

How was your eveni ng anyway?

JANE
What do you nean, flop sweat? --
you’' re maki ng too nmuch out of
it...1"1l bet you were the only one
aware of it...

( CONTI NUED)
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AARON
Peopl e phoned in.

JANE
Stop kidding, | want to know
what happened.

AARON
I’ m not ki ddi ng.

JANE
There were conpl ai ni ng phone calls
because you were sweating?

AARON
No, nice ones worried that | was
having a heart attack

JANE
If all that happened how conme you're
so chi pper?

AARON
| don’t know. | don’'t know. At sone
point, it was so off-the-chart bad,
it just got funny. M central nervous
systemwas telling me sonmething. Jane.
Sweat pouring down ny face, makeup falling
into ny eyes, people turning on this
fusillade of blow dryers on ny head. Al
so | could read introductions to other
peopl e who are covering the stories, which

is what | like to do anyway.
JANE
Yes.
AARON
And |’ m chi pper because you finally
showed up.

Aaron ki sses her bare shoul der.

AARON
(cont’ d)
I’ mgonna cook for us. Tequila and
eggs sound good?

JANE
I have to be sonepl ace.

( CONTI NUED)
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He | ooks at a clock reading 1:15 in the norning.

JANE
| told what’'s his nane -- Tom --
that 1'd neet him

AARON
Call him-- 1 mean it can wait,
right?

JANE
(now t he plunge)
| don’t know. | may be in
love with him
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AARON

(as if he just
bur ned hi s hand)

She starts for the door.

AARON

Don’t go.
JANE

This is inportant to ne.
AARON

Yeah. Well...l think it is

i mportant for you too. Sit down.

She sits. He walks to a desk and | ooks at her briefly...Silence.

JANE
VWhat ?
AARON
(1 ooki ng at her)
Let me think a second. It’s
t ough.
A remarkably long silence -- her m nd wanders, she takes stock..

it is evident that he is straining to get it right, reaching
into hinself.

AARON
Aaach. .. Jane..
Let’s take the part that has
nothing to do with ne. Let’'s let
me be your nost trusted friend,
the one that gets to say awf ul
things to you. You know?

JANE
(testy and wary
but fair)
Yes, | guess. Yes.

AARON
You can’'t end up with Tom because
it goes totally against everything
you’' re about.

JANE
Yeah -- being a basket case.

( CONTI NUED)
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AARON
| know you care about him 1’ve
never seen you like this about
anyone so please don't take it
wrong when | tell you that | believe
that Tom while a very nice guy,
is the Devil.

JANE
(qui ckly)
This isn’t friendship. You' re crazy.
You know that ?

AARON

What do you think the Devil is
going to look like if he s around?
No one’s going to be taken in by a guy
with a long, red, pointy tail. Cone on.
What’ s he gonna sound |ike?

(Aaron grow s)
No. |’msem -serious here. He wl
be attractive. He'll be nice and
hel pful. He'll get a job where he
i nfl uences a great God-fearing nation,
he’ Il never do an evil thing. He'll
never deliberately hurt a |living thing.
He' Il just bit by bit |ower our
standards where they' re inportant. Just
coax along flash over substance. Just a
tiny little bit. And he'll talk about
all of us really being sal esnen.

(seeing he’s not reaching her)
And he’'ll get all the great wonen.

She turns in fury.

JANE
Hey, Aaron. | think you re the Devil.
AARON
You know |’ m not .
JANE
How?!
AARON

Because | think we have the kind of
friendship where if | were the Devil
you woul d be the only one | would
tell.

She’s briefly inpressed. He has a point.
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JANE
You were quick enough to get
Tom s hel p when you wanted hel p..

AARON
Al right! Fine! Yes. And if things
had gone well for nme tonight, then
probably woul dn’t be saying any of this.
I grant you everything. But give ne
this...he personifies everything
that you’ ve been fighting against. And
I"’min love with you.

(realizing)

How do you like that? | buried the |ead.

He pauses.
AARON
(an asi de)
|”ve got to not say that al oud;
it takes too nuch out of nme.

JANE
(t haw ng)
Sit down, stop
Aaron slunps down -- it’s been a | ong round.
AARON

| ve never fought for anyone before.
Does anyone wi n one of these things?

| NT. TOM S APARTMENT - NI GHT 110
A CAR DOOR SLAMS in the street below -- he goes towards the

wi ndow whi ch is bl ocked by his sofa -- puts his knees in and

| ooks out.

TOM S P. O V. 110A

A woman wal king froma car.

ON TOM

Monentarily thinking it’s Jane. El ated.
TOMS P. O V.

It is not Jane. The PHONE RI NGS.
| NTERCUT:

BACK TO SCENE 110B

As he answers and we have the followi ng conversation between
Jane, who is using the phone, with Aaron seen just a few feet
away. Tomis in his apartnent.

( CONTI NUED)
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JANE
Hi . l[t’s ne.
TOM
Where are you?
JANE
| can’t get away just yet. |I'm
at Aaron’s.
TOM
Well, when?
JANE
I"mnot sure. It seens |like he

had sort of a m shap on the news.

TOM
| know. | taped it.

JANE
It wasn’t as bad as he thinks, was
it? -- it wasn't unprecedented or
anyt hi ng?

TOM
Not if you count ‘Singing in the
Rain.” Do hima favor and don’'t

treat it like a tragedy. You want
me to talk to hinf

Her eyes neet Aaron’s.

JANE
Uh- uh.
(to Aaron)
He says you could hardly notice it.

Aaron beckons for the phone... as she does:

JANE
Don’t say anythi ng about anyt hi ng.

AARON
Let ne talk to him

Aaron takes the phone.

( CONTI NUED)
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AARON
(i nto phone)
H. WII | ever sing again?
110C I NT. TOM S APARTMENT 110C

Tomis sitting in a chair by an open w ndow.

(i nto phone)
Everybody has one like that. | thought
it was great when you started to | augh
at the end.

110B BACK TO SCENE 110B

AARON
(i nto phone)
I"’msorry I’mtying up Jane.
| didn't realize you two woul d be
going this late. |’msorry.

TOM
(over tel ephone)
Don’t worry about it.

AARON
(i nto phone)
"Il put her back on.
Jane takes the tel ephone from Aaron.

( CONTI NUED)
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JANE
Hi, again. Sorry about...

TOM
No. That sounds nore inportant.
Let’ s forget about tonight.

JANE
| don’t know if that’s absolutely
necessary.
TOM
|”ve got ny father com ng through
tonmorrow anyway. | shoul d get
sone sl eep.
JANE
(hanpered by Aaron’s
presence)
Uh- huh.
TOM

"Il see you at the office. Good night.

Several beats of silence. Finally:

TOM
Hel | 0?

JANE
Yes.

TOM

Okay. Good ni ght.

JANE
(total disbelief)
Good ni ght ??!

TOM
Jane, |I’mnot sonme chore you have
to finish so you can stay on schedul e.

JANE
Okay, great, Gunick -- Easy shots
now -- huh? Good night.

( CONTI NUED)
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She puts the phone down. A beat -- she |ooks stricken. Aaron
| ooks at her.

JANE
He just cancelled. He had a
chance to think and he
cancel | ed.

She bows her head.

JANE
| can’t breathe.
(aghast)
Over a guy?!?
(t hen)
But | can't -- | can’t breathe.
Damm it!

She gul ps a breath. Her hands on her knees, |eaning over --
anot her deep breath. Aaron takes in the spectre.

AARON

Well, Jane, it was nice of you

to drop by.
| NT. JANE' S APARTMENT - NI GHT 111
As she enters -- goes imediately to the phone.
ON PHONE. . .
Cradl ed in an answering machine -- indexes for sixteen
one-button calls, nostly people fromwork -- “Parents” etc.
Jane plays her answering tape. It is silent -- no nessages...
She fast forwards to doubl e-check. Just the SOUND of bl ank
tape. She pushes the button next to the “Tom Grunick.” It

speed dials then we HEAR a busy signal.
ON JANE

She hangs up the phone. Then conpul sively hits the “Tont
button again. Busy. And again. Busy. She considers for
a nonent hitting the button next to Aaron’ s nane.

JANE
(st oppi ng
hersel f)
Be fair.

She presses the button next to Tomis nane. Busy. And again.
Busy.
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112 EXT. ERNIE MERRIMAN S HOUSE - MONDAY MORNI NG 112
As he picks up four newspapers dotting his | awn and opens the
door of his car -- just as his wife calls fromthe door.
W FE
Ernie, they' re calling from work.
ERNI E
Tell them I’ mon the way in.
W FE
It’s Paul .
Ernie, just a bit concerned, wal ks back to his house -- the

four newspapers thick enough to be an awkward carry.
113 |INT. ERNIE' S HOUSE 113
A phone in the immaculate living room

ERNI E
(i nto phone)
Hell o. Yes...

He hol ds t he phone down at his side for a beat, conposing
himself in the face of a sudden and horrible turn of events.

ERNI E
Wul d there be any point to ny going
to New York and talking to then? Wuld
there be any point in going over it with

you? No, I'mstill comng in.
He hangs up.
W FE
VWhat ?
ERNI E
They fired ne.
She takes his hand and kisses it -- then hugs him
W FE
(weepi ng)
How horrible. W' Il be fine. You'll
be fine. Stay here with me -- we’ll
go for a drive, have sone drinks, meke
happy pl ans.
ERNI E

No. They're firing even nore people
than they said. Sone will want to
talk. It could help.

( CONTI NUED)



113

114

112

CONTI NUED: 113
W FE
(timdly)
| could use sonebody to talk to on
a day like this.
(on his reaction)
Sorry. Go ahead.

ERNI E
Bye, sweetie.
W FE
kay, sweetie.
He wal ks towards the door -- picks up his newspapers on the

tray beneath the hall mrror and reacts.
HS P.O V.

In the mirror he SEES his wife naking faces at him behind his
back. He thinks -- then walks to her -- gives her a small but
enornmously sincere kiss and then EXITS his honme w thout conment.

| NT. EDI TI NG ROOM - DAY 114

Jane is sitting in her editing cubby -- it is past noon. She
rises and stands in her doorway |ooking towards Tom s office --
the door is open, the roomis enpty. Blair ENTERS carrying an
arm oad of tapes. She | ooks extraordinary.

BLAI R
|’ve got four hours of French
denonstrations --

Jane waves it off.

BLAI R
Some of it they use water cannons.

Jane takes the tape.

JANE
What are you dressed up for? Oh,
that’s right -- because the Evening

News is here this week.

BLAI R
| spent a fortune on this.

Blair EXITS...Jane pops the tape in, automatically making
timng notes, then standing -- |ooking again towards Ton s
door.

( CONTI NUED)
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JANE'S P. O V.
The door now cl osed.
JANE

She stops the tape -- summons herself. She wal ks towards Tonis
of fi ce and opens the door.

I NT. TOM S OFFI CE - DAY 115
Tomis seated behind his desk.

JANE

(w th passion)
| kept trying to call you -- you
never called nme. Wre you just
diddling me? Is that it --? |'m
great if I’ mhel ping your career.
But when I’m a worman for a second,
| get inmediately fucked around by
you.

She is obviously in pain but still alert enough to catch Tom s
answer .

TOM
Jane, this is ny Dad.

And, now OPENI NG the door a bit nore -- Tomis father is REVEALED
seated across fromhim

JANE
(that quickly)
I’mvery pleased to neet you, sir.

Tomis Dad is 25 years older than the only other tine we’ ve
seen him-- still looking |ike the kind of Anmerican recruited
for political campaign conmercials. He nods at Jane.

JANE
Pl ease forgive what | said
(to Tom
Sorry.
As she retreats:
TOM
You just light up a room and | eave,

huh.
She sniles through her torture as she exits.

( CONTI NUED)
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TOM AND H' S DAD

DAD
You want ny opinion?
TOM
The thing that’s easy to m ss about
Jane is...
DAD
You want my opinion? And it’s okay
if you don’t.
Tom t hi nks a beat.
TOM
Yes, | woul d.
DAD

The way she just acted is not the
way an affectionate person acts.

Tom finds the corment off-the-wall enough to be thought
pr ovoki ng.

| NT. NEWSROOM - DAY

Paul arriving with Bill Rorish. The first tine we have seen
the nulti-mllionaire anchorman in the flesh. He has the grace
and dignity of a man who spends every waki ng nonent working on
grace and dignity.

He and Paul are in the mdst of an inportant conversation --
mut ed and omi nous.

Bl LL
Just when do you start telling
peopl e?

PAUL
Al nost i mredi at el y.

Bl LL
I’d i ke to take everyone out after
t he show.

PAUL
Bill... This is hard on all of us and
it’s no tinme for conplinments. But |
think it’'s extraordinary of you to
conme down here for this.

( CONTI NUED)
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Bl LL
If we’'re not here for each other
during the tough tines, we’'re not a
news organi zation

Bl air ENTERS scene. The smallest flicker of interest fromBill,
but nore than enough to justify her going into hock for the
outfit.
BLAI R
Wl come back to Washi ngton

Bl LL
Thanks.

A sel f-conscious | ook of greeting to Paul and she’ s gone.

Bl LL
|"ve forgotten. WAs she on the
[ist?
Paul nods “yes”
Bl LL

This is a brutal layoff...And al
because they couldn’t program
Wednesday ni ghts.

PAUL
(can’t resist)
You can nake it a little |less brutal
by knocking a mllion dollars or so off
your sal ary.

AS Bill turns:

PAUL
Just a bad joke. I'msorry. Awful.
It’s a mserable day and that was
some kind of totally sick-joke
def ense nmechani sm whi ch does not
i ndi cate any of my feelings -- not
one -- but just shows the kind of
stress this represents for all of us.

Tom and his Father ENTER the scene from Tom s office. Bi |
wal ks to Tom

Bl LL
Hi . l[t’s about tine.

TOM
Good to see you, Bill.

AS t hey shake:
( CONTI NUED)
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| NSERT
A great handshake.
ON MR GRUNI CK' S FACE

touched, as he watches the networks’ nost prom nent journali st
greet his son.

TOM
This is ny father.

Bl LL
Good to neet you, sir.

ON TOM

Equal |y touched as he watches the world s npst prom nent
journalist greet his Dad, who turns goofy with excitenent.

MR. GRUNI CK
CGood- bye, Tom
He puts a big hand on his son’s cheek -- a farewell pat. Then
whi spers in his ear.
MR. GRUNI CK

I’ mgoing to go back hone and tel
all your old teachers.

Tom wat ches his father wal k off and noves imediately to Jane’s
editing room

| NT. JANE' S EDI TI NG ROOM - DAY 117
AS Tom enters...
JANE

| feel terrible about what happened.
What did he say?

TOM
He -- uh -- said he |liked you because
you | ooked |i ke you had -- fire and
honesty.

JANE

(enornously pl eased)
No. Did he really?

TOM
Yes. Then he said areally weird
t hi ng. ..

( CONTI NUED)
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JANE
(so softly)
VWhat ?
TOM

(he neans this)
That it would be a treat to make
soneone |ike you feel better...
He gets Iike that sonetines.

JANE
That’s so perfectly...It really
makes nme feel alittle faint...
(actual ly woozy)
Wh00000.

Blair enters wildly into the scene.

BLAI R
Paul canned ne.
(as Jane goes to her)
Well, my brother will feel great--
-- now he’s not the only screw up.

JANE
It’'s started.
Bobbi e sticks his head out of the office.

BOBBI E
Tom -- Paul wants to see you.

At this nmonment a just fired nessenger crosses the newsroom
slanm ng a nmai |l bag to the fl oor.
ANGRY MESSENGER
Sons of Bitches!

Tom focuses and noves of f fearful.

I NT. NEWSROOM AND HALLWAYS - DAY

Moving with Tom Nervousness grow ng, confidence gone, he
proceeds down the hallway.

I NT. ERNIE'S OQUTER OFFI CE - DAY

SECRETARY
He'll just be a mnute. | hate
this so much.
Tom sits down -- pats his tie in place...A beat and the door
opens. Paul leads out Martin Klein. They shake hands.
MARTI N KLEI' N

You know |’ m just old enough to be
flattered by the term ‘early retirenent’

PAUL
That’ s wonderful ...what a |ovely
l'ine.
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They shake hands.

MARTI N KLEI' N
(evenly)
Well, | certainly hope you Il die
soon.

Alittle smle to Tomand he's off.

PAUL
Tom

Tom enters the room A nervous cough in evidence as he
crosses to a seat.

PAUL
W’ re having a severe cutback, Tom --
27 people in this bureau al one, including
techni cal personnel and we’re goi ng
to reorganize at the sane tine. W'’re
going to drop you out of Washi ngton
and assign you to London.

119A I NT. WRE COPY ROOM 119A

A di straught Jane talks with Ernie - equally distraught,
but cont ai ned.

JANE
You knew they were going to offer ne
this before | ever went in there.

She is agitated -- Ernie just | ooks at her.

JANE
(conti nued)
| can’t stand this! This is
not --

ERNI E

(interrupting)
We care for each other too nuch
to be dishonest. So let nme tel
you the sinmple truth. |’m|leaving.
No matter who they replace me with here,
they were gonna nmake ne | eave anyway.
The fact that it’s you takes some of
the sting out of it.

Erni e pauses - then thinks of one nore thing that needs sayi ng.

ERNI E
And | don’t think you' re any better than
| am

JANE

Goddam. No, |’ m not.
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120 | NT. NEWSROOM - LATE AFTERNOON 120
Aaron and Ernie are off to the side of the newsroom-- People
are packing their belongings -- as secretaries cry and enbrace --

froman office runbles a shouted denunci ati on:

ANONYMOUS VO CE
No. | won't keep ny voice down.
... They are worse than accountants
-- they are bad accountants.

Tom enters scene.

TOM
Have you guys seen Jane?

ERNI E
She’s in there beconmng the first
woman bur eau chi ef we've had here.

Tom takes this in.

AARON
What did they do with you?

TOM
They booted me out of Washi ngton.

AARON
| npossi ble. There’s no system
in the world that woul dn’t val ue one
of wus.

( CONTI NUED)
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TOM

Wiy? What did they do to you?
ERNI E

(poi nting at Aaron)

It’s what he did. |’ m proud of

hi m
AARON

They told ne they’d keep nme because
they could plug ne into any story
and ny salary was in line.

ERNI E
The cost-efficient reporter.

AARON
So | quit.

A weepi ng worman bursts into their circle and sweeps Erni e away.
Tom and Aaron stand there -- conrades at |last -- victins of
t he sane sword

TOM
You packi ng up tonight?

AARON
Yes. And I'msorry that they're
sendi ng you down but you Il nake it
back. .. Were they sendi ng you?

TOM
London.

AARON

(i ncensed)
London. That’s a pronotion!

TOM
(def ensi vel y)
| don’t think so.

AARON
It is. Yes -- that’s where they
had Rorish, for God' s sake, before
they made himanchor. | can’'t stand
it -- they’re groom ng you for it
all and you don’t even know it.

TOM
Hold it down, okay?

( CONTI NUED)
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AARON
Can | ask you sonething? You only
had one crew on the date rape
pi ece, right?

TOM
Yes. You're not going to stick
around for the farewell party?

AARON
No. | don’t know how rmuch fun it
will be when Martin Klein and Ernie
have to drop off their credentials
with the security guard.

Aaron | ooks at peopl e packing their belongings in boxes -- a
few pockets of conversation...Ernie reading sonme copy.
AARON
This story they won't cover. And if
the network doesn’t cover it -- it

nmust not be inportant so why worry.

TOM
(eyeing him
I’mgoing to mss you -- you're a
prick -- in a great way...
Aaron taken by surprise -- |aughs.
TOM

(correcting)
You know what | nean. ..

AARON
No, | liked the way it nmade ne sound.
Okay. Be good. So |ong.
He exits.
| NT. TOM S OFFI CE - DAY 121

AS he picks up a clean wastebasket and deposits his bel ongi ngs.
A schedul e book, clean shirt, tw ties, cuff-links, a travel
mrror, cassettes of his Washington reporting. H s desk clear
he wites on a clean piece of copy paper. He centers it on

t he otherw se enpty desk

| NSERT PAPER

“Good luck, you'll love the bureau chief...Previous Cccupant.”
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| NT. NEWBROOM - DAY 122
AS Tomenters fromhis office, a wake is slowy igniting. Tom
noves al ong the edge of the room carrying his wastebasket ful
of bel ongings, not really a part of the mournful festivities.
TOMS P. O V.
Jane across the room huggi ng one person after another.
ON JANE
AS she enbraces an ol der secretary.

OLDER SECRETARY

You know what | always wanted to
tell you -- that..

JANE
Shhh. This isn't the last tine
we'll see each other. I[t’s not.

A two-arned tight enbrace of Martin Klein.

JANE
W'l get themback -- it’s going
t o change.

Blair is at hand. She enbraces Jane and whi spers a confession
into her ear.

BLAI R
(to Jane)
Except for socially, you re ny rol e nodel

And now Jane sees Tom-- he nouths one word at her -- “London.”
She nods that she already knows and then lets her body sag a
little. He gestures her towards her editing room so they can
rendezvous.

| NT. EDI TI NG ROOM - DAY 123

AS Tomenters and waits for Jane. Wen she enters he cl oses
t he door.

JANE
These people -- it’s all so awful.
It just hurts physically, doesn’'t
it? Like sonething’'s wong with
your bones, |ike your organs are
shifting inside your body.

She | ooks at himexpectantly. 1t’s not what he’s feeling.

( CONTI NUED)
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TOM
Maybe | haven’t been here | ong
enough.

(suddenly buoyant)
But, hey, congratul ations on the
pronoti on.
JANE
How can you say that to ne?

TOM
Sorry,
(a beat)
| can’t stand here feeling bad
because | don’t feel worse. This
has happened at every station |’ve
ever been to. Do they owe you any

time of f?
JANE
(chuckl i ng)
Fourt een weeks.
TOM

| think it’s crazy for you to cone in
here tonorrow and start a new job.

I have a week before |I have to get to
my new job .... Let’s get the hell away
to sone island fast and ....find out
how we are together away fromthis.

JANE
Well, | just think that’s an
extraordi nary proposal.

TOM
That’' s yes?

JANE

That’ s nore than yes. That’'s you bet.
They ki ss.
| NT. AARON S APARTMENT - NI GHT
The phone rings. He answers

AARON
Hel | o.

I NT. JANE'S OFFICE - NI GHT
Jane -- still at the office -- it is quite |ate.
JANE
(i nto phone)

Bastard, sneak, quitter.
( CONTI NUED)
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AARON
Speaki ng.

JANE
I just found out. You didn't say
anything to ne. You just resigned.
[

W you nmeet nme now?
AARON
Uh, no, | can’t. Maybe next week.
| got...
JANE
No! 1’'m |’ m going away tonorrow.
Pl ease.
AARON
Al right. 1'lIl meet you at the place
near the thing where we went that tine.
JANE
Okay, |'I1 neet you there.
126 EXT. SIDEWALK - RESTAURANT - DAY 126

Aaron and Jane are having a beer. They are in m d-conversation.

JANE
Wiy not try it for a few weeks?

AARON
Stop. M agent has a hot prospect --
the nunmber two station in Portl and.
The general manager says he wants to
be every bit as good as the networks.
Personally, | think he should aim
hi gher .

JANE
Tell me the God’s honest truth --
are you | eaving because of ne?
Because if you are...

AARON
Ernie told this story. How he
used to wite obits and when the
people in town called himup with
death notices, he cried. And he
al ways felt the good thing was
that he was still that way when
they pronoted himout of obits.
That you were lucky if you got out
while you could still cry.
(a beat)
Wi ch nmeans | shoul d of have quit
this place three years ago.
( CONTI NUED)



126

123A

CONTI NUED
JANE
You're just trying to say all great stuff
so l’'ll feel even worse that you're
not around.
He | aughs.
AARON
Let’s go...
JANE

| just want to sit here for...

(she breaks off - then)
| nean, the feeling to stay here is
powerful. Wy is that?

AARON
Maybe the best part of your life is
over and you don’t want to get up
and start the bad part.

( CONTI NUED)
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Jane | ooks at himlevelly.

JANE
You are now required to sit
here with ne.
(a beat; then)
Conme on...be smart for a second --
what do you think will happen to

us?

AARON
kay, that’s very easy. Five, six years
fromnow I’'ll be in town to collect an

award representing the surge in foreign
coverage by | ocal stations.

JANE
(smile, it’s |like
ol d tines)
Yes.
AARON
"Il be walking with ny wife and two
children -- we’ll bunp into you on
the street, ny youngest son will say
something and 1’1l tell him..

(del i berately)
...1t’s not nice to nmake fun of
single, fat |adies.

JANE
(a beat then quietly)
You won’'t be able to stay mad at
me, right?

AARON
| hope so...
(on her | ook he relents)
No. I'mnot really mad.

(nodding head as if

reciting a catechism
["1l mss you, we'll talk, we'll always
be friends...we’ll get hot for each other
every few years at dinner and never act
on it, okay?

Jane | ooks at him questioning.

AARON
| got to go.

( CONTI NUED)
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AARON

Jane, do you know how Tom had

tears in his eyes in that interview

he did with that girl? Ask yourself
how we were able to see that when he
only had one canera, and it was pointed
at the girl during the entire interview

(on her reaction)
I"mfairly sure | was right to tell you.

EXT. OFFICE - NI GHT 127

W LOOK THROUGH THE W NDOW as Jane enters -- in a frenzy --
searching the stacks.

| NT. TAPE LI BRARY - N GHT 128

As she |l ocates the cassette | abel ed “DATE- RAPE’ - 9/ 26/ 87
EVENI NG NEWS - OUTTAKES.

| NT. TAPE CUBBY - NI GHT 129
As she inserts the tape into the player
ANGLE ON JANE. .. AND MONI TOR
As she watches...this is what she sees...
YOUNG WOVAN
...but the whole thing nesses ne

up nore than it shoul d.

The young woman cries. W HEAR Tom

TOM S VA CE
Okay, that will do it. You okay?
The tape is rocky now -- the Sound Wwman and Camer aman
continue to roll as they nove towards their next shot --
at tinmes the canera pointing towards the carpet -- but
t he sound continues. The crew chatting -- nentioning
that the tape is still rolling.
ON MONI TOR
TOM
That’ s enough. That’s enough.
YOUNG WOVAN
|’ msorry.
TOM

Are you okay?
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YOUNG WOVAN
Yes. |’'msorry.

TOM
Don't be silly. Wat are you
sorry about?

YOUNG WOVAN
The way you were | ooking at ne,
| just went.

TOM

| just need a minute nore of
your time now, so we can shoot
from behi nd you, toward ne, and

um . .
YOUNG WOVAN
Uh- huh.
TOM
...that way we have soneplace to go when
we cut. And | just sit here, | nod ny head and
| ook nerdy.
YOUNG WOVAN CHUCKLES
JANE CHUCKLES
SOUNDWOVAN
Tom
TOM
Yeah.
SOUNDWOVAN
It kills me we didn’t get you on canera.
It was so powerful seeing your reaction.
TOM
Real | y?
YOUNG WOVAN
Yes, it was
SOUNDWOVAN
For a second there, | thought you were
gonna cry yourself. That would have been

sonet hi ng.

( CONTI NUED)
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TOM
(considering - then)
Gve ne a mnute.

JANE
(fully realizing
You fucking...

The nonitor reveals Tom successfully forcing a tear fromhis eye.

YOUNG WOVAN
(comrenting on this feat)
Oh, that’s amazing.

Jane reacts, profoundly sad. She presses the rewind button in
reflex and waits until the cartridge is ejected, then

EXI TS FRAME.
EXT. BW Al RPORT - DAY 130
Jane’s cab pulls up to the curb. She gets out -- she is

carrying no luggage. She sees Tom who hurriedly wal ks up
to her. Jane is fighting to maintain a calm

TOM
Look who's the organi zed one. 1’ve
got everything.

He briefly opens a paper giftshop bag he is holding and shows
her he has bought them each a bathing suit.

JANE
| m not goi ng.

He | ooks at her with anticipatory distaste evident on his face.

TOM
Wy ?

JANE
| saw the taped outtakes of the
interviewwith the girl. 1 know

you ‘acted’ vyour reaction after
the interview

TOM
| felt funny about it afterwards. |It’s
verboten, huh? | thought since | did
it for real the first tinme -- but | get
you. That’s not the reason you' re not

com ng?

( CONTI NUED)
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JANE
(rai sing her voice)
O course it’'s the reason. It’s

terrible what you did.

TOM
We di sagree on how God-awful it
was. Why don’t you conme with ne
and we can di sagree and get a tan
at the sane tinme?

JANE
(livid)
Jesus, if you're glib about this,
I’mgoing to lose it. | was up
all night and..
TOM

(attenpting to calnm
Jane, Jane, Jane, Jane, Jane...

JANE
It made nme ill. You coul d get
fired for things |ike that.
TOM
| got pronoted for things |ike
t hat .
JANE

Working up tears for a news piece
cutaway...You totally crossed the
i ne between. ..

TOM
It’s hard not to cross it; they keep
nmoving the little sucker, don’t they?

JANE
(di staste)
It just proves that the differences
we have are..

TOM
This is a one-way argunent. W’ ve got
six days; if you go and we fight and
we hate it -- we’'ll cone honme. |If you
don’t go? Well, that’s a much bigger
deal. | leave for London right after that.
So, it’d be a very big deal if you stay
here. The pl ane’ s boardi ng. You' re good
at deadlines. Here' s your ticket.

( CONTI NUED)
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JANE
(taking ticket)
It’s anmazing. You commt this
i ncredi bl e breach of ethics and
you act as it I'mnitpicking. Try
and get this -- when you edited that. ..

TOM
(del i berately)
I’m | eaving now CGate 43.

He sinply turns and wal ks away -- | ooking back once as Jane
stands there nucked up by his sudden departure -- the |ack
of resolution to their confrontation is pal pable.

I NT. TERM NAL - DAY 131

On Tom novi ng past the netal detector. He too is frustrated --
pi ssed of f at her.

| NT. OTHER TERM NAL AREA 132
Jane novi ng qui ckly along towards the netal detector.
| NT. METAL DETECTOR 133

As Jane passes through and sets off the buzzer. She stands
there -- the heel of her hand pressed to her browtrying to
stemthe tears. As others | ook on she takes a huge key ring
from her pocket -- deposits it in the box -- wal ks through
wi t hout a buzzer and noves on.

| NT. BOARDI NG RAW - DAY 134

Tomwaiting while in the background “People Eaters” ferry
passengers to the plane. (Note: These are busses which
extend to 25 feet in height by rising up on netal stilts to
pi ck up people at the termnal and ferry themto their

wai ting planes.) As one full “People Eater” pulls away

and anot her enpty one arrives.

TI CKET AGENT
(to Tom
This is the | ast one.

QO hers start to board. He sees Jane noving towards him
He wal ks to her, she gestures back towards the street.

JANE
That’ s not going to be the way we
say goodbye. Even though | think
what you did was rotten - it’s
not all inpersonal. You nmean
sonething to ne --

( CONTI NUED)
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TOM
(interrupting)
You keep com ng after ne and
| ooking down on nme. |It’s starting
to make ne batty.

She | ooks at him

TOM
(cont’ d)
| can’t help it that they like ne.
And | like that they like ne. And
| think there’s a lot of this job
that | do well. Wat do you think it

takes to do this job -- the way they
have it now?

JANE
| don't want to di scuss worKk.
TOM
Well, let’s do a special report on
that...l nean that’ s news.
JANE
I knew what you neant.
TOM
VWhat | don’t know, | can | earn and

what | do know, nobody can teach.
Excuse ne for saying it about
nmyself, but | think it’s true.
(ol d habit)
What do you think?
(cat ching hinsel f)
Never m nd what you think.

They | ook at each other.
JANE

You're lucky |I came after you so you
got that off your..

TOM
(interrupting)
Yes, | am Thanks. | nean it.
JANE
It’s okay.
TI CKET AGENT
Sir?

The pressure begins to bend Jane’ s resol ve.

( CONTI NUED)
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JANE
So you have an extra bathing
suit, huh?

TOM
(wary but hopeful)
You want to cone?

JANE
(totally open)
It’s just that one of the few
things I’ mnot confused about is what
I was saying downstairs, that...

TOM
(gives up - sadly, finally)
Then you shoul d stay here.

JANE
(softly)
It’s better when you let nme say it.

He hugs her. Now that it’s over they can each care a
bit nore openly. While in the enbrace...

TOM
Take it easy.

JANE
Wiy did | have to do this to nmysel f? --
Wat ch you take off.

He kisses her lightly -- looks at her...then heartfelt:
TOM
Oh, honey.
He wal ks to the People Eater and gets on, still holding

hi s paper bag of bathing suits. The bus pulls away.
ON JANE

Wat chi ng hi m go.

JANE'S P. O V.

Tom standing at the front wi ndow of the bus -- franed very much
as he is when on television.

| NT. Al RPORT TAXI CAB - DAY Al34
Jane gets quickly into cab.

( CONTI NUED)
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CABBI E
Good nor ni ng.

JANE
Good nor ni ng.
(after collecting herself)
Dupont G rcle, please.

The cab pul Il s away.

JANE
Don’t take the beltway, because at this
time of day there’s gonna be a lot...
(stops herself, then)
...Qgo any way you want.

She sits back in the seat (containing herself) before
finally and quietly addi ng what she knows to be true:

JANE
But New York Avenue’s faster.

CUT TGO
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FADE | N:
EXT. CONVENTI ON CENTER - DAY

Much the sane place where Jane and Tomfirst nmet. The

words.... SEVEN YEARS LATER. ...... appear on the screen

A sign off to one side tells us it’s the annual neeting of the
Local Tel evision Broadcasters.. and that at 2 P.M Tom G uni ck
wi |l be speaking on “Responsibilities of Broadcast Journalism

for the *90s.”
| NT. AUDI TORI UM - DAY

Much the sane audi ence, though two nenbers of the audience
may strike particular interest- a curly haired nman seen
from behind holding a simlarly curly haired five-year old.
Tomis in md-speech.

TOM
...when they told nme Bill had decided
to retire and offered nme the Evening
News, | thought it was the same kind
of joke we used to pull back at the
station -- turning off sonebody’s
pronpter in the mddle of a show.

Some good natured | aughter.

( CONTI NUED)
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137

TOM

(conti nui ng)
And t hen when they heard ny reaction --
they thought I was kidding. | told them
I’d be their anchor but | didn't want
to be the Managi ng Editor -- that there
wer e people better qualified than I
to control the content and if there
weren’t we were all in trouble.

The audi ence really enjoys this:

SAME SCENE - SOME M NUTES LATER

MOVI NG SHOT. . .
The anchor teans - |eaning forward. They |ove this nman.
| magi ne the feeling -- you see, on the top of the nountain, a
man not unlike yourself.
TOM
And now to sonet hing nore
inmportant... 1’d like to introduce

my fiancé.
(gestures to a wonan in
the front row)
Lil a?
A svelte, near beauty gets to her feet.
ON CURLY HAI RED MAN AND BOY. . .

Aaron and his son as Aaron cranes for a |look at the future
Ms. Gunick.

I NT. AUDI TORI UM - STAGE AREA - MOMENTS LATER 137

Tom and Lila shaki ng hands - Aaron, his son in his arms, waits.

ON TOM
As he sees Aaron... he is clearly delighted.
TOM
Holy shit, Aaron.
He claps himon the back... Aaron is as pleased as he is
unconfortable with the attenti on.
TOM
Lila -- this is Aaron Altman!
LI LA
(high British accent)
Oh, yes -- you’'re one of Tonis

50 or so rol e nodels.
( CONTI NUED)
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138

AARON
Hi .

TOM
Well, this kid couldn’t possibly
bel ong to anyone else. Wat’'s
your nane?

Cifford...

BOY

AARON
(i ndicating Tom
Do you know who this is, Ciff?

BOY
The bi g joke?

Tom | ooks at him-- Aaron gives his son a disciplinary nudge.

AARON
I’mjust bringing himover to give
Jane a look at him--

TOM
| thought she’ d be here.
Il go with you.

AARON
Okay.
TOM
(to Lila)
"Il see you back at the hotel.

LI LA
(cool)
Al right.

He starts off -- she pulls himback for an urgent communi cati on.

LI LA
Tom the speech was magnificent.

AARON
Oh, | didn’t say anythi ng about
your speech.

TOM
| appreciate it.

EXT. WALKWAY - DAY 138

Tom Aaron and the boy wal king along... Tomplays with Ciff
as they nove. The boy is delighted...Jane is in a park --
a bl anket spread out -- she is wearing shorts and a top --
she has sone wine and a snmall picnic -- a toy for Cifford

She HEARS her nane being call ed.
( CONTI NUED)
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ON JANE

Shi el ding her eyes fromthe sun -- now naking out Tom..
As they reach her.

JANE
(to herself)
Wel |, why not.
(as they arrive)
Hey, what is this? MW life's
rushing in front of ny eyes.

TOM
A picnic?

JANE
| thought for ol Ciff here --
Look at you? You' re nore adorable
than your pictures. Look what |
got for you.

She hands him a toy.

AARON
What do you say, diff?

The boy ki sses Jane’ s hand.

AARON
He excel s at gratitude.

TOM
(to Jane)
Are you any closer to a decision?

JANE
| think so... They’ ve been talking
to me about being Tom s Managi ng
Edi t or.

AARON
Real | y?

JANE
(to Tom
I’mgoing to take it.

TOM
What a great surprise. | didn't
think we had a chance. | heard you wanted
to stay in Washi ngton.

JANE
Well, there’s a guy but he says he’ll
fly up a lot.
( CONTI NUED)
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TOM
|, we should talk. You
ng to have tinme for dinner?
li ke you to neet Lila.

Vel

goi

I’ d
JANE

|"msorry because | was really

| ooking forward to that, but |I'm
goi ng back in a few hours.

TOM
(t hen)
kay...It’s so good to see you.

He | eans forward - kisses her on the cheek... A businesslike
ki ss, devoid of subtext. Now Tomturns to |eave -- pauses
t o shake hands wi th Aaron.

TOM
(to Aaron)
It’s nice to see you

AARON
Congratul ati ons on history’s
| ongest wi nni ng streak.

TOM
If you ever get restless in Portland
l et nme know.

AARON
Wy ?

Tom shuffl es unconfortably.
ON JANE

Smling, appreciating Aaron’s attitude towards a bl andi shnent of
t he powerful.
TOM
(to Jane as he | eaves)
Bye. . . Boss.

Tom wal ks away. He's a good 20 yards away when Aaron | ooks
up to see his son running after Tom

AARON
(feigning ease)
Hey! diff! diff!

Tom now notices the boy, |eans down and pats him

TOM
(to difford)
Go back to your daddy.

AARON
(i ncreasingly insistent)
Cone on, diff. Conme on
( CONTI NUED)
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As Cifford runs back to his father, Aaron sits next to Jane.
AARON

(to Jane)
So who' s the guy?

JANE
Well, we net about three nonths ago.
He works at the Surgeon General’'s office.

He | oves boating. So, he's been getting
me into water skiing.

Aaron | aughs - at

the very notion of Jane finding water
[ ure.

sports a
Jane del i berately noves past this nonent.

JANE
| like it! So, doll, what
about you lately.

AARON
Vell -- ny wife got this new

He continues to talk - as the two forner coll eagues catch up --
their ease returns, if not their intimacy, as the frame | ocks
and the scene slowy recedes into a bl ack background and we

FADE OUT AND
GO TO TI TLES



