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FADE | N:
EXT. ELECTRI C SI GN

It FILLS THE SCREEN (designed to exactly FILL THE FRAME si ze
of whatever ratio we're shooting in). It says:

2:51

This nessage will be a little cryptic to the novi e audi ence
on an essentially BLACK SCREEN. HOLD for a beat, then it
changes: the lights flash this sign, which should explain it
to everyone:

94°

And a slow distant ROLL OF THUNDER in the far di stance; now
t he SOUND of nedia begin to cone up |oud, under

EXT. FLATBUSH AVENUE - DAY

LONG SHOT down t he Avenue, 400 mm | ens, heat waves shi meri ng,
t housands of ol d people, and people with children in strollers
nmovi ng restlessly about in the heat on those endless mles

of benches.

The SHOT is ON SCREEN only for a beat or two, then gone..

SOUND TRACK COVES FROM A THOUSAND TRANSI STOR RADI GS, TV SETS,
AUTO RADI OGS, BLENDED I N THE OPEN Al R. .

RADI O ANNOUNCER 1 (V. Q)
...the situation continued tense in
the M ddl e East today, as..
EXT. SHEA STADIUM (TV CLIP) - DAY
An unnaned pl ayer swings and hits a high pop up..
ANNOUNCER 2 (V. Q)
...hits a high inside pitch fou
into the upper stands..
ANGLE ON CROND
as the ball cones down they scranble and fight for it...
A touch of viciousness...
ANNOUNCER 3 (V. Q)

...B-52"s nmeanwhi | e, unl eashed the
heavi est bonmbi ng of the war...



EXT. MOVIE HOUSE TO MACDONALD S - DAY 5

We are SEEING HEI DI, though we don't know it yet - she's
just another pretty 175-pound Italian girl wth two kids,

KI MW, JI MW, about four and five years old. Ri ght now she
is alunp of browning flesh, shining with oil anong rows of
simlar ladies (nostly thinner, but all with a certain
unheal t hy softness about then) laid out in rows and groups
across the sand. SHOOT LOW AND LONG so heat shinmers rise,
as though the heat were baking the oil out of this nob,
visible suntan oil pollution... Heidi's transistor blasts
ROCK MJUSIC into the air.

LYRI CS ( OVER)
(Roberta Fl ack)
REVEREND LEE, SHE SAI D, LORD KNOW5
LOVE YOQU, REVEREND LEE - DO IT TO ME
(etc., etc.)

ANNOUNCER 3 (V. Q)
...the Anerican H gh Command announced
the famed 25th Cavalry Division woul d
be com ng hone! The 25th Cavalry,
| ong since afoot, hardened in battle
in the jungles of World VWar 11..

FAR DI STANT THUNDER ROLLS. .
| NT/ EXT. SONNY' S CAR - STREET - DAY 6

It is parked in a drab Brooklyn street. Beside the car stands
SAL, nmedi um hei ght, al so good-1|ooking in an intense boyish
way. His eyes dart about suspiciously, the ever-watchful

Sal .

There is a watchful reserve in Sal that contrasts to Sonny's
out goi ng bounciness: first inpression is Sonny is all bark;
Sal is the bite. Sal is dressed in inpressive blue suit
style, he looks like a kid trying to inpress the Godfat her.

He even wears a hat. Now, nmatching Sal's preparations inside
the car, he checks his tie's alignnment, shoots his cuffs and
is ready...

MEANVH LE, ON THEI R CAR RADI O

ELTON JOHN
( Anmor eena)
AND SHE DREAMS OF CRYSTAL STREAMS OF
DAYS GONE BY WHEN WE COULD LEAN
LAUGH NG FIT TO BURST UPON EACH
OTHER. .
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ANOTHER ANGLE BY CAR

As he turns, fromthe back of the car, JACKIE appears with a
huge florist box, tied with ribbon. Jackie is an eighteen

year old with bad conpl exi
Sal is dressed in teenage

on and in contrast to Sonny and
sl oppi ness. Adidas, T-shirt,

bow ing jacket, jeans. He is uncertain: waits for directions
from Sonny. Sonny takes the florist box from him

W see a water truck drive down the street, followed by

Sonny's car, which drives
gets out, crosses to bank

ANGLE | NSI DE CAR

returns to car. Leans i n,

up near bank. It stops, Jackie
w ndow, peers through, then

has fake conversation with Sonny.

They are waiting. Sonny checks his watch, turns to Sal in

back seat:

SONNY

30 seconds, Sal.

They wait. At appropriate nonent, Sal exits car, wal ks toward
bank. Slowy Sonny gets out.

| NT. BANK - DAY

A slightly seedy little branch bank, old yellow brick, blond
var ni shed wood, a rubber plant, an Anerican flag. Through

t he wi ndows we SEE HOMRD,

t he aged bl ack bank guard, in

uni form taking down the Anerican flag fromoutside. Past

hi m conmes Sal carrying an

attache case. He passes Howard

comng toward us through the door into the bank. As he passes

CAMERA:

| NSERT: BANK CLOCK

as it CLICKS from2:57 to
MOVI NG SHOT W TH SAL

2:58 PM

as he noves toward the | eft-hand deposit-slips desks.

He picks out a car-loan application slip, then wal ks toward

t he manager's desk (as the sign on the desk proclains) of
PATRI CK MULVANEY. Sal sits down, his back to Mil vaney, facing
the front door of the bank. Milvaney is on the phone.

ON DOCR

as Sonny bustles through i
carries the large florist
hand deposit-slips desks,
one out.

n his bouncy dancer's wal k. He
box. He noves toward the left-
t akes one out and begins to fill

10
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ON HOWARD 13
as he pulls out the keys, attached to the belt of his uniform

Jacki e approaches the door of the bank and stops, neither in
nor out, as though he can't make up his mnd. Howard watches
him waiting patiently, keys in hand, folded flag under his
arm

CLCSE - SAL 14
still sitting, back to Mul vaney, watchi ng Jackie's approach

and entrance, ready to nove on cue.

ON DOCOR 15
on Howard as he | ooks at Jackie, still half in, half out.

HOMRD SPEAKS TO H M

HOMRD
Closing tine; you want in or out?

Jacki e steps in and as Howard | ocks the door to prevent nore
custoners fromentering, Jackie wal ks toward Sonny, filling

out a slip at the left-hand area. CAMERA FOLLOAS Jacki e.

He stops at deposit-slips desk, next to Sonny.

CLCSE - SAL 16

as if by pre-arranged signal, Sal now stands up, noves to
the side of Mil vaney's desk.

SAL
You t he manager ?
ON MULVANEY 17
who is still on the phone. He gestures at the sign on his

desk that says so, and gestures for Sal to sit down.

ON SAL 18
as he sits, producing as he does a machine pistol, which he

hol ds on Mul vaney's chest, out of sight fromothers in the

bank.

MULVANEY 19
H s nouth sinply stops, and he stares at the gun. Ml vaney

is acomc opera Ilrishman in his early fifties, florid..
cheerful, bushy eyebrows; he acts out everything he says...

( CONTI NUED)
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CONTI NUED: 19

SAL
Just go on tal king, |ike nothing was
happeni ng, okay?

MULVANEY
(i nto phone)
Listen, Iemre call you back

He hangs up, and | ooks fromthe gun up to Sal's blank hard
face. To his own amazenent, he grins: a hopeful grin that
says: "Like ne - don't hurt ne." And he's enbarrassed by
it. As we watch, his smle turns sour.

HS POV - FLASH 20
Sal's absol utely unnoved face.

TWO SHOT - SONNY AND JACKI E 21
Jacki e noves over to Sonny.

JACKI E
Sonny, |I'magettin' real bad vibes.

SONNY
Jacki e - what are you tal ki ng about ?

JACKI E
Maybe we can take sonething smaller..
i ke a Spanish grocery.

SONNY
(i ndicating what's
happeni ng wi th Sal
and Ml vaney)
It's too late - just get away from
me - don't talk to me now - go over
to your place...

Jacki e noves to anot her deposit-slips desk - takes one out
and begins to fill it out.

ON TELLER S CAGE AREA 22

as a LADY with a BABY in a stroller noves away fromthe Teller
and starts to walk toward the front door. DEBORAH is marking
figures on a piece of paper at 1st Teller's cage.

SYLVI A and M RI AM stand behind her - their backs to Sonny.

Howard, who has put the folded flag in a plastic bag in a
front desk, follows Lady toward the door. He unlocks the
door and hands the Baby a |l ollipop, courtesy of the bank,
and she exits the bank.
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CLOSE - NEW ANGLE - SONNY

gl ancing at clock, taking a sharp deep breath..
SAL

staring at Ml vaney.

MULVANEY

the ruins of his smle still on his face.
HOMNRD

straightens up fromlocking the door; the figure of the Lady
and the Baby can be seen recedi ng outside...

SONNY

seeing that the bank is closed, |locked in, with no custoners,
crosses toward the front teller's cage area, carrying the
florist box. As he reaches the other side, he rips open the
box and takes the rifle out and ains it |evel onto SYLVIA
BALL, the teller, who automatically takes the "cl osed" sign

and holds it in front of her face as though to protect herself

fromthe rifle.

SYLVI A
(hol ding sign in front
of her face)
Sorry, this window is shut...

TWO SHOT - MULVANEY AND SAL
as Mul vaney stands and yells to Sylvia..
ANGLE ON BACK OF BANK, REST ROOM AREA

as MARGARET, an accountant, cones out of the |adies' room
starts to cross downstage toward her desk, sees what is
happeni ng, and nonentarily freezes in her tracks.

SONNY

The cues have got all fucked up, but he's so programmed and
ready, he can't adjust, so the speech he had ready cones out
now:

SONNY
Okay, this is a stickup! Nobody
nmove! This is a fucking stickup!
Just freeze now, goddammt! Get
away fromyour desk... get in the
center - get in the center!

( CONTI NUED)
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30 CONTI NUED: 30

Sylvia and Edna start to nove toward the rear of the bank
toward Margaret's desk

MULVANEY
aghast at his own out spokenness..
Sal holding the gun levelled on him

MULVANEY
Ckay, okay... we know it's a stickup!

SONNY
(to Jackie, re: Howard)
| f he noves - blow his guts out...
Cover him

31 TWDO SHOT - SONNY & JACKI E 31
Jackie, staring at the real guns, turns to Sonny...

JACKI E
|"msorry, Sonny... | can't nake

1t...
Jackie starts to nmove toward the front door

SONNY
Hey, for christ's sake... now...
fuckin' asshole...
(turns to Sal)
He can't nake it.

SAL
Fuck him- let himout!

Sonny yells out at frozen Howard.

SONNY
Hey... let himout!

MULVANEY

(yells)
Do what the gentleman says, Howard.

Sonny sees that Howard is useless, so he runs to Howard,
grabbing the keys fromhimand pulls Howard al ong with him
to the front door. Jackie unlocks the door, and Jacki e,
with a |ast apol ogetic glance, gives his gun to Sonny and
vani shes into the sweltering afternoon. Sonny then frisks
Howard and has a sudden afterthought as he | ocks the door
again. He quickly unlocks it and shouts out at Jackie.

32 EXT. BANK - DAY 32

SONNY
Hey, don't take the car!

( CONTI NUED)
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CONTI NUED: 32
JACKI E
(on sidewal k)
Well, howl!ll | get home?
SONNY

Take the subway. W need the car.
(as Jackie starts to
wal k away)

Hey, gime the keys - the keys!

Jacki e stops, funbles for keys, crosses back to Sonny with
t hem

JACKI E
(points to fig. desk)
Sonny, there's sonebody under that

desk over there... I"'msorry..
SONNY
It's okay... it's okay...

Sonny turns into the bank once nore, as Jackie wal ks off

toward the subway, pointing inside at a desk near the w ndow

as he does, to point sonething out to Sonny.

| NT. BANK - DAY 33

Sonny, re-entering the bank, speaks to Howard.

SONNY
Lock it.
Sonny now crosses to desk that Jackie indicated, as everyone
wat ches him as though it's all in the gane.
SONNY
(taps loudly on top
of desk)

Hey... get outta there! Nobody's
gonna hurt you.

JENNY, a young, frightened girl, peeks out from under the
desk, obviously afraid to reveal herself.

Sonny starts to nove toward the front of the bank. Sal turns
so he can cover everyone. Sonny turns to order Howard.

SONNY
Pul | the drapes.

Howar d doesn't nove

SONNY
Pul I a drapes!

( CONTI NUED)
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CONTI NUED: 33

Howard bel atedly | eaps to work, pulling drapes that screen

off the interior fromoutside. The door has no drapes or
bl i nds and thus when the drapes are closed there is a corridor
of space across the street we will always be able to see.

And from which people outside will always be able to see in.

As Howard finishes the task, he then wal ks back to the huddl ed
group on the rear.

SONNY 34

on his way to the back of the bank, is digging into his jacket
pocket; he swi ngs around as he passes the canera that is
bolted to a wall bracket covering the tellers' area. He
whi ps out a spray can and gives the |l ens a shot of red paint.

There are three caneras in all, each of which he sprays.
SONNY
(grinning)
No replay, folks... no alarns...

After spraying the three caneras, he has reached Mil vaney's
desk area. The girls are scattering to group farther back
and Sonny and Mul vaney are heading for the vault.

MULVANEY
(on cross to vault
w th Sonny)
W're hip... let's just get you al
fi xed up and on your way!

M R AM a young, awkward, overweight Jewi sh girl, chew ng
gum wi t h nervous machine-like rapidity, nmoving toward the
vault. The gate is closed, and she hol ds one key and Mil vaney
the other. They pass Sal, who now holds the others in the
bank under his gun while at the vault gate.

SONNY
Ckay, is the vault open?

MULVANEY
| can take care of that.

NEW ANGLE
Mul vaney is about to insert his key
in his lock. Sonny quickly reaches
out and grabs Ml vaney's hand, and
| ooks at the key he has extended.
He expl odes.

SONNY
Son of a bitch!

( CONTI NUED)
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CONTI NUED: 34
He alnost hits Mulvaney with his fist.

SONNY
What the fuck you tryin' to do?
Trip the alarn? Use the spur key?
Use the ot her one..

He's grabbed the keys from Mil vaney and hol ds up the key
Mul vaney was going to use... we're in a:

VERY TI GHT TWO SHOT - MJULVANEY AND SONNY' S HEADS 35

Sonny holds the key right in the mddle of the FRAMVE where
Mul vaney and t he audi ence can SEE the key has a tiny
projection or spur at the end. |If this key is used, the
spur triggers a silent alarm

MULVANEY
| nust of been outta my m nd.

SONNY
(furious)
Well, you get your mnd right. |'m
a Catholic and I don't wanna hurt
nobody, but goddamm it, don't you
play no ganes with ne. Unnastand?!?

Mul vaney nods and picks out a key that is identical except
for the spur. He shows it to Sonny. Sonny nods.

NEW ANGLE 36
as Mul vaney carefully uses the safe key to unlock the gate.
Mriamis crying as she unlocks her side. The gate sw ngs

open. Sonny shoves Mil vaney inside and, as he passes Mriam
notices her tears.

She just stands there staring into his face Iike a hypnotized
chi cken, the tears stream ng down her face.

Sonny stops, staring at her. Milvaney, starting to open the
gate, noves inside the vault, inpatient...

MULVANEY
Ckay. Let's get you on your way.
Mriam - open the safe.
M riam hesitates.

SONNY
What's the matter with you?

( CONTI NUED)
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CONTI NUED: 36

MULVANEY
(to Mriam
Come on, |emme | oad you up..

M Rl AM
There isn't any noney...

Sonny | ooks at Ml vaney, al arned...

M Rl AM
They picked it up this afternoon..

SONNY
No noney?!
(noves inside the
vaul t)

M Rl AM
There's only about four thousand in
singles, and nmaybe a few hundred in
larger bills... he's going to kil
us!

Sonny storns into the vault.
NEW ANGLE | N VAULT 37

as Miul vaney pulls a cash drawer out to show Sonny: even we
can see there isn't much there. Sonny searches for nore,
fi nds not hi ng.

SONNY
This is it? What am| gonna do with
this? Holy shit!

MULVANEY
It's all we got.

SONNY
Ckay, don't worry about it. Stick
it in the bag...

At this, Sonny pulls out a plastic bag fromhis pocket, hands
it to Mriam who opens it and puts the noney into it. As

he turns, we see that Mriamis still staring at him
terrified, and as his rifle swings around, she reels back
with alittle screech of terror..

SONNY
Ah, Jesus...

SAL
Let's go, Sonny.

( CONTI NUED)
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CONTI NUED: 37

SONNY
(suddenly gentle)
What are you crying for? Jesus
Christ. It's not your fault there's
no noney. ..

MULVANEY
She's afraid you' re gonna shoot...
(hands Sonny the bag
of noney)
Sonny starts out of the vault toward
the teller's area with bag of noney.
He speaks to Mul vaney.

SONNY
VWhat the hell would | shoot her for?

Mriamfollows Sonny to teller's cages gate. He carries the
bag.

PHONE STARTS TO RI NG ( #1)

SONNY
Answer the phone!

Mul vaney crosses to his desk, picks up the receiver. Sal
foll ows him yanks receiver fromone ear to the other, so he
can hear conversation

SONNY
(to Mriam
Ckay. .. open this.

Mriam crosses to gate, presses the necessary button and the
gate opens fromthem Sonny watches this carefully, noting
where the buzzer button is. He crosses in front of the drawer
at the first cage. He tries to open the drawer.

It's obviously | ocked.

SONNY
Ckay, who's the head teller here?
SYLVI A
| am
SONNY
Open this up!
Sylvia comes forward and unl ocks the first drawer, and begins
to renove the cash, but Sonny grabs her hands... alarned...
SONNY

Don't take it all out!

( CONTI NUED)
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CONTI NUED: (2) 37
He grabs a piece of paper or cardboard..
CLOSE SHOT - SONNY' S HANDS AND CASH | N DRAVEER 38
He takes all the singles but one out of the singles slot in
the drawer, leaving the bottomsingle in place. It is held
there by a netal clip. He carefully slips the paper under
the clip and then renoves the single.

It is clear this is an automatic alarm - neanwhil e. .

SONNY
Boy, | can't trust a one of you... |
worked in a bank, | know the al arns,

so don't try to fool around with ne!
BACK TO SHOT OF SONNY AND SYLVI A AND M RI AM 39

as they nove to 2nd cash drawer at 2nd teller's cage. Sylvia
unl ocks the drawer and starts to reach in for the cash, but
Sonny pushes his hand into the drawer instead. He begins to
stuff the noney into the bag. Sonme fives, packaged with
rubber bands, in the drawer, he holds up so Sal and all can
see them .. He | aughs!

SONNY
Decoy noney, right, it's marked!
Shi t!

He throws it into the air so the bills flutter all around
him gaily... In the background, Milvaney, having finished

wi th the phone conversation, is noving to the rear with the
rest of the girls. Sonny now noves to the 3rd cage's cash
drawer... Ml vaney ends phone conversation and Sal noves him
over to group at vault.

SONNY
(m m cking Sylvia)
"This window is shut...'

Agai n, the sane procedure begins. Sylvia unlocks the cash
drawer and Sonny starts to scoop it out and put it into the
opened plastic bag that Mriam hol ds.

SAL
Cheer up, you'll be the veteran of a
robbery, the bank sends you a dozen
red roses, you know that?

At this point, THE PHONE BEG NS TO RI NG AGAI N (#2)

( CONTI NUED)
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CONTI NUED: 39
SONNY
(yelling to Sal)
Sal, let himanswer the goddamm

phones, they're driving ne crazy!
Look at this chicken shit!

Agai n, Mil vaney starts to cross back to his desk, again
followed by Sal. Sonny yells out to Mil vaney as he crosses
to answer the phone.

SONNY
Hey, you, nanager... Don't get any
i deas, fucker... See that man there?
| bark and he bites!
MULVANEY
Believe nme, |I'mon your side.
SONNY
My side, shit!

They nove to Drawer #4.

SYLVI A
Li sten, we got young girls here..
you coul d watch your | anguage.

SONNY
| speak what | feel

MULVANEY ON THE PHONE 40
MULVANEY
Hello... I"'msorry | can't talk to
you right now... | suggest you cal

during banki ng hours tonorrow. \What
IS your nane?

BACK ON SONNY, SYLVIA AND M RI AM 41
SONNY
G me the traveler's checks and the
register.

They cross toward the |last drawer area (#5). Mriamis stil
crying silently. Sonny holds out the plastic bag for the
checks for her. She drops it.

SONNY
Please... quit that. [It's not
necessary.

Wth everything in the bag, Sonny now takes the register and
starts to nove the two girls toward the rear near the vault.

( CONTI NUED)
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CONTI NUED: 41

MULVANEY
Can you hurry it up?

BACK TO SONNY 42

as he noves toward the rear (Sylvia and Mriam now re-joining
ot her wonen), to get a wastebasket. Acconplishing this, he
starts to burn the pages of the register, tearing out pages
as he does so. |It's snokey as hell, but not burning well.

He drops it, snoking, into the wastebasket.

SONNY
(to Howard)
Hey, you! Gve ne the keys..
W're gettin' outta here.

HOMRD
(gasping for breath)

Huh?

MULVANEY
Howar d?

HOMRD
Huh?

ON HOWARD

The old man i s pani cked, great patches
of sweat spreading around his arnpits.

He breathes in asthmatic gasps; now he flinches at his nane,
as though he's been hit.

MULVANEY
(stands, receiver
still to ear, then
covering it with his
hand)
Howar d, give himthe keys...

SONNY
G me the keys to get outta here!

Howard is unable to nove. Seeing his predicanent, Edna noves
to himand starts to unfasten his belt to renpove the keys.

Mul vaney continues with his phone conversation.

ON SONNY 43
who now crosses to Howard and Edna, |osing patience with the
situation. As he noves closer, Howard backs away from him

frightened by his rifle. Seeing that, Sonny puts it down
and | ooks over to Sal for coverage.

( CONTI NUED)
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CONTI NUED: 43

SONNY
Sal . ..

As Sonny approaches Howard, he realizes that he can't get
cl ose enough.

SONNY
Take it easy... just gime the keys.
"' m not gonna hurt you. Listen,
cal m down, huh? You're gonna have a
heart attack. Just gimme the keys...
that's all | want.

Howard gives himthe keys and as Sonny starts to wal k back
toward the burning register...

ON SAL
wi th Miul vaney still on the phone.
SAL
(1 ooki ng past canera,
falling onto the
fl oor behi nd Mil vaney)
Sonny. .. mho's that? Across the
street.
ON SONNY 44

who now starts to nove quickly toward the front of the bank
bei ng sure to hide behind the posts as he noves.

MULVANEY (O S.)

(on phone)
No, it was the credit rating. The
credit rating. | don't know, you'd

have to find that out fromhim

Sonny has now reached the front of the bank. He carefully
peeks out through the closed draperies to | ook outside.

ANGLE ON STREET - SONNY' S POV 45
A man, in a business suit, sweaty and harassed-|ooking, is

wal ki ng from an insurance office across the street directly
toward the bank... The man conti nues com ng straight toward

t hem and us. ..

REVERSE 46
Sonny starts to run back to get his gun from Margaret's desk

Mul vaney is still on the phone.
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MULVANEY a7

It was sonething a couple of years ago in St. Louis, | don't
know. . .

Sonny grabs the gun fromthe desk top and noves over to
Mul vaney.

ANGLE ON DOOR AT FRONT OF BANK 48

The man wal ks straight toward the glass door, already lifting
his hand to shadow his eyes, so when he reaches the door
he'll be able to see inside.

REVERSE ON SAL AND MJULVANEY 49

Sal brings the gun up so he can shoot the man, at the sane
tinme, crabbing hinself aside so he is conceal ed behi nd

Mul vaney and the desk. Milvaney sees the approachi ng man
and cups his hand over the phone.

MULVANEY
It's the insurance guy across the
street. He probably saw t he goddamm
snoke!
(rmotions toward snoking
regi ster)
Pl ease! Put out the fire!

ON MAN 50
The last few feet fromthe door.

ON SONNY 51
who rushes through the teller's cages gate toward the

regi ster, grabs the snoking register, throws it onto the

fl oor near Edna's desk, and starts to stanp it out.

MARGARET
["11 get sone water

Bef ore anyone can nove, Sonny grabs the gun on themall.

SONNY
Nobody nove! Freeze!

The wonen now begin to screamas real hysteria sets in.

Debor ah screans, coll apses.



52 CLOSE - ON SAL BRI NG NG GUN UP ON:
DOOR
The man actual ly kicks the gl ass
with his foot, then | eans agai nst
t he gl ass, shades his eyes, trying
to see in.
MULVANEY (O S.)
Sorry... | can't talk now .. 1"l
call you back
SOUND of hanging up. The man is |ooking all around.
53 SAL AND MULVANEY
SAL
Get rid of him
MULVANEY
Howard, wave himoff. Tell himwe're
cl osed. Watever...
54 ON HOWARD
who is usel ess.
55 ON MULVANEY
who starts to nove toward the front door, |ooking over at
Sonny trying to put out the fire.
CAMERA FOLLOWS MULVANEY TO THE FRONT DOCR;, Sonny noves with
him covering himall the tine.
56 ANGLE ON FRONT DOOR

as Sonny stands behind closed venetian blinds to listen t
the conversation and to cover Ml vaney.

SONNY
The gun's right on your back..

MULVANEY
G ve ne the keys...

Sonny hands hi mthe keys.

18.

(0]

52

53

54

55

56

57 VERY CLOSE SHOT - SAL

He rai ses the gun and sights it now, and in this nmonent, we
shoul d sense a kind of |uxurious relaxation into anticipation
on Sal's part. He is smling a little, and for the first
time, |ooks happy, and that's what makes hi m seem danger ous.

( CONTI NUED)
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He's | ooking forward to an excuse to kill. It's here now
survival. There is sonmething al nost sexual about the way he

settles his body down behind the weapon, getting ready for
t he squeeze on the trigger, the report, the violent shove of
recoil against his nuscles and sinews.

In the background, we see Sylvia bringing Howard a cup of
wat er .

ANGLE ON DOCR 58

enphasi zing the small of Milvaney's back. The man is sonebody
he knows from across the street. He | ooks worried and
mystified...

MULVANEY
(unl ocki ng door)
VWat is it, Sanf

SAM
Everything's all right? You okay?

MULVANEY
Yeah, just a cigarette got in a
wast ebasket .

Silence. Sam stares around... thinking.
SAM
You all right?
MULVANEY
Little snmoke: like a Polish four-

alarmfire, is all.

SAM
Yeah. Well, you're okay?

MULVANEY
Yeah, thanks for keeping an eye out.

SAM
Ckay.

He's not satisfied, but he can't see anything and he can't
t hink of anything nore to say, so..

MULVANEY
Thanks agai n, Sam

SAM
I"mglad it's okay.

( CONTI NUED)
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MULVANEY
It's okay. Regards to the famly,
Sam

Mul vaney | ocks the door and wal ks inside the bank, giving
t he keys back to Sonny.

MULVANEY
For God's sake, will you please go
now? We gave you every nickel we
got.

SONNY
You're goin' outside with nme. |If
there's no cops around, we just split.
O herwi se, you go with us.

Mul vaney and Sonny starts to wal k back toward Sal. As they
do, the PHONE BEG NS TO RI NG AGAI N (#3).
SONNY
(to Mul vaney)
Answer it.

Mul vaney shrugs hel pl essly. Picks up the phone, standing at
desk opposite his.

ON SAL 59
SAL
He's gone?
SONNY
Yeah - it's all right... let's go.
MULVANEY ON PHONE 60
MULVANEY
Hel | o, Ml vaney here..
TWO SHOT - SONNY & SAL 61
SONNY
Sal, get "emin the vault.
SAL
Were's the noney?
SONNY

Get '"emin the vaul t!

As Sal starts to herd theminto the vault (Sylvia hel ping

Howard, still with the cup of water), Milvaney is still on
t he phone. Sonny noves down to get the noney bag atop the
teller's cages and we hear Mil vaney on phone.

( CONTI NUED)
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MULVANEY
(tired)
VWhat property is that, Ms. Anterio?
The Third Avenue property - you
al ready got a second nortgage on.
We di scussed it before..

ANGLE AT VAULT 62

The girls are afraid; Mriamunl ocks the gate as Sonny uses
Mul vaney's keys to the matching | ock.

JENNY
(frominside vault
area)
You won't close the vault? How can
we breat he?

SONNY
No, that's okay... just close the
gate. ..
Sylvia, helping Howard, is the last to go through the gate.

As Sonny is about to | ock the gate, she turns to him

SYLVI A
Listen, 1'll never make it. [|'1lI
have to go to the toilet.

SONNY
VWat's the matter... they never
housebr oke you?

SYLVI A
It's not a joke. | got this terrible

fear of being | ocked in..

SAL
Goddanmm wonen. . .

SONNY
Ah shit. Ckay... go ahead. Anybody
el se have to go?

EDNA
Me, too, please.
SAL
You see... now they all gotta go.

As Sylvia starts to nove out, Sonny starts to cross ahead of
her .

( CONTI NUED)
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SONNY
Wait a mnute - | want to check

Mul vaney finishes his phone conversation. He noves toward
the group at the vault.

NEW ANGLE 63
as Sonny sprints for the door to the Ladies' Room
| NSI DE LADI ES ROOM 64

It isalittle lounge; sitting on a couch under the w ndow,
maki ng up her face (or painting her toenails) and |listening
to her tiny transistor radio, oblivious to all that's
happened, is MARI A, heavily-painted and vol uptuous Latin
girl. Sylvia, followng himin, is shocked. She's forgotten
about Maria. Now she runs over to her, puts her arns around
her.

SYLVI A
Ch - Mari al

SONNY
VWho the hell is that? God dam it!
VWhat the. ..

Maria is about to protest, but Sylvia grabs her and starts
to hustle her out.

SONNY
What are you trying to pull?

SYLVI A
| forgot she's in here.

SONNY
Come on, nobody's going to the
bat hroom - cone on. ..

He noves with them back to the vault area, herds theminto
it. At this point, PHONE RI NGS AGAIN (#4). Sonny noves to
get the enpty wastebasket, shoving it into the vault for the
girls to use in case of energency. Milvaney noves to his
desk and phone.

Mul vaney has by this tinme answered the phone, and is now
holding it out to Sonny. HOLD THE BEAT...

MULVANEY
(to Sonny)
It's for you.
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ON SONNY AND SAL 65

They both stare at Mil vaney. Sonny slowy noves toward
Mul vaney. For the first tinme since he entered the bank,
he's quiet and slow. He takes the instrunment and slowy
puts it to his ear. The group fromthe vault now slowy
starts to nove out to listen to the conversation.

SONNY
(i nto phone)
Yeah.

MORETTI (V. Q)
What are you doin' in there?

SONNY
VWho's this?

MORETTI (V.Q)
This is Detective Sergeant Moretti,
asshol e, we got you conpletely by
the balls. You don't believe ne,
" m | ookin'" you right in the eye.
Ri ght now, | can see you..

SAL
Who is it?

Sonny turns and | ooks out through the door. Sure enough, in
t he wi ndow of the barbershop across the street, the dimfigure
of a man on a tel ephone can be SEEN | ooki ng out toward us.

He wears a hat in spite of the weather and a cigar is clanped
in his nouth. He is an old-tinme, hard-nosed, uneducat ed,
street-w se, sarcastic New York cop, outspoken, rude and
sentinmental. Right now he's a distant silhouette and a voice
on the tel ephone.

CLOSE ON SONNY 66

hol di ng the phone. Listening to the voice of his death
speaki ng in New York accents.

MORETTI (V. Q)
Ckay? Let's be reasonabl e and not
stupid and not get anybody hurt.
You cone to the front door w th hands
fol ded on your head, unnastand?
Nobody' s gonna shoot or...

Sonny slowy, alnost sadly, puts the tel ephone receiver back

down, cutting off the little voice at the other end. He
| ooks up at Ml vaney, then to Sal.

( CONTI NUED)
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SONNY

(to Sal)
It's the cops.

SAL

Shi t!

How d t hat happen?

MULVANEY
(backi ng away from

Sonny)

| swear to God...

on ny salary, |I'm

not gonna be any hero..

SONNY
| took too | ong.
SAL
It was the fire, asshol e!
Sonny paces.
MULVANEY

| told you, just

go, get out when

you coul d, but no, you just got to

hang ar ound.

Sonny is pacing back and f
do.

orth, trying to figure out what to

SONNY
Ch, shit! | gotta have tine to think
SYLVI A
VWhat is it? D d you just barge in
here... He doesn't have plan. |It's

all a whim
(sarcastic)

'Rob a bank! \WWat not?'

SONNY

...Just give ne

PHONE STARTS TO RI NG (#5).

time to think..

MULVANEY
W're all in the barrel together..

Phone continues to ring.
opposi te Mil vaney).

Sonny finally grabs it (desk

SONNY

(i nto phone)
Al ri

n
ght, bastards!

( MORE)

( CONTI NUED)
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SONNY ( CONT' D)
You keep away fromthe bank or we
start throw ng bodies out the front
door one at a tinme. You got that?

A startled apol ogetic man's voi ce speaks: Now ANOTHER PHONE
BEG NS TO RI NG (#6) .

MAN' S VO CE (V.0Q)
| just called to ask Jenny what tine
she's gonna get off.

SONNY
VWho's this?

MAN (V. Q)
It's her husband.

Sonny abruptly holds the phone out fromhis body at arnis
| engt h, disgusted.

SONNY
|s there a Jenny here?

Nobody noves. They all stare at him Finally he singles
her out.

SONNY
It's your husband.

Jenny starts to nove toward Sonny.

JENNY
What do | say?

SONNY
Tell himthe truth! Tell hi mwhatever
you tell him

OTHER PHONE CONTI NUES TO RI NG (#6) .

As he puts down the phone for her to pick up, Sonny reaches
for the other phone that is R NG NG

SONNY
What a fuckin' conedy!
(i nto phone)
WNEW pl ays all the hits.

MORETTI (V. Q)

Listen, first off, is anybody hurt
in there?

( CONTI NUED)
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SONNY
...But you keep away fromthe bank
or we start throw ng bodies out the
front door one at a tine... You got
it? Okay?

He hangs up the phone. Sal |ooks at him

SAL
You nean that?

SONNY
VWhat ?

SAL

... The bodi es out the door.

SONNY
| want himto think that.

SAL
But do you nean it?

At this nmoment, Jenny, phone in hand, is turned to him
respectfully like a child in an authoritarian househol d,
addr essi ng her father:

JENNY
He wants to know what tine you think
you' || be through.

67 ON SONNY 67

stares at her. For the first tine, he realizes how frightened
she is, how serious, grotesque, and funny it all is. He

takes the time to be tender with her, as though she were a
not-too-bright child in the presence of a tragedy she'l

never under st and.

SONNY
Tell himl don't know.

Now Sonny turns to speak to Ml vaney.

SONNY
VWere's the back door?

MULVANEY
It's | ocked on the inside.
(beat)
It's through that passageway and to
the right.

Sonny di sappears toward the back door. Jenny continues her
phone conversati on.

( CONTI NUED)
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MAN (V. Q)
Jenny?

JENNY
He says he doesn't know. Wy don't
you cook whatever's there?

MAN (V. Q)
It 1ooks |ike a whole roast.

JENNY
Honey, send out for Kentucky fried
chicken. The baby, just open a bottle
of prunes, and one of the beef. The
bottles are in the fridge.

MULVANEY
(to Jenny)
Hurry up!
MAN (V. Q)
| know how to fix the bottle. They
got guns?
JENNY
(with the baby on her
m nd)
What guns?
MAN (V. Q)
The robbers in the bank. They got
guns?
JENNY
Yeah. A lot of guns.
MAN (V. Q)
Wll, stay away fromthem Don't
get cl ose.
JENNY

Ch, yeah, | wll...

Now Sonny returns fromthe rear door area, sees that she's
still on the phone and signals to her to hurry up.

SONNY
Hey, Jenny - let's go..

JENNY
Hon? | got to go.

MAN (V. Q)
| | ove you.

( CONTI NUED)
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Jenny hesitates. Everyone is |ooking at her. They | ook
away, as though to give her privacy.

JENNY
Yeah. Well, | got to go now...

A beat of silence. Real i zes she can't tal k..

MAN (V. Q)
"Il kiss the baby for you.

JENNY
(past enbarrassnent)
| | ove you.

She hangs up and then crosses to the group by the vault.
NEW ANGLE 68

on Sonny as he noves to Sal, to reassure Sal out of sone
gui l tiness about trapping himin this situation. H's tone
apol ogetic... alnost tender...

SONNY
Sal, I"'msorry about this. But we
can get outta this thing. There's a
way outta this.

SAL
Are you serious? About thrown' a
body outta here if we have to?

SONNY
Vell, | stalled himfor a while.
When it cones the tine, then we'l|l
work it out. Okay?

SAL
But do you nean it?... But you just
told himthat if worse comes to
Wor se. . .

SONNY

| want himto think that.

SAL
But | want to know what you think

SONNY
W won't have to.

SAL

"1l tell you right now - that |I'm
ready to do it.

( CONTI NUED)
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Now Sonny noves over to the group at the vault gate and speaks
to them

SONNY
VWhat | want to say is... everything' s
gonna be all right... if we all
cooperate and we don't, you know. ..
carry on... | don't know you and you
don't know ne... and what |I'mtryin
to tell you is that if you stay cool ed
out, we can work this thing out and
nobody's going to get hurt... believe
me, | don't want to hurt anybody...
Everybody is going to have a chance
to do what they have to do... she's
gotta go to the bathroom- so you go -
and you can go after... Everybody's
gonna get a chance... Everybody's
gonna get a chance to use the phone..
Let's just take it a step at a tine.

Sonny now turns toward Mul vaney. Howard |ies down, head on
jacket, in the vault.

SONNY
(to Ml vaney)
Now, you -- what's your nane?
MULVANEY
Mul vaney. . .
SONNY

You and ne are checking the other
ways in and out.

Sal takes a position where he can cover the door and al so
the girls and Howard.

NEW ANGLE
as Sonny and Mul vaney nove toward the rear of the bank.

SONNY
Let's go to the back door
(referring to Howard)
How d that guy get to be a guard?

MULVANEY

VWll, they go to guard school.
SONNY

To what... learn how to shoot?

They don't get a gun.

( CONTI NUED)
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MULVANEY
They make $105 a week to start.
They fold the flag, check the place
out in the norning. | don't know
what they | earn, Sonny.

At some point in their nove toward the rear door, Sylvia
exits the Ladies' room and noves back toward the group.

MULVANEY
Here we are... the back door.
They look at it. It is big, black, steel and seens solid.
Sonny tests it.
SONNY
They coul d shoot the lock... | want

to block it, so if they try comn
here, we're gonna hear it. Here,
you pull on that side.

(puts gun aside)
He has found a big office machine, a
Xerox or whatever, which he now starts
to push toward the door. On the
opposite side, Milvaney starts to

pull it toward the door. It's very
heavy and they have to strain to
budge it at all. Meanwhile:

SONNY
You got ki ds?

MULVANEY
| got two kids... and I'd like to
see t hem agai n.

SONNY
Ah, | know You're being very
cooperative. | got no conpl aint
agai nst you whatever; you got bank

i nsurance?
Mul vaney has renoved his suit jacket.

MULVANEY
You know | do. You seemto know a
| ot about bank procedure.

Sonny | aughs and pushes the nmachine. Milvaney pulls from
t he opposite side.

SONNY

Don't ask me questions.
( MORE)

( CONTI NUED)
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SONNY ( CONT' D)
| got connections. You find out who
| am you' re cold neat.

MULVANEY
| don't care who you are..
(shove)
| just want to get you outta here,
safe, right?

SONNY
VWhat if | take you with ne?

MULVANEY
(stopping to rest for
a beat, thinking)
| f you take anybody, please take ne.

SONNY
They' Il shoot you; the fucking cops'l
shoot you... they don't give a dam.

In spite of that bank insurance.
You see what they did in Attica,

t hey shot everybody, the hostages,
prisoners, cops, guards, forty-two
peopl e they killed, the innocent
with the guilty.

They have the machine alnost to the door now, with Ml vaney

al nost pinned between the machine and the door. He eases

hi msel f out. Looks at the gun, then at Sonny, then they

shove the nmachi ne agai nst the door. Sonny then gives Mil vaney
his jacket to put on again.

SONNY
Anyway, |'m not gonna take you.
"' m gonna take one of the girls, a
married one with a couple of kids.
The cops don't like it in the papers
when they kill a nother, especially
if she's got young ki ds.

Finished with the task, Sonny takes his gun and with Ml vaney,
they start to cross back toward Sal and the rest of the group.

SONNY
You're just a nice guy, M. Ml vaney.
Only don't fuck around with nme, you
know what | nean?

MULVANEY
| don't fool around with you.

Mul vaney crosses back to his desk and sits down. At this
point, all the phones are off the hooks.
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EXT. (AERI AL) ANGLE FROM | NT. POLI CE HELI COPTER ( OVER BANK) 70

As it banks steeply we can see past Pilot to bank, and cops
around car. W see a small crowd being held back by a few
police still setting up barricades. It is the first
indication of the crowd event it becane. It also sets the
geogr aphy for us, but very quickly another copter swns into
view and the two circle each other. The other copter --
only feet away -- is a TV news helicopter, with a big canera
sticking out the open door on our side.

It is turned down by the Caneraman to focus on the bank. A
COP in the police helicopter yells through his bullhorn at
the TV Caneraman.

BULLHORN COP
This is a restricted area. You are
flying in a restricted area...

The TV Canmeraman swivels his canmera up to focus on the Cop
and as the lens hits us dead center..

| NT. APARTMENT NEAR BANK 71

Though an open wi ndow a fire escape can be seen and beyond
it an angle of street and the bank. Near the windowin a
corner is a TV set, and on the TV set we are seeing the shot
of the police helicopter and the Cop yelling on the bullhorn
as seen fromthe TV copter. A couple of Elderly Men are
sitting watching the TV set, ignoring the bank, which they
can see in the flesh, as it were. Qutside we are HEARI NG
the copters, and on the TV set |ikew se, and the voice of

t he Announcer.

ANNOUNCER (V. Q)
...police as yet have made no cont act
wth the bank robbers who are | ocked
in the bank. ..

There is a HAMMERI NG at the door, and the nen at the TV set
barely have tinme to | ook around before several burly Cops
wearing flak vests and helnets and carrying sniper rifles
with telescopic slights nove through the room ignoring the
men. They nove out onto the fire escape, a couple going up
hi gher, settling thenselves down to aimin their rifles on
the front of the bank. A |lot of AD LIB dial ogue, but what
we note is the Cops, as a man, take a | ook at thensel ves on
the TV.

EXT. BANK - DAY 72
The FRAME is full of cop faces... tough, nesonorphic faces
with a |layer of fat under the skin, increasing as age. They

have the | ook of cops: alert, curious, weighing. They are
city cops; they don't have that ol d-fashioned condematory

( CONTI NUED)
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expression, there is an elenment of playfulness in their nature --
the fact is they love their work, which is crimnals. There

is a peculiar delight in ferreting out the crimnal inpulse

in everybody, and a matching fury in punishing it -- which

is the action of repressing their own strongly devel oped

crim nal unconscious. These are tense, funny, violent, and
rigidly controlled nen.

MORETTI is an old-line cop, a lot nore rel axed than the
younger nmen and the cold professionals of the FBI, who as a
group resenbl e astronauts, and |ike them hide (but do not
deny) the psychi c chaos underneat h.

Ri ght now they are | ooking at the sky. W HEAR a heavy
hel i copter track

We feature SHELDON, the silver-haired FBI Agent-in-Charge,
who | ooks |ike an accountant, and Moretti, with hat and cigar,

and a face out of WArner Brothers novies of the Forties. 1In
spite of Sheldon's age, Moretti plays though he's a smart
kid who still needs a little help.

Shel don is getting out of a gray car, wears a gray suit.
Three men with himare carbon copies of himat younger ages.

The three hang around him They approach Mretti who | ooks
at them wi t hout noving.

MORETTI
(to no one)
Here cones the FBI
(to Shel don)
You nmen | ookin' for protection? W
got all the police right here.

SHELDON
Wiy didn't you just wait and try to
take '"emout there in the street?

Moretti | ooks at him cheerfully sarcastic.

MORETTI
| made an error in judgnment. |
t hought the sons of bitches would be
overwhel med with renorse at the sight
of a police officer. And you know
sonethin'? Nobody has said hostage
yet. Unnastan?

They are noving past Cops on the corner heading toward a
smal | barbershop across the street fromthe bank. W now
sense the grow ng crowd, standing quietly, just staring not
yet knowi ng what's goi ng on.
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NEW ANGLE 73

From down the street cone a group of odd-looking nen in suits,
carrying all kinds of electric junk: The NEW REPCORTERS.

They run heavily, sweating martinis and cigarette snoke...
they run up to Moretti and Shel don, who wal k al ong, trying
not to catch an eye.

MOVI NG SHOT - MORETTI AND SHELDON AMONG NEWSMEN. 74

VA CES
How many in the bank?
Have they got hostages? Any shots
exchanged?

(ETC., AD LIB)

MORETTI
No, we don't know that yet. This
young fella without the hat is FBI
" m Det ective Sergeant Eugene Mretti

: M O R-E-doubl e-T-1. Eugene. |
don't give a shit, but ny wife cries
if you spell it wong.

They have arrived at the barber shop where Mretti fights
hi s way i nside.

| NT. BARBER SHOP - DAY 75

A COP is talking on the wall phone as MORETTI, BAKER, etc.
are trying to get inside.

COoP
...no, just get hold of A, tell him
to get the catering truck over to
26t h and Avenue B, there's a bank
robbery in progress and big crowd.
Big! Tell himto bring ice cream --
| got to hang up

He hangs up and i medi ately begins thunbing through a POCKET
PHONE BOOK. Throughout this Cop is engaged in personal

busi ness on the fringe of this affair, and though he's on
duty he hardly knows what's happeni ng on the robbery. He's
trying to get his brother-in-lawwith the ice creamtruck
down here, etc.

Moretti has got the crowd cl eared back, so that now we SEE
why this has been chosen as a tactical conmand post. From
here, while tal king on the phone, Mretti can see the bank,
and through the uncurtained door he can even see sone distance
i nsi de.

( CONTI NUED)
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Moretti picks up the phone.

MORETTI
(to phone cop)
You get the phone conpany?

PHONE COP
It's being set up... this phone'l
be a direct line into the bank.

Moretti is already dialing. The phone is answered.
| NT. BANK - DAY 76
(Re Moretti's 3rd conversation on phone with Sonny.)

The group inside the bank have now been waiting approxi mately
twel ve m nutes since anything | ast happened. Sonny is seated
at Mul vaney's desk, all the phones off the hooks.

The rest of the group is huddl ed around the vault area where
Sal is keeping his eye on them

Suddenly, Sonny junps up and puts all the receivers back on
t he hooks, crossing back to sit at Mil vaney's desk again.

PHONE STARTS TO RI NG and Sonny picks it up

MORETTI
Ckay, you're in there and we're out
here. Wat do we do now?

SONNY
| told you -- keep away. | don't
know what we do now.

MORETTI
Awight, but | wanna talk to you
First off, we wanna know if the people
in the bank are okay.

SONNY
They' re okay.

MORETTI
You al one, or you got confederates?

SONNY
' m not al one.

MORETTI
How many you got in there?

SONNY
| got Sal.

( CONTI NUED)
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MORETTI
Sal? Wiat's that for? Sal vatore?
SONNY
Sal . He's the killer. W're Vietnam
veterans so killing don't nean

anything to us, you understand?

A cop passing by presses a portable two-way radio into
Moretti's hand: He accepts it and hol ds as though he expected
it. The Cop passes the sane type of set to certain other
officers. These sets are tuned in to each other, and

t hroughout the novie, there is a constant background tal k on
these sets. This is police procedure; the orders are for
everyone to tal k about everything. |f anyone has a questi on,
has heard a runor or a sound, whatever, it is immediately
responded to, so that there can be the fewest possible
surprises. Sanple dialogue mght go: "Did | hear a shot?"

"Over here, by the bank, there was a report |ike a gunshot,

inside." "Roger, we heard that fromthe barbershop... it

was inside the bank." "Barbershop, you can see inside?"
"Roger, we heard fromthe barbershop... it was inside the
bank." "Barbershop, you can see inside?" "Roger, this is

t he barbershop, we see inside, the perpetrator is noving
toward the rear of the bank." "Wo's that guy wal ki ng through
the barricade?" "The blue suit?" "Yeah." "Of-duty

| nspector cone down to see can you use him" Etc. They
really do use the word Perpetrator, Felon, etc. The Cop
handi ng out radi os makes Mretti sign for it -- which Mretti
does during the foll ow ng:

MORETTI
Right -- got ya. GCkay, so there's
you -- what's your name?

SONNY

What do you want to know that for?

MORETTI
G ve ne a nane, any nane, just so
got sonethin' to call you

SONNY
Call me Sonny-boy.
MORETTI
Sonny- boy, one word?
SONNY
One word. You won't find it in the

phone book.

( CONTI NUED)
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MORETTI

Li sten, Sonny... can | call you Sonny

for short?
SONNY

Call nme whatever you want.
MORETTI

Ckay, Sonny, | want to see if the

peopl e in the bank are okay, then
what | want to do is work out a way
to get themout of there. | want to
come over there, w thout a gun..

and you can frisk me. So you can
see you can trust ne. So we can
talk and find a way outta this ness.

SONNY
| frisk you?
MORETTI
You frisk ne.
SONNY
Right -- I"'mwth you, buddy.
MORETTI
|"d |ike just sonme sign | can trust
you too, Sonny. | don't want to
trust ny body out where you could
just shoot ne. Sone sight... right?
SONNY
Sure... like... I'"'mnot gonna shoot
you.
MORETTI

How about letting the people out of
t he bank. Wiy put themin this
position?

SONNY
They' re what's keeping ne alive.
You think you're dealing with an
idiot? Talk to ne then.

MORETTI
Ckay, give us the wonen.

SONNY
Ch, no... Wnen is all we got.

MORETTI

You're all one way!
( MORE)

( CONTI NUED)
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MORETTI ( CONT' D)
"' m bein'" reasonable with you; give

me sonethin'... Gve nme one of them
anyway... Just one...
SONNY
So -- you want nme to send one out
there... Ckay. 1'll see what | can
do.
Sonny hangs up and noves over to Sal. The rest of the group

has been trying to nmake out what's being said at the other
end of the conversation.

SONNY
(to Sal)
He wants one.

SAL
Dead or alive?

SONNY
Alive.

Now Sonny | ooks at the group

SONNY
kay. .. who's gonna go first?

Mul vaney now stands up at his desk, |ooks over at the group
near the vault. They | ook back at him waiting for sone
i nstructions.

MULVANEY
It's up to you | adi es.

SYLVI A
Howar d!

They are now unified. Sonny whispers sonmething to Sal.

SONNY

To show that we're negoti ati ng.
SAL

Al right... send themthe guard.
SONNY

Al right... let's go.

Sylvia takes Howard by the arns and starts to | ead himtoward
the front door. Sal watches as they nove toward front door.

SAL
Cover her, Sonny.

( CONTI NUED)
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Sonny noves with themtoward the front door, his gun ainmed
at them during the wal k.

Finally they arrive, and Howard noves toward the door by
himsel f. But the door is obviously | ocked.

SYLVI A
He needs the keys.

Sonny gives her the keys.

SAL
(fromthe rear)
Only one, Sonny.

Sonny covers Sylvia as she noves to unlock the front door
for Howard.

SYLVI A
Go al ong, Howard.

ANGLE OUTSI DE DOCR 77

As Howard is pushed out the door by Sylvia, a cop froma
near by car rushes up to himand shoves himto a curbside car
where he bends Howard over the car, putting his hands behind
hi mfor handcuffs and starts to frisk him

HOMRD S POV - QUI CK CUTS 78

About 100 weapons ranging from machi ne guns to hand guns to
sniper rifles are whi pped up and pointed straight at his
chest and head. The effect is as though he is about to be
bl own entirely away.

ANGLE ON THE BARBER SHOP 79
Moretti rushes out, screamng to the cop wth Howard.

MORETTI
Don't firel

THE RADI O NETWORK SCREAMS

RADI O VA CES
Did he say fire? VWhat fire? Do we
fire or what? Wo fired?
(Etc.)

VARI QUS COPS 80

Confusion reigns. They don't know if the perpetrator or
not, since they haven't yet seen Sal or Sonny. Quns are
up, ainmed, being pushed down... Cops run for better vantage
poi nts.
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ANGLE ON HOWARD
as Moretti reaches him He pulls the cop away from hi mand
starts to give himhell for the rough treatnent being given
t he guard.
ANGLE | N DOOR OF BANK
Wth Sylvia in doorway, staring wildly at the street scene.
Sonny is beside her covering her wwth his rifle.
SYLVI A

My God! That's Howard! W voted to

send hi m out!
VARI QUS ANGLES
as the cops slowy realize their m stake. They stand back
from Howard, who is virtually catatonic wth fear and shock
now. They get himup, a reluctant to believe they could
have made such a m st ake..
ANGLE ON TV CAMERAMAN

Near barber shop, across the street, jockeying, trying to
focus in on him el bow ng each other, they yell out:

CAMERANMAN
Hey! Come out, get in the light.

Hey, out where we can get a shot, huh? Who's the black guy?
(etc. AD LIBS)
LOW ANGLE - HELI COPTER (TO AND FROV)

Swings in over street to try for a shot. Howard is being
taken in the direction of the barber shop.

MORETTI
to Cops.

MORETTI
Get himoutta here!

DOOR OF BANK

Sonny back in the shadows with Sylvia, |ooking at Mretti,
appal | ed.

ON MORETTI

Behi nd hima nob scene. Howard is being | ed away, weepi ng.

( CONTI NUED)
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Phot ogr aphers, cops, a phal anx of cops have their weapons
levelled on Sonny like a firing squad. It is right on the

edge of violence... of blowng up. Sonny and Sylvia are in

the shelter of the doorway, Myretti stands on the sidewal k,
| ooki ng toward Sonny inside the bank.

MORETTI
Sonny - cone out here a mnute.

At this point, he renoves his jacket and drops it to the
ground, showi ng Sonny that he is unarned.

SONNY
You got these cops outta here.
They're comn' in too close.

MORETTI
Come on. | want you to see sonething.

SONNY
You want me to give up, huh? Look,
Sal's in back with the girls.
Anyt hi ng happens to ne - one nove -
and Sal gives it to them Boom boom
How do | know you won't junp ne?

MORETTI
| don't forget about Sal and the
boom boomroom | want you to see

t hi s.

Sonny turns back to tell Sal he's going outside. Moretti
stands well out in the street, to reassure Sonny nobody is
going to try to junmp him Sonny stares around; he nudges
Sylvia out ahead of him As they edge into sight of the
Medi a across the street:

NEWSMEN AND PHOT OGRAPHERS 89

Qut inthe light. Hey, Lady! You're on TV, Lady! Smle,
any... god dam thing..

ANGLES - SHOW NG CROADS 90
straining against police lines: this is where we begin to

sense the size of the event. People are eating popsicles

and ice cream They are diverted and excited. Sonny and

Sylvia begin to energe: CATCALLS and HOOTS of greeting..

CLOSER - SONNY AND SYLVI A 91

as he | ooks around, and the inpact of his situation really
hits him he's not only totally surrounded, he's an event.

( CONTI NUED)
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Sonme of the crowmd CHEER him An arny of Cops, and guns al
| evel | ed on Sonny.

MORETTI
Let Sal conme out, take a | ook. What
hope you got? Quit while you're
ahead. Al you got is attenpted
r obbery.

SONNY
...armed robbery. ..

MORETTI
Vell, armed, then. Nobody's been
hurt. Rel ease the hostages, nobody
is gonna worry over ki dnapping
charges, the worst you're gonna get
is five years -- you can be out in a
year .

Sonny stares at him his face utterly bl ank.

SONNY
Ki ss me.

Moretti stops, stares back.

MORETTI
VWhat ?
SONNY
(deadpan)
When I'm bein' fucked, | |like to be

ki ssed a | ot.

(bursting out)
Who the fuck are you tryin' to con
me into some deal? You're a city
cop, where's the FBI? This is a
federal offense, | got ki dnapping,
armed robbery, they're gonna bury
me!  You know it, you can't talk for
them you're sone flunky pig tryin
to bullshit me. Now God damm it,
get sonebody in charge here to talk

to nel
MORETTI
Cal m down, you're not...
SONNY
Calmdown... look at this, |ook at

him..!

Gestures at the cops, the wall of rifles and machi ne guns
levelled on him It is incredible and terrifying..

( CONTI NUED)
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SONNY
(conti nui ng)
They wanna kill me so bad they can
taste it!

He takes a defiant step into the street. The crowd SCREANMS
as they get their first view, which is of Sonny telling the
Cops off. They don't need to hear the words, they can see
it.

SONNY
(scream ng)
Attical! Attical Go ahead! Bl ow
off the front of the whole God dam
bank!

He holds his hands wide offering hinself as a target to the
hul ki ng of ficer.

SONNY
(to the TV)
If it wasn't for you guys they'd
kill everybody and say it was ne and
Sal .
(to Moretti)
You tell "emto put the guns down.

| can't stand it.

He neans it. Moretti gestures to the officers to back away,
| ower the guns. The crowd YELLS: Sonny has beat the Cops.

He is nmonmentarily their hero.
It's a breaking point. Mretti nmakes a deci sion.
MORETTI
(Cop | anguage conmand
to put gun away)
Al right - put the guns down!

He has to YELL it twice before the Cop slowy, angrily, stuffs
the gun into his hol ster.

SOUND: The crowd screans.
ON SONNY 92

hearing the Crowd APPLAUSE. He turns and grins and waves to
them They SCREAM nore. He turns and waves to the nedia.

They' ve been YELLI NG

MEDI A
Hey, over here! Gve us a wave!

( CONTI NUED)
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It is at this point that newsman | eans out a w ndow of the
second floor of the bank, quickly lowering a m ke boom

Syl via sees this above her head.
ON MORETTI

unhappy, |ooking around at Shel don, who shrugs. He did what
he had to do.

ON SONNY

Suddenly realizing what control he has, enjoying it. He
turns nockingly his left and his right profile to caneras.

| NT. TENEMENT HALLWAY

A FAT WOMAN runs heavily, stunbling, a delighted grin on her
face, up the stairs PAST CAMERA, yelling to sonmeone unseen
upstairs.

FAT WOVAN
Vit Ch, Jesus. Vi! Turn on the
TV, turn the TV on, you can see it's
him

I NT. VI'S APARTMENT - DAY

Small, jammed with little things of sentinental value and
cheap furniture, clean, but well-worn. VI, a small woman in
her fifties, with a perpetual smle, and the sweating Fat
Wnman trot in, just as Vi's HUSBAND, a dour man in his
fifties, is exiting.

FAT WOVAN
...l swear to God it |ooked just
like him

He hesitates in the doorway as the two wonen rush to the TV
which is already on, the station showing |ive coverage of

t he bank robbery. On SCREEN, Sonny can be seen ordering the
cops around. Moretti | ooks furious.

ON THE TV SET

VI
(as the recogni zes
Sonny)
Ch, My God in Heaven

TV NEWSMVAN
...the robber, whose identity is not
known, canme out of the bank, with a
hostage, Ms. Sylvia Ball..

( CONTI NUED)
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FAT WOVAN
(proud)
Dd 1l tell you? He |ooks good!
98 | MAGE OF SYLVIA ON TV 98
VI

What's he doin' this for? He didn't
tell nme he needed noney. He would
of told ne.

TV NEWSMVAN
...Ms. Ball, is everyone all right
in the bank?

HUSBAND
Wiy rob a bank when you got a sucker
for a nother?

SYLVI A
Oh, yeah, the one girl was cryin',
but we're havin' a ball, so far, if

j ust nobody shoots. ..

Vi
Wiy didn't he tell me?

NEWSMAN
What about the man inside the bank?
What is he doi ng?

HUSBAND
| just hope he gives the wong nane.

He reaches for TV to turn it off. Vi stops him

SYLVI A
Sal ? He never tal ks, only goes:
'Sonny, you want nme to shoot that
one, this one.'

HUSBAND
Is that all there is -- that little
bastard down there in the bank?

TV NEWSMVAN
Ms. Ball, do you think they m ght
shoot, if they get desperate?

VI
You got noney for the subway?

( CONTI NUED)
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SYLVI A

Hey, wait, he's goin' back in.
(she turns out the

pi cture)
FAT WOVAN
Subway! It's a special occasion --

take a cab, for God' s sake!
NEW | MAGE 99
Sonny returning toward bank.
EXT. BANK - DAY 100
TWO SHOT - SONNY AND MORETTI
as they shake hands. As Sonny starts into the bank first,
he hol ds the door open, waiting for Sylvia. |In the nmeantine,
the 2nd-floor nmedia man yells down to her.

SYLVI A
(1 ooking up toward

t hem
| gotta go now.
MVEDI A (2ND FLOCOR)

Hey, lady... you're out now. Stay
out!

Sonny, waiting patiently, holds door open for her.
SYLVI A

They're ny girls. They need ne in

t here.
And she wal ks through the door past Sonny and into the bank.
Moretti yells up at the nedia to get the hell away and at
the sane tinme, turns to a nearby cop and gives orders for
the air conditioning to be turned off inside the bank.

As the crowd realizes what has happened, they APPLAUD and
SCREAM At the door

ANGLE | N BANK DOOR 101
as Sonny turns to grin and wave back at crowd.

CUT TGO
| NT. BANK - DAY 102

as Sonny and Sylvia walk into bank and head for the group at
the rear.

( CONTI NUED)
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Mul vaney is seated at his desk, but the rest of the girls
are standi ng around the vault area.

Sylvia heads for the girls as Sonny wal ks toward Sal .

SYLVI A
Hey, girls -- | was on television..

MULVANEY
(to passing Sonny)
What about Howar d?

Sonny makes reassuring gesture to | et himknow Howard is
saf e.

SONNY
(to Mul vaney)
Turn on the TV.

Mul vaney turns on the TV set. In the neantine, Sylvia has
reached the other girls.

G RLS
VWhat happened?

And Syl via begins to recount the events out on the street,
mai nl'y about herself as a television celebrity.

ANGLE ON TV SET 103

as we see the image of a TV NEWSMAN across the street. Then,
as his director CUTS, we will see on the TV set an

ANGLE ON THE BANK AS SEEN FROM ACRCSS THE STREET. 104

The TV Caneraman ZOOVS and the TV i mage ZEROCES I N t hrough
the door to show a partially-screened but quite clear image
of Sonny, talking to Sal.

SONNY
(to Sal)
The whole nmedia is out there... it
| ooks a | ot better for us than it
did before..

ON SAL
absorbing this...

TV NEWSBMAN S VO CE (V. Q)
We can see the robbers inside the
bank, and we're trying now to
establish contact.
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THE PHONE BEG NS TO RI NG 105

TV NEWSMAN' S VO CE (V.Q.)
We're on the tel ephone to the bank
manager, Patrick J. Milvaney... Mster
Mul vaney. . .

Mul vaney answers the phone.

MULVANEY' S VO CE (V. Q)
Yes, | can hear you.

SONNY
serious, nodding to Sal.

TV NEWSBMAN S VO CE (V. Q)
Can you put the robber on the phone?

WIl he talk to us?

MULVANEY' S VO CE (V.Q)
You wanna talk to him.. Sonny...

Sonny turns, trying to understand..
NEW ANGLE 106

SONNY
What ?

MULVANEY
The TV... they want to talk to you..

He hol ds out the phone. Sonny wal ks over to him and takes
the receiver. On the TV screen, we can see himdoing this.

SONNY
(i nto phone)
Yeah? Who's this?

WABC TV NEWSMVAN
Sir, you're on the air. | wonder if
you' d answer a few questions.

SONNY
(to Sal)
Hey, Sal..
(to phone)
Sure.

TV NEWSMVAN
Wiy are you doing this?

SONNY
Doi ng what ?

( CONTI NUED)
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TV NEWSVAN
Robbi ng a bank.

SONNY
| don't know... It's where they got
the noney. | nmean, if you want to
steal, you go to where they got the
noney, right?

Jenny now edges over and sits on top of Edna's desk.

TV NEWSVAN
But | nean, why do you need to steal?

Couldn't you get a job?

SONNY
Get a job doing what? You gotta be
a nmenber of a union, no union card -
no job. To join the union, you gotta
get the job, but you don't get the
j ob without the card.

TV NEWSVAN
What about, ah, non-union occupations?

SONNY

Li ke what? Bank teller? Wat do
they get paid -

(now | ooks over at

girls who offer the

information - $135. 37)
t hey pay one hundred thirty-five
dollars and thirty-seven cents to

start. | got a wife and kids. |
can't live on that -- You want to
live on that? Wat do you nmake a
week?

TV NEWSMVAN

(sw ftly, evasive)
|"mhere to talk to you, Sonny, not...

SONNY
VWit a mnute... I'mtalkin to you.
" maskin' you a question..

TV NEWSVAN
The audience is interested in you,
Sonny. .. not ne.

SONNY
Yeah! We're hot entertainment, right?
You got ne and Sal on TV... we're
entertai nment you sell, right?

( CONTI NUED)



50.
106 CONTI NUED: (2) 106

TV NEWSMVAN
You' re news, Sonny...

SONNY
How nmuch you have to pay an
entertainer to fill this slot?

TV NEWSMVAN
Newsman, not...

SONNY

Ckay, newsnman. How nuch you nake a
week?

(beat)
You're not talkin'. You payin ne?
What have you got for ne? W're
givin' you entertainment... what are
you givin' us?

TV NEWSMVAN
What do you want us to give you?
You want to be paid for...

SONNY
| don't want to be paid. |I'mhere
with Sal and ei ght other people..
and we're dyin'! They're gonna bl ow

our guts out, man! You're gonna see
our brains onna sidewal k! How s
that for all you shut-ins and
housewi ves to | ook at! You gonna
hel p, or you just put it on instead
of AS THE WORLD TURNS? We're dyin
here! \Wat have you got for ne?

TV NEWSMVAN
You coul d give up

SONNY
Ch yeah? G ve up? You ever been in
prison?

TV NEWSMVAN

O course not. ..

SONNY
Then tal k about sonethin' you fuckin'’
know about . ..

At that instant, the TV screen switches to a PLEASE STAND BY
card and we hear an announcer's voOi ce over:

( CONTI NUED)
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ANNOUNCER (V. Q)
Ladi es and gentl enen, our transm ssion
has been tenporarily interrupted.
Pl ease stand by.

Sonny hangs up the phone, |ooks at Mil vaney, puzzled at the
out cone of the conversation.

Sonny now

SONNY
Wy the hell did he do that? What
the hell did | do?

MULVANEY
| guess he didn't appreciate your
use of | anguage. They don't speak
that way on television. 1It's a rule.
Do you realize you' ve cut off a
val uabl e source of comuni cation?

nmoves over to Sal.
SONNY
Ckay, Sal... what do we do?
SAL
(no answer)
SONNY

| figure maybe we can get the FBI to
make a deal ...

SAL
What kind of a deal ?

SONNY
Maybe we can get outta this thing
alive... get "emto drop the

ki dnappi ng charges. .

SAL
What do you nean? You tal kin' about
coppin a plea?

SONNY
(starts to speak, but
Sal interrupts)

SAL
...because if you're tal ki ng about
coppin' a plea, I'mtellin" you right
now, there's no deal... |I'mnever
goi ng back to prison... W got our
own deal already... Do you renenber
t he pact we nmade?

( MORE)

( CONTI NUED)
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SAL ( CONT' D)
You and ne and Jackie - that night
in the bar... we were talkin' about

if we get trapped in the bank, what
are you gonna do. .
Right? Wat did we say? Wat did

we say!
SONNY
We'd kill ourselves.
SAL
Does that still go?
PHONE RI NGS.
SONNY

We're not there yet.
PHONE CONTI NUES TO RI NG
Sonny now wal ks over to the ringing phone on Edna's desk.

Jenny, sitting on top of the desk, thinks the call is from
her husband, starts to reach for it but as she does, Sonny
grabs it away from her.

SONNY
You' re on the phone!

1ST CRANK (V. Q)
Kill themall. Now.

It's a heavy adhesive voice that can be heard clearly
t hr oughout the bank.

SONNY
Kill themall now? You fuckin' creep!
Don't call here again!

Sonny sl ams down the receiver, |ooks around at the group.

SONNY
You see what we're dealing with?
They want ne to kill all of you!
MULVANEY
What now, Sonny?
SONNY
Wait a mnute... |1've been | ooking
at this all wong... Let's |ook at

it the other way...

He crosses over to Sal.

( CONTI NUED)
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SONNY
Look, we gotta get a jet outta here..
outta the country. W gotta get a
helicopter. Ckay, Sal? W get a
hel i copter on the roof to take us to
the jet and we fly to the sunny
Cari bbean. Algeria. W got to |ook
at the bright side. W got 'em by
the balls, we got the hostages, we
can get anything we want. They gotta
give it to us.

Edna exits | adies roomas Sonny crosses back to the phone,
picks it up
SONNY
(i nto phone)
CGet ne Moretti.

Now Sonny turns and speaks to the group

SONNY
We're all gonna get outta here.
You're all gonna be all right. [I'm
gonna ask for a helicopter and a
jet... and we're gonna get outta
here alive... You've all been al

right wwth me and as long as it stays
t hat way, then things are gonna be
all right - as long as you

cooperate. ..
(i nto phone)
Moretti, | want to talk to you. [|I'm

com n' out.

Sonny sl ans the phone down and wal ks over to Sal, rifle stil
in his hands.

SONNY

You realize, Sal, that we're gonna
get outta the country, so if you
wanna tal k to sonebody, do it now. ..
You gotta Mother or a Father?
Friends?

(Sal nods no)
If we gotta be outside the country,
where do you wanna go? Any country.
Just nane a country.

SAL
Wom ng.

( CONTI NUED)
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SONNY
(stopped for a nonent)
Wom ng... That's not out of the
country -- that's in the United
States... Look, I'll be back.

Sonny starts to walk toward the door. As he does, Sal calls
back to him

SAL
Sonny! G mre the gun. You don't
need that.

Sonny realizes what he's saying and crosses back to Sal and
hands hi mthe gun, then noves toward the front door.

EXT. BANK - DAY 107

Much as before. Sonny steps out. The guns start to cone
up.

SONNY
Put them down.

The Cops | ower their weapons. Moretti cones out on the
sidewal k. He's eating an ice creambar, and stands seem ngly
at ease, an island of calmcontrol in a storm of passion
about to be let |oose. The Cops are al ways about to expl ode.

MORETTI
Sonny, ya want sonethin'?

Sonny is about to open his nouth when a nedi um size dar k-

hai red Man who has been standi ng anong peopl e behind the
barriers puts his head down and runs at astoni shing speed
right across the street towards Sonny. He catches everybody
so by surprise he is already on Sonny before anyone can do
nore than start to yell at himto stop. Sonny, hinself,
can't believe it! He is slamed to the ground and the Man
begins to punch himand beat himviciously. Cops charge in
and with great difficulty pull himoff.

YELLI NG on the radio network; TV Reporters and the crowd up
and SCREAM NG for bl ood!

CLOSE ANGLE 108

as Moretti steps in. Sonny gets up, dazed. The Man goes on
ki cking and fighting Cops..

MORETTI
VWho the hell is that?
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109 ANGLE SHOWN NG DOOR CF BANK 109
Mul vaney stands in the door..

MORETTI
(to Maria's boy friend)
Hey! Wiat the fuck you tryin' to
do? You don't think the whole police
departnment can do the job?

MARI A* S BOY FRI END
| think he's got Maria in there, and
| see blood, man! | wanta jam him

up. . .

MORETTI

Jesus, the Spanish! You gotta do it
yourself, right? Eye for an eye!
Go wan get outa here, we'll take
care of her.

(turns to Sonny)
You okay, Sonny? Boy, he hung a
coupl e good ones on you there!

MULVANEY
(from door; al arned)
Sal wants to see Sonny. He says

he' Il shoot unless he can see Sonny.
He nmeans Sal. Sonny, dazed and bl eeding, reels to the door
and calls in... Sal now stands al one behind 3rd pillar.
SONNY

It's okay, Sal.
He turns back to face Mrretti, Sylvia, Milvaney.

SONNY
(continuing; hurt,
wonder i ng)
He wanted to kill ne!

MORETTI
It's okay, you got a |lot of
protection.

110 CLOSE - SONNY 110
Looki ng around, bew | dered, the crowd is YELLING and now it
sounds unfriendly. He is really shaken up... He shakes
himself -- stops that line and starts over in a business-

i ke tone.

( CONTI NUED)
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Sonny | ooks himin the eye.
and sounds with his |ips.

he t hi nks

SONNY
| want a helicopter to get outa here!
And a jet to take us to..
(cagey)
... wherever we want to go. Quta the
country, so no little jets. A big
one with a bar and a piano | ounge.

MORETTI
| don't know, Sonny. | don't know
if the helicopters can land in here.
"Il have to check it out. | got

superiors, unnerstan? They don't
al ways see eye to eye with ne. |'l]
do what | can.

Moretti's trying to fuck himover.

MORETTI
(conti nui ng)
Sonny, be reasonabl e!

SONNY
| want to see ny wife. | want you
to bring her down here.
MORETTI
Ckay, what do you give ne?
SONNY
What do you want ?
MORETTI
The girl hostages.
SONNY
Not hin' doin'. | give you one hostage

when you bring ny wife, and one for
the helicopter, one for the jet, and
the rest can cone hone on the jet.

MORETTI
(ki ss)
"Il see what they' || do.

Sonny sm | es and pantom nes ki ssing.

MORETTI
Ckay, you pick out who you' re gonna
give us. \Were's your wfe?

56.
110

Suddenly he makes ki ssing notions
We know what he's referring to:



111

112

57.

EXT. ROCKAWAY BEACH - DAY 111
There's Heidi. Her body lies exactly as before, baking in
the sun. The transistor RADI O plays... she seens to be
asl eep. ..
RADI O

...the leader of the pair, a Vietnam
vet eran, Sonny Abranmow cz, has
demanded in return for rel easi ng one
of the hostages that police allow
his wife to visit himat the bank.

Pol i ce spokesnman. .

Heidi sits bolt upright, stares at the radi o, which continues
to blather on. Abruptly she begins to gather up her things,
her children, in a characteristically scatter-brained and
hyperactive sort of way. Heidi is a one woman panic: she
hustl es away across the broiling sand carrying the radio
wadded up in towels, and lugging a child, crying helplessly,
by one el bow, as though it were a handle, a sil houette agai nst
the I ate afternoon sun, out of Fellini... meanwhile on the
SOUND TRACK we are hearing her voice. It is a breathless,
harsh chil dish voice that pours out the words in a torrent:

HEID (V.O)

The transi stor goes Sonny what? |
couldn't believe ny ears, so | shut
the transistor, get outta here, who
needs this? | say Sonny didn't do
it. It's not himto rob a bank.
It's not himto hurt anybody, to

t hreat en anybody, to steal or do

anyt hing wong. 'Cause he's never
done nothin' wong fromthe day |
know hi m

She is stunping off into the sunset as she says these words
and we

CUT TO
EXT. BROOKLYN STREET - DAY 112

Qut of a subway crowd, she struggles, pulling the two kids
by the hand, a very ordinary woman in a nost ordi nary New
York scene...

HEID (V.O)
...Only he tells ne this and he tells
me that, he's with the Mafia, | say,
Sonny, where do you get the noney,
you're on wel fare, how can you rent

( MORE)

( CONTI NUED)
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HEIDI (V.O.) (CONT' D)
a new El dorado, red, you don't I|ike
the color you rent a yell ow

EXT. HEIDI'S APARTMENT HOUSE - DAY 113

A working class block, dirty, shops in the first floor, three
story wal k-ups above... Heidi appears and runs up the stoop.

TWO COPS get out of a squad car where they've been staked
out and nove up to her. They never really get in a word
edgewi se. They follow her into the hall... Now as we CUT
CLOSER to her, we will SEE Heidi's mouth in SYNC wth the
wor ds. . .

HEl DI
So night before last we're at Coney
| sl and, he's on the rides with the

kids, an' | have this habit of goin
in glove conpartnents an' all, an'
see. ..
| NT. HALL - DAY 114

Hei di struggles up the stairs, dragging the kids -- the cops
foll ow ng...

HEI DI
This gun with bullets in there, an'
| go to nyself, oh God, Sonny! That's
all I had to see, | didn't say
anyt hi ng.

She's got her door unlocked. Below and on the stairs behind
t he Cops, curious neighbors peer in..

I NT. HEID 'S APARTMENT - DAY 115

Chaos out of cut-rate furniture stores. Full of unwashed
gl asses, kids' clutter. Throughout, the children rush around
unchecked. Nei ghbors enter w thout cerenony and |isten.

The Cops stand, trying vainly to conmunicate... As they
enter. ..

HEI DI

(conti nui ng)
And things are adding in ny head,
how crazy he's been acting, and in
with a bad crowd, an' | |ook at him
he's yellin' at the kids like a
madman. So inna car | said to him
Sonny, what you gonna do with the

gun?
( MORE)

( CONTI NUED)
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HEI DI ( CONT' D)
You gonna shoot ne and dunp ny body
inna river or what? | was so scared
of him | never been scared of Sonny
never. You know, his nother says
the cops was al ways at our house, we
was always fighting. | hit himwth
the jack in the car once, but | only
m ssed and hit nyself, you should of
seen ny leg. And all he would ever
do is put on his coat and go out.
So they say it's Sonny but | don't
believe it.

COoP 1
Lady, you saw him You saw his gun.

HEI DI
He m ght of done it, his body
functions m ght of done it, but not
he hinsel f.

| NT. BANK - LATE AFTERNOON - APPROX. 5 PM 116
The group is now situated |ike this:

1) MULVANEY' S DESK - the TV is on; seated in his chair, filing
her nails is MRl AM

Seated to her left, having pulled the chair a patron uses,
is MARIA, watching TV and listening to her transistor radio,
agai nst her left ear, at the sane tine.

MULVANEY (at back water cooler - will eventually nove back
to his desk, sit down to Mriams right.)

2) EDNA - is now behind the Tellers' cages, straightening up
the nmess; she picks up the | oose noney that Sonny had
scattered thru the air, puts theminto packets and ties them
wi th rubber bands.

3) SAL - is seated in the rear Conference room still hol ding
his rifle, feet up on the table.

4) MJULVANEY & DEBORAH - at the rear water cooler (from which
she will nove to see what's wong with Margaret)

5) MARGARET - seated at her desk, obviously ill, w ping her
f orehead, head bowed.

6) SYLVIA and JENNY - at far right table, doing a crossword
puzzl e.

7) SONNY - pacing back and forth Mil vaney's desk, posing a
| egal puzzle for Maria.

( CONTI NUED)
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Sonny, his gun now |lying across the top of Mil vaney's desk,

i's pacing back and forth between the desk areas. He's talking
to Maria in particular, but anyone in earshot in general.

SONNY
Let's say | put a gun to your head
and | tell you to kill a cop... and
you did. Who'd go to the electric
chair... you or ne?
MARI A
You would... you told ne to do it.
SONNY

But you shot him

M Rl AM
(joining in)
But you told her to.

SONNY
Yeah - But you did it.

Deborah crosses to Margaret who is ill. Deborah goes to
Sylvia - who returns with her her to Margaret.

It should begin getting dark in through here. It is very
hot and sweaty in the bank. OPEN SCENE ON

CLOSE MULVANEY ON PHONE 117

He is sweating, worried. He is listening to a conversation

we can HEAR. .. as it goes on SHOT WDENS to reveal the others
in various postures of waiting. Sal nore dishevel ed, Sonny's
restl essness i s unabated; he paces about |ike a caged ani nal.

The voice on the phone is breathy and yout hful: Sonny has
been listening for a long tine.

JESUS FREAK (V.Q)
Jesus Christ is comng back and he's
really pissed.

SONNY
(gently)
Yeah, well | don't blanme him

JESUS FREAK (V. Q)
You know, Sonny, | used to dope a
lot, and | was into dipping? And I
did a couple bank jobs, and the Lord
Jesus in his everlasting nmercy saved
me, you know how?

( CONTI NUED)
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Sonny is desperate to get off the phone but doesn't dare
risk the wath of God by hanging up on this guy. He m ght
have the secret after all.

SONNY
No. Look, we're kind of...

JESUS FREAK (V.Q.)
That's why | can talk to you, as an
equal, Sonny. You got to nerge your
whol e soul with God. And then you
are Hmand one with the Holy Chost.

SONNY
Yeah, well... maybe you better talk
to one of these others, okay?

JESUS FREAK (V.Q)
Sonny? Don't send ne away! | can
hel p you save your sou

Sonny hangs up. Deborah noves to Margaret, who is ill. She
goes to tell Sylvia who innmedi ately crosses to Margaret.
ANGLE ON MARGARET & SYLVI A 118
SYLVI A
The air conditioning is off or
sonet hi ng.

(Looks at WMargaret)
she' s si ck.

Sonny runs around, notices her - sees that air conditioner
is off.

SONNY

Where's the air conditioning?
MULVANEY

| don't know, Sonny... on the roof

sonewhere | guess.

SONNY

(1 mprov. about going

out back to find the

air conditioning

mechani sm
Sonny noves toward Sal in the
Conference room Ml vaney foll ows
di screetly behind him

SONNY

Sal, I'mgonna take a | ook at the
air conditioning.

( CONTI NUED)
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Sonny and Ml vaney start to nove out toward the back door
ar ea.

SONNY
(to Mul vaney)
Do you think we can turn it on?

MULVANEY
| don't know.

At this point, Sal calls out to Sonny, and gets up to nove
to him

SAL
Sonny -
SONNY
Yeah. ..
SAL
| never been up in a plane before.
SONNY
It's nothing - it just goes up -

it's the safest thing in the world.
Safer than a car. Don't worry about
it, Sal - it'll be all right...
they're great...

And Sonny and Mul vaney exit toward rear of bank.
| NT. BANK - BACK DOCOR AREA - LATE AFTERNOON ( APPROX. 5 PM 119

Sonny and Ml vaney nove toward the back door and stop under
a trap door in the ceiling. Milvaney |ooks up at it.

MULVANEY
It's gonna be up there.

As Sonny is staring up at the trap door, thinking about what
to do, he hears a tiny scratching SOUND

SONNY
VWhat's that?

Sonny, tensing like an aninmal, peers around wildly to |ocate

the source of the little scratching SOUND: |ike mce at a

st eel door.

ON SONNY 120

who qui ckly runs back toward the desk area.
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ON GROUP - DESKS' AREA 121

Sonny races back in, grabs the gun from atop Mil vaney's desk,
and with the cartridge in the other hand, runs back toward
t he back door again, jamm ng cartridge into rifle.

At this point, Sal runs in fromthe Conference room covering
everyone point-blank again, yelling for Edna to join the
rest of the group.

SONNY
(whi speri ng)
They're trying to cone through the
door!

SAL
(to Edna)
Everybody! Back here!
Edna qui ckly obeys, noving quickly to the rest of the group.
ON BACK DOOR AREA 122
as Sonny races toward Mul vaney and back door w th gun.
ANGLE ON MULVANEY 123

Sonebody or sonething is working on the other side of the
door!

NEW ANGLE ON SONNY 124

as he noves back fromthe door, turns and levels the rifle
on the back door..

MULVANEY
Sonny, if you shoot, shoot high..
my car's parked out there.

ON SONNY 125

staring at the door. He hears the continued scratching noise
and m ght even see the door knob nove.

Abruptly he swings the rifle up so the bullet going through

will clearly go over the head of any man, out through the
transom

He FI RES.

ANGLE ON I NSIDE - SAL AND GROUP 126

They all scream sone of themfalling to the floor, huddling
together in terror.
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SONNY - AND GROUP 127
Sonny races back into nmain area where Sal covers group.

SAL

(to group)
Get over here! Get over here!

EXT. BANK - REAR DOOR - LATE DAY 128

A knot of half a dozen police are working at the door. Two
were trying to work tubes under it to punp in gas, others
were trying a nylon line to the doorknob, the idea being

that if Sonny canme out that way, the nonment he began to open
t he door the cops would yank it open, exposing himconpletely
and gun himdown. The cops SCREAM as the SHOT cones through
the door, showering themw th brick fragnments. They scranble
over cars, over each other, over fences, running into other
cops, who al so, not knowi ng what's happening, turn and fl ee,
running into the crowd, which panics.

VARI QUS ANGLES 129
on nmen, wonen, children, cops, detectives, dogs, cats,

reporters, all in the area of the rear of the bank fleeing

in waves over fences, cars, etc. A flood of people |ike

lemm ngs. This is | NTERCUT BY:

| NT. BANK 130
1) MARGARET fai nti ng.

2) SAL herds group into vault area.

3) SONNY dashi ng back and forth into rear bank area.

ANGLE ON BARBER SHOP 131

Moretti, Sheldon, others conme chargi ng out, wondering what
the hell, pulling guns out.

BACK OF BANK 132
The cops, safely distanced and back in cover, peek out at:

BANK DOOR 133
It i s okay.

RADI O NETWORK (V. Q)
What ' s happeni ng? He shot through
the door. |Is he comng out? Can
you see in...
(Etc., etc.)



134

135

65.

ON MORETTI 134

reaches out his hand for a bullhorn that is thrust into it
i mredi atel y.

MORETTI
(on bul | horn)
Sonny!

A fewlouts in the crowd yell out in imtation:

LOUTS
Sonny!
MORETTI
Sonny!
CROND
(echoi ng)
Sonny!

Moretti shrugs off his irritation and raises the bullhorn
one nore tine: the crowd is ready and SCREAMS in unison as
Moretti says:

MORETTI & CROWD
Sonny! You could hear it for a half
a mle!

Sonny starts to yell at Moretti.
SONNY
(1 nsi de bank)
VWat the hell you doin' back there?

MORETTI
Sonny, conme on out!

Sonny wal ks over to Sal, gives himthe rifle.

SONNY
Sal, watch "em.. I'mgoin" out.

ANGLE ON BANK 135

as Sonny cones chargi ng out.

SONNY

VWhat the fuck do you want ?
MORETTI

They were...
SONNY

You tryin' to fuck nme?

( CONTI NUED)
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MORETTI
No, I'mnot tryin' to fuck you.

SONNY
So, what were they doin'? You're
tellin" me you had nothin' to do
wi th that back there?

MORETTI
| swear to God | had nothing to do
withit...

SONNY
Bullshit... | don't walk to talk to
you. . .

MORETTI
VWait a mnute... everything you asked
for is on the way...

SONNY
Yeah. ..

MORETTI
Is on its way... The helicopter can't
| and but we got a bus... the jet's
on its way to Kennedy... we got a
bus com ng here..

SONNY
You're full of shit...

MORETTI
Sonny, your wife's on the way... W
reached her... your wife's on the
way... everything you asked for, you
got .

SONNY
Well, what were you doin' back there?

MORETTI
It can't happen again... 1'll do
everything | can to stop anything |
can. ..

SONNY

You know, you're telling ne that a
heli copter can't |and here..

MORETTI
Can't land... you'd kill people..

SONNY
Don't fuck with me...

( CONTI NUED)
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MORETTI
l"mnot... I"mnot... you're gettin
a bus... you're gettin' a bus... the
jet's comn' into Kennedy... and
your wife's on the way... what el se
do you need? \Wat else can | get
you? Listen, | don't know how you
can do better... see that man over
there... the FBI guy...

SONNY
Just one nore explosion |ike that
and you' re gonna see a dead body. ..

MORETTI
There won't be... there won't be..
What el se do you need? How el se can
we hel p you?

SONNY
Al right... | got sone hungry people
inthere... | want to get sone
pi zza... some stuff like that...
MORETTI
VWhat el se?
SONNY

Cokes, seven-ups...
(Moretti repeats)
al so sonme aspirin..

MORETTI
Aspirins... okay you got it.
(turns behind himto
a near-by cop)
Charlie!l Six pizzas!

SONNY
kay. . .

Sonny turns and wal ks back into the bank.
136 I NT. BANK - DAY 136
137 ANGLE ON SAL WTH THE GROUP 137

as Sonny enters and wal ks toward Sal .

SONNY
kay... okay... all right, Sal, it's
okay. | got everything straightened
out... it's gonna be okay.

( CONTI NUED)
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SAL
Get over there!

SONNY
Look, | talked to himand it's not
going to be a helicopter - they can't
land on top of the roof - so they're
comn' with a big... [|inousine bus
and they' Il take us to the airport -
and they're gonna get a jet... so
things are rollin' ... They're
movin' ... | also ordered sone food..
| got sone pizzas for us, all right?
| got sone things to drink - | got
sodas... | even asked them for
aspirins... I'mdoin" what | can..
now | gotta pay for the pizza..
where are the marked bills?

ks behind Tellers' cages and picks up sone of the

decoy noney that Edna had started to clean up and re-stack.

Mul vaney wal ks over to him

MULVANEY
Are we going to get the ball rolling?

SONNY
What are you tal king about? What do
you think I'mdoin"? [|'magettin
the ball rollin'. 1'mkeeping these
peopl e happy... |I'm keeping you
happy... | gotta keep the cops cool ed
out... | gotta do everything...
gotta pay for the pizza .. |I'mworkin'
on it, do you know what | nean? |'m
workin' on it... Jesus Christ! |
gotta do it all... I got all the
ideas... you want ne to give you the
gun? You want to take it over?

Sonny wal ks to the front door with the noney.

138 EXT. BANK

DOOR - DAY 138

as Sonny appears in it.

139 NEW ANGLE

TO REVEAL THE DELI VERY BOY 139

guarded by a coupl e of cops.

DELI VERY BOY
You the guy wanted the pizza?

( CONTI NUED)



139

140

141

69.
CONTI NUED: 139

Sonny grabs bills fromthe wad he holds and thrusts them at
hi m
DELI VERY BOY
It's paid for.

(1 ooks at Moretti;
Moretti nods)

SONNY
Keep the change..

As the cops reach for the noney, knowing it's bank noney,
people in the crowd yell:

CROND AD LI BS
Hey, over here! Hey, robber! How
about a thousand! Throw sone over

here! Hey, no shit, | need an
operation, | don't even have a job...
(Etc.)

Sonny holds up the noney. The crowd
cheers. He throws the wad of bills
and it scatters in the air.

The WND is blowi ng now Even sone cops join the ensuing
nmel ee to gather it up..

VARI QUS ANGLES 140

as cops nove forward and try to catch the bills. Sone bl ow
into the crowmd. Fights break out in the crowd as they
scranble for the noney. The crowd breaks the barriers and
swarnms after the cash. Cops try to retrieve bills; fist
fights, arrests.

MORETTI
staring at the ness.

Sonny al so wat ching the peopl e.

There is in both of themthe sanme reaction of faint disgust
at the greed unl eashed. Sonny angrily hurls another bundle
after the first... then | aughs as he watches the people
fighting.

Moretti nods ironically at him Sonny turns and enters the
bank with the food. The fighting goes on in the street.

| NT. BANK - DAY 141
as Sonny enters carrying food.

SONNY
Ckay - Chow

( CONTI NUED)
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He puts it down in front of Milvaney, on Mil vaney's desk.
Mul vaney | ooks at it, sickly. As Milvaney |ooks up at Sonny:

SONNY
You eat it first. | don't know if
they put sonmething in it.

EXT. SI DEWALK NEAR BANK - DAY 142

Moretti, Sheldon, other top cops march fast-tinme toward the
barrier where uniformed cops stand around a |inousine that
has drawn up to the barrier. It is full of white-haired
officials, one of themthe COW SSI ONER. He has a voice

br oken by whi skey, cigars, good food and yelling at foot bal
gamnes.

DOLLY AT A LOW DRAMVATI C ANGLE W TH MORETTI AND ETC. 143

It | ooks like they may be going into action. Mretti's
attitude is not that subtly different now he's talking to
brass. Comm ssioner doesn't get out; he tal ks through w ndow.

The Comm ssioner's hand, pudgy and freckled with age, covers
Moretti's where it rests on the door: he nmassages Moretti's
hand fondly.

COWM SSI ONER

Cene -- you smlin'?
MORETTI
No. | never smle any nore.

COWM SSI ONER
VWhattaya think: we gonna kill any
civilians tonight, Gene?

MORETTI
| never nake bets or guesses, that
way |'m never wong and | never have
to pay out.

COW SSI ONER
Gene, Jesus, what a bull he is!

A lot of confortable CHUCKLES inside the linb. The

Comm ssioner's hand |ingers on Miretti's -- they are fond of
each other, these nen, linked in a relationship of a lifetine
of shared experience, of attitudes, of mal eness -- an

accunul ati on of years of |jokes about being |ate for dinner,

of wonen waiting and wonen panting wth desire, nmen secure

in the bastion of their roles. Wat is being passed on here
is a purely enotional force of approval and acceptance from
top to bottomof a social institution that is the last totally
mascul i ne society: police.

( CONTI NUED)
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The honosexual content of this should not be lost: it lies
in the confortable fit of their feelings, in the fact, sinply,
that they | ove each other, for what they share.

MORETTI
So what sa deal ?

COWM SSI ONER
The jet's comn' out. But don't |et
"emoff the ground.

MORETTI
VWhat if we gotta kill a whole ot of
peopl e?

COW SSI ONER
Don't let "emoff the ground.

MORETTI
Li st en.

He | eans down to get close to his conm ssioner, because he's
not fooled by the camaraderie into a fal se sense of security.

TI GHTER TWO SHOT - MORETTI AND COWM SSI ONER 144

COW SSI ONER
(anti ci pating)
If you're right |I'm gonna back you a
hundred percent, you know that.

MORETTI
(pl easantly)
Fuck you, sir - if I'mright, |

don't need you. What | want is -
if I nmake an honest m stake | want
hel p.

The Comm ssioner nods - presses a button and the w ndow goes
up to keep the air conditioning in and the heat out.

| NT. BANK - LATE AFTERNOCON - APPROX. 5 PM - MAI N BANK AREA 145

as we hear Jenny on the phone with her husband. Sonny is
doing the manual of arns with his rifle.

JENNY
...well, just pick himup and hold
him No, he's not spoiled, he's
just got to settle his stomach after
eating. He's used to ne feeding ne,
that's all.

( CONTI NUED)
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At one point, Sonny starts to show Mriamhow to hold the
gun and in nock seriousness, she tries to do the nanual of
arns.

WE DRI FT TOMRD THE BACK CONFERENCE ROOM 146

where Sal is seated at the Conference table, rifle on the
table. Edna and Sylvia are also seated there. Maria enters.

SYLVI A
Sonebody give ne a cigarette.

Maria wal ks over to her, offering her one, then renenbers:

MARI A
Syl via, you don't snoke.

SYLVI A
| never snoked before in ny life but
| got aright to start nowif | want
to.

SAL
You don't snoke... why do you want
to start now.

SYLVI A
Because |'m scared, that's why.
You never snoked?

SAL
| used to, but | stopped.

SYLVI A
You stopped? Wy?

SAL
Because | don't want cancer.

SYLVI A
You don't want cancer? You're about
to get your head blown off, you're
worri ed about cancer.
(to Mari a)
G me the cigarette.

Maria starts to hand one to her.
SAL
No! |I'mnot kidding. Don't you
understand? You're pure!

SYLVI A
Pur e?

( CONTI NUED)
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146
SAL
You shouldn't start now.
SYLVI A
For CGod's sake!l As soon as |'moutta
t his bank robbery, I'm gonna stop..
okay?
SAL

Go ahead. Do what you want to do.
| hate to see you break a perfect
record. You oughta take care of
your body.

SYLVI A
My body? What for?

SAL
Your body is the tenple of the Lord.

SYLVI A
(staring at him
You' re serious!

SAL
You're really pure, you know? You
got a perfect record. You never
used that stuff to ruin your body,
why start now?

SYLVI A
You know, you rem nd ne of ny 19-
year-old brother - only he's got his
hair down to his knees - he | ooks
i ke sonething that eats berries and
roots out of the ground. God forbid
| should say sonething to himlike,
"Listen, if you ever snoke marijuana,
just renmenber that it's illegal' and
he storns outta the house. You rob
a bank, but you keep your body pure,
is that it?

SAL
You gonna snoke the cigarette?

SYLVI A
Yes. ..

Sal gets up and starts to | eave the room..

SYLVI A
(calling to him
Sal... If I die of cancer it's going
to be half your fault.

( CONTI NUED)
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Sylvia grabs the cigarette from Mari a.

SAL
(exiting)
No - it's because you're weak.

Sonny continues with "Manual of Arns" business with rifle.
Mul vaney is on the phone.

MULVANEY
(overl appi ng Janet
i nto phone)
Mul vaney. . .
(l'istens)

JANET
(i nto phone)
| don't know.

MULVANEY
(to Sonny)
It's for you. Moretti.

Sonny takes the phone..

SONNY
Yeah?

MORETTI
We're bringing in your wfe...

ON SONNY
He cones alert, |ooks around at Sal,
nods, and starts for the door of the
bank, turns to Sal.

SONNY
(gi ves hi mgun)
They' ve got ny wife. They're bringing
her in.

He exits bank. Sal wal ks toward the door, stops behind the
first post.

EXT. FRONT OF APARTMENT HOUSE - DAY 147
The fire escape with the old | ady and her jigsaw puzzle, the

flak vested snipers, etc. Belowin the street a police car

pl ows through the crowmd with red Iights flashing but no sirens --
or perhaps just a low grow to help nove the human sea asi de.

Peopl e are | eaning over trying to see inside.
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BARBER SHOP 148

Moretti and Shel don and staff nove out into the street. The
cop car is noving through police lines, cops lifting
barricades aside to let it pass.

MOVI NG SHOT 149

with Mretti and others as they nove to intercept the police
car where it will stop on the corner. As they stop, we can
see Sonny step into the door of the bank, in the distance.

He is greeted wwth CHEERS fromthe crowd. But is intent on
t he car.

We are NOW SHOOTI NG ACROCSS THE CAR, OVER MORETTI 'S BACK TOMARD
THE BANK and Sonny.

The DRI VER of the police car gets out, with a huge grin on
his face and nods to Moretti. The back door opens and anot her
cop gets out, also grinning. They |ook around toward Sonny,
as his wife gets out of the police car, on this side. She

is spectacularly good looking in a lithe cruel sort of way,

i ke Lauren Bacall, but right now she is a ness.
CUT TO
EXT. BANK 150
as Sonny sees Leon get out of the car.
SONNY

Leon! Leon! Over here! Happy

Bi rt hday, Leon!
ON 151
LEON 152

who doesn't hear Sonny calling, the detectives and Mretti
start to take himto the barbershop.

MORETTI
(to cop driver)
What's that?

COP DRI VER
W went to the hospital, where he
told us - and asked for his wfe.
He. ..
(1 ndi cates Leon)
...says they got married in a church.

MORETTI
Jesus!

( CONTI NUED)
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They continue along the sidewal k. Leon, comng to, starts
to I ook around him He sees Sonny.

ON SONNY

as he yells again to Leon.

SONNY
Leon! Happy Birthday!
ON LEON
who faints.
FULL SHOT

The crowd yelling in increasing waves of SOUND, Moretti and
cops pick up Leon and rush himtoward the barbershop.

ANGLE ON SONNY
who dashes toward the bank door, enters.
| NT. BANK - DAY

as Sonny cones running in. Sylvia is now show ng off her
new f ound expertise with a cigarette to Mriam Jenny and
Debor ah, seated around Edna's desk. (Deborah is tal king on
t he phone.) Meanwhile, Edna is back in the Conference Room
wi th Mil vaney; Margaret is seated at her desk, speaking on

t he phone; Maria, speaking on phone, is seated at Mil vaney's
desk - where television is still on.

Sonny, wanting to use a phone, realizes that all are in use,
rushes to a desk at the front of the bank. Sal follows him
there. Sonny grabs a phone.
SONNY
(i nto phone)
Get me Moretti!
| NT. BARBERSHOP

where Moretti and cops are trying to revive Leon. A cop at
the phone turns to Miretti.

COP ON PHONE

Moretti - he wants to talk to you

Moretti wal ks over to phone, takes receiver from cop.
| NT. BANK

Sonny waiting for Miretti to answer phone.

( CONTI NUED)

152

153

154

155

156

157

158

159

160



7.

160 CONTI NUED: 160
SONNY
Is he all right? 1Is he all right?
MORETTI (V.Q)
He's all doped up.
SONNY
| want to talk to him
MORETTI (V.Q)
He's groggy, Sonny. Let nme get him
on his feet and he'll call you back.
(hangs up)
161 | NT. BARBERSHOP 161

as Moretti

hangs up phone and wal ks over to Leon, who now

has a gl ass of water and a cold towel.

MORETTI
Leon? Whatsa matter? They give you
a shot down the hospital or what?

LEON
Ch, God, they shot ne with |ike
unreal !

MORETTI

Well, you got to get hold of yourself.
You got to talk to him tell himto
gi ve hinsel f up.

LEON
Ch no!

MORETTI
He's got eight people in there with
him He's got this kid with him.
t hey' re gonna shoot the people.

LEON
| can't helpit. | can't stop him
f rom anyt hi ng.

MORETTI
If he won't listen to you, who wll
he listen to?

LEON
He won't listen to anybody. He's
been very crazy all summer. Since
June he's been trying to kill ne.

MORETTI
You try calling the police?

( CONTI NUED)
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LEON
What good is that? They couldn't
stop him And it'd just nmake him
mad. They don't know him

MORETTI
Sonebody's got to stop him Leon.

LEON
He was under great strain: you don't
understand, he's a very m xed up

person.
MORETTI
He's makin' threats in there.
LEON
He's scared. It's crazy. | never

met anyone like him H's wife, he's
a wonderful father to his children
Hi s nother - you should see her -
his nother and father together are
like a bad car weck - he lets it

all slide off his back, he sees them
he pays their rent. Unbelievable.

| wanted to get married... He didn't
really want it... he's married
already! But he did it. | don't
know why. | thought it would help
me, but it didn'"t. | was just as
confused and unhappy was before;

did terrible things.

MORETTI
What ki nd of things, Leon?

LEON
Ten days | spent in Atlantic Cty -
Sonny was frantic - he knew | was
drinking; he didn't know where |
was... who | was with. | couldn't
explain why | did the things | did.
So | went to this psychiatrist who
explained to ne I was a wonman in a
man's body. So Sonny right away
wanted to get nme noney for a sex
change operation: but where was he
to get that? 2500 dollars! M God,
he's in hock up to his ears already.

MORETTI

He needed noney? For the operation
for you?

( CONTI NUED)
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LEON

It made himcrazy - so nuch denmand,
he'd fly into this rages. And | got

nmore depressed than ever; | sawl'd
never get the operation. So | tried
to take ny life - | swall owed about
a half pound of pills... blues,
reds, yellows, downers, uppers,
screaners... you nane it. But

just threw themup and wound up in
the hospital. Sonny cones there and

| ooks at ne and just says: 'Vow'
So when | hear he's in the bank,

al nost go crazy because | know he's
doin' it for ne.

MORETTI
Well, don't you figure you owe to
himto get himout of there?

LEON
| can't talk to him

MORETTI
You're in it up to your ass, Leon.
You're an accessory. You talk him
out of there and they m ght be a
little nore understandi ng of your
case.

LEON
|''m afraid.

MORETTI
How i s he gonna hurt you on the
t el ephone?

LEON
| don't know what to say to him |
can't.

MORETTI

You think it over, Leon.

Moretti wal ks over to the wall phone, picks up the receiver,
and waits to be connected with the bank and Sonny.

ON LEON 162
Terrified. He really can't do it.
ON MORETTI 163

wai ti ng.
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OM TTED 164
| NT. BANK - TURNI NG DARK NOW 165
as the phone rings. Sonny picks it up, hears Moretti's voice.

MORETTI (V.Q)
He won't talk to you. Let nme work
on it.

Sonny hangs up. He and Sal walk toward the group at the
rear, around the desks.

ANGLE ON TELEVI SI ON SCREEN 166
as we see TV newsman speaki ng.

TV NEWSVAN
...police are questioning Leon, a
year-old adm tted honosexual, who
claims to have been married to one
of the bank robbers in a cerenony
| ast Novenber... [etc.]...

During the speech, Sylvia and her group wander toward
Mul vaney's desk to listen, as Edna wanders down fromthe
Conf erence Room crosses to the set and turns up the vol une.

ON SONNY 167

paci ng back and forth. They all stare at him Slowy the
group shifts to other positions, wthout a word being said.

ANGLE ON TV SCREEN 168

TV NEWSMVAN
Qur coverage of the Brooklyn robbery
where two honosexual s are hol di ng
hostages for their demands of a
helicopter, a jet, and safe passage
out of the country...

ANGLE ON SONNY AND SAL

SAL
Sonny, you hear that?
SONNY
What ?
SAL
They keep sayin' two honpbsexual s.
"' mnot a honbsexual. | want you to

stop them saying that.

( CONTI NUED)
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SONNY
That's all they're interested in -
it's a freak showto them | can't
control it, Sal - let'em say what
they want. Forget it. It don't
matter.
SOUND OF JET
SONNY

Where's the god-damm jet? They're
al ways flying overhead - going
sonmewher e

OM TTED 169
EXT. KENNEDY Al RPORT - NI GHT 170

FBI snipers area at positions, waiting. A small group of

men nmeke a | ast check. A signal is given. They get in their
car and drive away. An FBI sniper lights a cigarette and
settles down to wait, noving his rifle to a confortable

posi tion.

EXT. APARTMENT HOUSE FI RE ESCAPE - N GHT 171

The ol d | ady dozes over her puzzle. The police agents are
being relieved. Light floods the front of the bank.

| NT. BANK - NI GHT (APPROX. 8 P.M) 172
Sonny paces back and forth (with ad-lib dial ogue to group).

Mar garet, seated at her desk, has feet up on another chair
while Jenny sits on top of her desk. Milvaney is back at
wat er cooler, starting to feel very ill. Mriamand Deborah
are seated at Mul vaney's desk. Edna is seated at her desk
while Sylvia sits on top of desk, tal king on phone.

Suddenly, the lights go out, |eaving only energency lights
on (4 in the main area and 2 at back door area). Sylvia

i mredi ately noves over toward the vault area and turns on 2
hand | anps.

SAL
That's it, Sonny.

Both rush toward the front of the bank. They see that even
the flood lights are now out, but across the street can stil
be seen lights in the store wndows. Sonny rushes to a near-
by phone to try to reach Moretti, but even the phones are
dead. They hear Mretti's voice over a bull-horn outside:

( CONTI NUED)
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MORETTI (V.Q)
Sonny... Sonny... Cone out a mnute..
Conme out a mnute...
Sonny noves toward the front door.
173 | NT. BARBERSHOP - DUSK/ NI GHT 173

Moretti and Shel don are in the barbershop.

SHELDON
We're all set at Kennedy.

MORETTI
What makes you think you'll be able
to control it?

SHELDON
He's totally unstable. He'll nake a
m st ake.

MORETTI
He hasn't so far. |'mthe one who

can make a m stake. That's what
scares the shit out of nme.

SHELDON
Eugene, at 3:07, this becane Federal.
Wiy don't | take it over now?

CUT TO
174 EXT. BANK - N GHT 174

as the door opens and Sonny peeks out, the once-illum nating
fl oodl i ghts now out.

SONNY
Moretti? What the fuck is goin' on?

There's no answer. Sonny steps out into the street. He
can't see anything anynore. The atnosphere is suddenly
chillingly dangerous: the crowd SHOTS "cone out of the dark”
and "we can't see fromhere". The street seens enpty except
for a few threatening sil houettes of heavily-arned cops.

Sonny responds with bluster.

SONNY
Cet the lights back on

He steps out farther into the street. From behind him
SHELDON, the FBI nman, approaches. He is alone. Unsmling.

Sonny dashes back into the bank.
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| NT. BANK - NI GHT 175

as Sonny rushes in, warns Sal about the FBI confrontation
he's about to have.

SONNY
Sal - it's the FBI... I'"mgoin" back
out to talk to him

At ;his, he wal ks back toward the door and exits the bank
agai n.

EXT. BANK - NI GHT 176
Shel don is wal king toward Sonny as the latter exits the bank.

SONNY
VWhat is this? The FBI? Jesus, now
we're talkin', maybe we can get this
t hi ng novi ng.

As Shel don reaches him

SONNY
First off, get the lights back on
and the air conditioning.

SHELDON
(showi ng I D)
No nore favors. That's all over,

Sonny.
SONNY
(sarcastically)
Aw, Jesus... you been doin' us favors
all night!
SHELDON
|"ve got a jet. I'll have airport

i mousi ne here in a half hour. [
want the hostages.

SONNY
Bul | shit!

SHELDON
l'"d like to work with you on this
not agai nst you.
Sonny cones around, |looking for Mrretti: can't see him
SONNY

Well, Jesus, these hostages are
keepi ng ne alive.

( CONTI NUED)
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SHELDON
Okay, when do | get then?

SONNY
At the airport. W get on the plane,
check it out, and if it's all okay
we'll send themout. Except one.

SHEL DON
| want them all.

SONNY
| want to talk to Leon.

Pause, whil e Shel don thinks this over.

SHEL DON
| want to cone in, and see if
everybody's okay.

SONNY
You got guts. You think if Sal and
me have cut their throats we're gonna
| et you out?

SHEL DON
| have to see.

Sonny re-enters bank.
| NT. BANK - NI GHT 177
Sonny goes over to Sal.

SONNY
It's the FBI. He wants to cone in.

SAL
Have hi mwal k i n backwar ds.

Sonny exits bank.
EXT. BANK - NI GHT 178

Sonny crosses to Shel don, grins, grabs himand executes a
very professional -1ooking pat-down search

He renoves Sheldon's .38 froma shoul der hol ster, producing
it for the cromd with a flourish |Iike a nagician: sone of

the old playfulness returns for a noment. He carefully and
wi th showbi z flourishes searches Shel don's thighs and groin.

The crowd HOALS. Shel don bears it with stoic calm
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CLOSE TWO SHOT 179
as Sonny stands up fromthe search and finds Shel don's eyes
| ocked to his with flat calm
SONNY
Jesus, you'd like to kill ne, too.
SHELDON
| wouldn't like to, but I will, if I
have to.
SONNY
Not hi n' personal, huh? The man that
kills me, | want himto do it because

he hates ny guts. Not because it's
a job. GCkay, let's go... but you
gotta wal k i n backwar ds.

The nove toward the door of the bank, where Sonny opens the
door, precedi ng Shel don, both nmen entering backwards.

| NT. BANK - NI GHT 180

Except for the 4 energency lights, it is very dark - and

very hot as Sonny and Shel don enter the bank. Sal now stands
behi nd the desks, covering Shel don and the group assenbl ed

at the vault. Sheldon takes in every detail as he wal ks
toward the group in the rear, followed closely and covered

by Sonny. As they near the desks, Sonny yells out an order
for the group

SONNY
Nobody give their right nane...
it's the FBI!

SHEL DON
| just want to see all you young
| adies are all all right in here.

TWO SHOT - SYLVI A AND SAL 181
She' s pi ssed.
SYLVI A
Li sten, we asked for the jet hours
ago, what are you doin' out there?

Shel don is watching Sal, trying to gauge him This is the
first time anyone from outside has seen Sal.

SHELDON
(his eyes on Sal)
It's all being set up, we'll have

you out of here in a couple of hours.

( CONTI NUED)
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SYLVI A
(to Shel don)
Just give them what they want.

Shel don now wal ks cl oser to group, looking into the two snal |
exam ning roons as he noves. Sonny covers himevery inch of
t he way.

SHEL DON
They're getting what they want. W
just want to be sure we get what we
want, which is to get all you | adies
out safe. And you two boys, too.

Shel don i s now standing very close to Sal.

SAL
(to Shel don)
You got to talk to the TV, tell them
to stop tal king about the two
honmosexuals. ['mnot gay... that's
the truth. Tell 'emthat.

SHELDON
I will.
(he turns to Sonny)
Sonny? CQutside for a mnute?

SONNY
Sal ?

SAL
They gotta stop sayin' that.

EXT. BANK - NI GHT 182
as they (Sheldon and Sonny) exit and stand in the doorway

out of earshot of the others. Sheldon is matter-of-fact,
but insinuating and conspiratorial.

SHELDON
Sonny, you handl ed yourself real
well. A lot of nmen woul d have choked,

and we'd have a | ot of chaos and
pani ¢ and nmaybe a death or a multiple
deat h on our hands, but you handl ed
it. | respect that. Don't you try
to take Sal. W'Ill handle him You
just sit tight and you won't get

hurt.

He starts to go. Sonny grabs him

( CONTI NUED)
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183

184

SONNY
VWit a mnute! What the fuck you
tryin' to tell nme?

SHELDON
(qui et)
What | said. You just sit quiet and
we'll handl e Sal.

And he turns and starts to wal k away, |eaving Sonny staring
after him

| NT. BARBER SHOP - NI GHT 183

as Shel don steps into the door. The place is jamed, Moretti
stands inside the door where Sonny could not have possibly
seen him Sheldon quietly turns and stands beside him both
men | ooki ng back across the street.

MORETTI
The little bastard m ss ne?

Shel don smles the supercilious Ehrlichman smle of his.
| NT. BANK - NI GHT 184

as Sonny re-enters. He's restless, hyperactive, constantly
moving during this scene; a man with a potentially guilty
conscience. Sal noves toward himand both nen wal k to area
in front of the Tellers' cages.

SAL
VWat' d he say?

SONNY
He was tal kin' about arrangenents...
we were talkin' about the TV.

SAL

Why coul dn't he tal k about that here?
SONNY

He was show n' ne how the airport

bus is comn' in, like that, Sal.

(notices Ml vaney
start to faint)
VWhat's wong with hin®

In the rear, Milvaney slunps into a chair beside Margaret's
desk. Sylvia rushes to help him untying his tie, etc.

Maria runs into the Conference room hoping to find remains
of sugar as Deborah crosses to his desk, |ooking through the
drawers for nedication. Jenny sinply can't cope with it and
wal ks away.

( CONTI NUED)
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SONNY
Hey, you okay?

SYLVI A
He's got diabetes. He's not a well
per son.

SONNY
Those bastards -- they poisoned the
pi zzal! Sal - you didn't eat any
pi zzal ?

MULVANEY
| didn't eat any pizza.

SYLVI A
| told you, he's got diabetes.

SONNY
You' re supposed to bal ance your sugar
diet, right?
Sonny starts to nove toward the front door.
EXT. BANK - NI GHT 185

Sonny rushes out si de.

SONNY
Hey! Is there a doctor over there?
Get himover here! Cone on, on the

doubl e!
Shel don and a young DOCTCR appear, concerned...

SHELDON
What's wrong?

SONNY
The manager, he's diabetic, he's
| ooki n' bad.
Shel don turns, calls out.

SHEL DON
Doctor. ..

A man cones forward - is frisked by Sonny, who then dunps
contents of his Black Bag and | ooks for weapons. Sonny then
dashes i nsi de bank.

| NT. BANK - NI GHT 186

as Sonny cones in, wal ks over to Sal.

( CONTI NUED)
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SONNY
Sal - the Doctor's com ng in.

Sonny then rushes back outside bank again.
EXT. BANK - NI GHT 187
Sonny crosses to Doctor.
SONNY
(to Doctor)
You go on in..
The Doctor hustles past. HOLD on Shel don.
SHELDON
(pi cks up the phone)
|"ve convinced Leon to talk to you.
He's on the phone now.
Sonny rushes back into Bank.
| NT. BANK 188
Sonny rushes in. The phone rings. He picks it up.

SONNY
Hel | o. Hel | o, Leon.

LEON
Hel | o, Sonny.
SONNY
How are you doi ng?
LEON
Well... I"'mout of the hospital.
SONNY
(pl eased)
Yeah. You said... | thought you
were never getting out?
LEON
| never thought |1'd get out this
way. 1'Il tell you.
SONNY
well... huh...
LEON
Qoohh. .
SONNY

Oh... huh... how you feeling?

( CONTI NUED)
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LEON
|"mreally shakey.

SONNY
Well, you know... Mretti told ne
before that you were drugged up.

LEON
Yeah. It was terrible.

SONNY
That... huh... they just shoot you
w th drugs.

LEON

You cone in and they say, right away,
that you are crazy. And they start
putting things in your arm.. you
know. How do they expect you to get
uncrazy if you're asleep all the

tinme?
SONNY
Yeah. ..
LEON
You can't talk or do anything. You
really feel... you know... I'mjust
sort of comng out of it now
SONNY
(pensi ve)
So... that sure is sonething.
LEON
Yeah. So how are you?
SONNY
(chuckl i ng)
Fine, thank you. [I'min trouble.
That is... now | am
LEON
(chuckl i ng)
Yeah... | know.
SONNY
| don't know what |'m gonna do..
you know. Boy... |'mdying.
LEON

VWhat ? What are you tal ki ng about ?
You are dying? D d you ever listen
to yourself when you say that?

( CONTI NUED)



91.

188 CONTI NUED: (2) 188
SONNY
VWhat are you tal ki ng about ?
LEON
What do you nean... what am | talking

about? Do you realize that you say
that to ne every day of your |ife?
| amdying. Do you know... do you
realize the death that you are
spreadi ng around to the people who
are around you?

SONNY
Now don't give me that deep shit
now. Don't start with that shit.

LEON
No really... | don't think that you
realize what it neans. The things
that you do, Sonny. You put a gun
to sonebody's head. ..

SONNY
| don't know what |' m doi ng.
LEON
(annoyed)
Yeah... obviously you don't... when

you put a gun to sonebody's head..
and you say go to sleep so that it
won't hurt when | pull the trigger.
Death? Don't talk about death to

me. | have been living with death
for the last six nonths. Wy do you
think I"'min the hospital? | take a

handful of pills to get away from
you. And then here I amout of the
hospital talking to you on the

phone... again. | have no friends
left. No job. I can't live. |
have to live with people. This death
business... I'msorry!

SONNY
"' m not on the phone to talk to you
about that. Well, | don't know what

to say, Leon. \When you gimre that...
when you hit me with that shit. |
mean, what am | supposed to say?

LEON

(indifferent to Sonny)
" msorry. ..

( CONTI NUED)
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SONNY
| told you. That | got a |ot of
pressures. You said to ne that you
needed noney, and | knew that you

needed noney! | saw you there |ying
in the hospital like that... and I
said... shit, man, | got to get this
guy sone noney.
LEON
(exci ted)
But | didn't ask you to go rob a
bank.
SONNY
(getting | ouder)
Al right. | know you didn't ask
me. You didn't ask ne but | didit.
LEON
well. ..
SONNY
| didit onmy omm. | did this al
on ny omn. | ain't laying it on

anybody. Nothing on anybody. [|'I|
tell you sonething, though, it's
about tine that | squared away ny
accounts... you know. | am squaring
away ny accounts with life. Mybe
this whole thing is gonna end,
sonehow. Maybe it'll just end!
Maybe I'Il just close ny eyes and

t he whol e fucken thing will be over.
That woul d be all right too! |
said... | thought | would square it
away With you... you know? That |
woul d get you down here and that |
woul d say so long to you... or, if

you wanted... you know, to take a
trip...
LEON
VWhat trip?
SONNY
|'"'mgetting out of here, man. |'m

not going to stay here and |'m not
giving up. | nean, huh, they're
going to kill nme, anyway. So fuck
it! But, if I can get out of this...
| amgoing to get out.

( MORE)

( CONTI NUED)
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SONNY ( CONT' D)

And, how I'mgoing to do it is to
get a jet out of here and I'mflying

the fuck out... That's all, Leon.
|f you want to cone with nme, then
you're entitled... you can cone.

You're free to do what you want.

LEON
|I'"'mfree to do what | want? And you
think I would want to go with you
sone place on a plane? Were?
Were ya goi ng?

SONNY
| gotta jet comng here and we're
gonna try to get the fuck outta this
thing. And we're gonna go, nman!

LEON
You' re crazy.

SONNY
That's it.

LEON
You're really crazy.

SONNY
| know

LEON
Where you gonna go?

SONNY
Who the fuck knows? | think we're
gonna go... we worked it out to
Algeria. So, | don't know. So I'l
go to Algeria.

LEON
Whay you going to Algeria?

SONNY
Huh... | don't know. They got Howard
Johnson's there. | don't know why
the fuck 1'mgoing there for.

LEON
Howard Johnson's... you're warped.
You know that? You're really warped!

SONNY

| know that. |I'mwarped... |'m
war ped!

( CONTI NUED)
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LEON
(stuttering)
God, Algerial Do you know there's a
bunch of ... they wal k around there..
God! People wal k around with masks
and things on their heads. They're
a bunch of crazy people there.

SONNY
What am | supposed to do?
LEON
(bi tchy)

| don't know... you could have picked
a better place.

SONNY
Denmar k? Sweden?

LEON
(pl eased)
| like that... yeah!

SONNY
Sal wanted to go to Wonming. | told
himit wasn't a country. W gotta
get outta the country! To hell with
a guy who doesn't know where Wom ng
is. GCkay. Can you inmagi ne what
kind of a shape I'min?

Laughter from both Sonny and Leon.

LEON
So! Sal is with you?
SONNY
Sal? Yeah... Sal is with ne.
LEON
Oh... wow Sonny, you're really
into one ness now.
SONNY
| know |l am | know
LEON
(maki ng fun of Sonny)
Sal... Sal... Naturale, oh boy!
SONNY
He ain't going out. And if | go out
he's just gonna kill the people.
( MORE)

( CONTI NUED)
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SONNY ( CONT' D)
There's a lot of lives that I'm

responsible for... that's all. So,
| can't do anything. | got nyself
into this ness and I'Il get nyself
out of it... the best way | know
how One of the ways is not giving
up. I'mtelling ya!

LEON
Wul d you do sonething for nme?
Pl ease?

SONNY
What ?

LEON

These guys that got ne down here,

you know, huh... they think that |I'm
part of this whole thing. They think
|"mpart of the plot to rob the bank!

SONNY
How did they think that? Wat are
they... crazy? Wat do you nean.

That's bullshit, Leon. They're giving
you a fucken story.

LEON
Well... they told ne that | was an
acconplice. ..

SONNY

Oh... they're fucken crazy. That's
a snow job. Don't listen to that

shi t!
LEON
| gotta listen to it if they think..
SONNY
Shit..
LEON
| can't survive in prison, Sonny...
SONNY
Al right. Then what do you want ne
to say?
LEON

Sonny, would you please just tell
them .. please...

( CONTI NUED)
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SONNY
Where are they now? Just tell ne...
are they on the phone now?

LEON
(meekl y)
Yeah.

SONNY
(annoyed)
That's great. Just terrific. You
talk to ne with them on the phone,
right? That is really smart. And,
you don't tell ne?

LEON
| don't have a choi ce.
SONNY
You don't have a choice?
LEON
No! They're standing all around ne.
Seven thousand fucken cops... al
around ne.
SONNY
Look... who's on the phone?
LEON
Look... don't throw that on ne.
SONNY
Who' s on the phone, now? What do
you nean... throw it on you? You
knew it, right?
LEON
Yeah... | knew it. But, what choice
do | have? I'min the hospital;

they drag nme out of the hospital..
bring me down here...

SONNY
Al'l right, enough! Who the fuck is
on the phone... anyway? |Is that you

Moretti ?

(angrily into phone)
You on the phone? WII sonebody
talk to ne?

LEON
They won't talk to you.

( CONTI NUED)
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SONNY
Are they on the phone still?

LEON
Yeah. .. yeah!

SONNY

(still angry)
Al right! He didn't doit. Al
right? Now. .. would you get the
fuck off the phone? 1'Il bet that
really changed them huh?

(calmMy to Leon)
Anyway, Leon... did | do it for you?

LEON
Yeah. .. huh, thank you. [|'m going
to go back, Sonny, to the hospital
They're really nice people. They're
really trying to help ne.

SONNY
That's good then. You' ve found
sonet hi ng.
LEON
Vll... | don't knowif | have or
not .
SONNY
Do you still want the operation?
LEON
(noody)
Yeah. .. yeah.
SONNY
Vell, then...
LEON
It's nmy only chance!
SONNY
| don't know what to say to ya!
guess | just wanted to say I'll see
ya... or whatever.
LEON
Thank you much... and huh, bon voyage.
SONNY
Right. See you sonetine.
LEON
Yeah... see ya in ny dreans, huh?

( CONTI NUED)
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SONNY
Yeah... I'll wite a song. Ha, ha.
| don't know. Life is funny!
LEON
You said a nouthful... sweetheart!
| NT. BANK 189

Sonny hangs up, wal ks back toward rear of bank and picks up
recei ver again on Edna's desk

SONNY

(i nto phone)
You cut off incomng, gime a line.
| want to talk to ny wife, I want to
say goodbye to ny kids.

(l'ine is connected,

he begins to dial;

angui shed; to the

gr oup)
Here | am | could call, and they'd
put anybody on the phone, the Pope,
an astronaut, the w sest of the w se
and who do | have to call?

(to phone; as she

answer s)
Hei di ?
HEI DI 'S APARTMENT - NI GHT 190

The TV is on, the kids up and racing around, nei ghbors pouring
beer -- An event!

HEI DI
(on phone; excited)
Hey, Sonny! [|'mwatchin' it on TV
ON SONNY 191
SONNY
What about the kids?
ON HEel DI 192
HEI DI

They don't know, | sent themto the
nei ghbors. Sonny, Jesus, it's not
like you. | can't believe, because
you never hurt anybody since the day
| knew you.
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193 ON SONNY 193
SONNY
Hei di, |'m dying.
194 ON HEI DI 194
HEI DI
(oblivi ous)
| blame nyself, Sonny. | notice you
been tense, like sonmething is

happeni ng; the night before |ast
you're yellin' at the kids like a
madman, believe ne. And then you
wanted me to go on this ride with
the kids, this caterpillar about
fromhere to there - fulla one-year-
old kids. It's ridiculous. |'mnot
about to go on this ride, so you
yell right there, 'You pig, get on
the fuckin' ride!" Well, everything
fell outta - me - ny heart, ny liver
fell to the floor - you nane it!
Yellin'" at nme in front of all those
peopl e. Because you never tal ked
and | never been scared of you, never.
| think: he's gonna shoot ne and
dunp ny body in the river.

195 ON SONNY 195
SONNY
Heidi, for Christ sake, shut up!
WI!1l you shut your fucking nouth and
listen?!
196 ON HEI DI 196
HEl DI
(afraid)
See? You're screamng with the
| anguage and all! A person can't

communi cate with you. You becone a
stranger in your own hone...

197 ON SONNY 197
he sits, dispiritedly listening to this rap: seeing her in a

cl ear and unanbi guous |ight as before he saw Leon: what a
waste to live in the conpany of people |Iike this!
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198

HEI DI

... because you hurt nme, God how you
hurt nme. Can you inmagine, marrying
another man? Did | do sonething to
make you do that? Did | ever turn
you down, or anything? The only
thing I couldn't do, you're gonna
| augh, is go on top - | got this
fear of high places!

(gi ggl es)
And | let nmyself get fat.

199

SONNY
Don't call yourself fat.

200

HEI DI
| know you can't stand ne to say |'m
fat. Like | can't stand you being a
bank robber. | guess that's what
love is -- huh, Sonny?

201

SONNY
(weakl y)
Heidi - why didn't you conme down
her e?

202

HEI DI
Jesus - what - I"'mafraid - I'mgonna
get shot or whatever. You oughta
see it on TV, the guns, the cops,
t hey got cannon, machine guns, they're
| oaded with gear.

203

SONNY
They're not after you, they're after
ne.

204
HEI DI
Listen, it's late already when

realize it's not just a couple of
( MORE)

( CONTI NUED)
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HEI DI ( CONT' D)
ordinary faggots, it's just you and
Sal. | couldn't get a baby sitter.

Hei di goes on and on, but Sonny just drops the phone on the
hook. As he wal ks toward the rear of the bank, Sylvia, seated
atop Margaret's desk, gets off and follows Sonny toward the
Conference room At the sane tinme, Edna is lifting Margaret's
feet up onto a chair and Jenny and Deborah start to wal k
toward the Conference room too. Maria paces back and forth,
transistor to her ear.

Sonny wal ks into the Conference room The doctor is through
exam ning Miul vaney. Mriamis seated across the table from
hi m

DOCTOR
Listen - | think | better take him
back for a cardi ac check ...

Mul vaney waves, protesting. He's had a shot; he's rapidly
recoveri ng.

205 SONNY 205
SONNY

Anything... what's wong? 1|s he
gonna di e?

DOCTOR

No, | just think..
MULVANEY

" m okay... |'m okay...
SONNY

You know nore than the Doctor?
You' re not okay, |ook at you. Cone
on. ..
(to Doctor)
...let's get himout...

MULVANEY
"' m not going. |'m okay.

As Sonny grabs himto try to help himup, Ml vaney wenches
away. A little physical here.

SONNY
Hey! 1'mtryin" to help you.
MULVANEY
| stay here. Damm it. | just needed
the insulin. 1'mused to it.

Go on. Go on.

( CONTI NUED)
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SONNY
(to Doctor)

You tell nme. |s._ he endangering his

heal t h, because if You tell me he

is, 1"l get himout.
MULVANEY

"1l be God dammed if you will.
SONNY

206
207

Oh, Jesus! You want to be a martyr
or a hero or what?

Maria and Mriamdance to transistor's nmusic. Edna wal ks
into Conference Roomto tidy up. Sal is still sitting there.

Deborah tries to confort Jenny.

MULVANEY

| don't wanta be either, | just want
to be left alone. You understand
that? | wi sh the fuck you never
came in bank, that's all, don't
try to act |ike you' re sone angel of
human ki ndness!

(he crosses toward

Tel l ers' cages to

st?rt st rai ght eni ng

up
Sonny nods, staring at him As Doctor
moves toward front “door Sonny wal ks
wth him Gabs marked bills and
stuffs theminto the Doctor's
pocket . ..

SONNY

Here, ny man. \Wattayou get for a
house call ?

As Doctor tries to wave it away:

SONNY
(conti nui ng)
No, no! | want a toP speci alist for
my friend, | expect to pay top noney.

He's hustled himto the door, where he ushers hi mout door.
OM TTED 206
EXT. BANK (H' S POV) - A BANNER - NEW ANGLE [ 1ST GAY DEMJ 207

hastily made, about 40 feet |ong, being raised above the
heads of crowd to where Sonn¥ can see it. W can't read it
until it's all the way up. hen i s reads:

VE LOVE YOU LOVE YOU SONNY
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As the crowd reads it, fist fights break out and it totters

and staggers, but the defenders fight bravely... They are

ordi nary | ooking people -- not freaks..

ON SONNY 208
| ooking at it, at themw th m xed feelings.

ON SHELDON 209

standi ng across the street |ooking at him Shel don indicates
his watch. Holds up ten fingers: "ten mnutes"..

ON SONNY 210
He turns into the bank.

| NT. BANK - NI GHT 211
Sonny cones back into bank, his face mad with pain. He wal ks
over to Sylvia, standing at open gate of Tellers' Cages,

and brings out a wallet wth pictures for her to see.

She takes it, smles.

SONNY
My kids... Kinmmy and Ji my.

SYLVI A
They' re beautiful ..

She | ooks over toward Mul vaney, now behind the Tellers' Cages,
trying to tidy up, and wal ks over to show himthe pictures.

Sonny stands on the other side of the cages.

SONNY
(as Mul vaney | ooks at
pi ctures)
"Il never see them again, Mster
Mul vaney.
MULVANEY

They | ook |ike good ki ds.

SONNY
They're |i ke any others but they're
special to me. You got kids? You
told ne; you got two.

MULVANEY
Special to ne, too.

SONNY
You li ke ne?

( CONTI NUED)
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211
MULVANEY
Sure - we |ike you.
SONNY
No you don't.
MULVANEY

You seem|like a |ikable enough guy.
It's hard to judge.

Sonny wal ks back toward Sal, who is seated in Conference

Room

SONNY
Hey, Sal... How you doin'?

SAL
Ckay.

Sonny crosses back downstage again to Mil vaney and Syl vi a.

SONNY
(referring to Sal)
You know, | don't know himvery well -
but he's not gay... and he's not
goi ng back to prison... One tine

when he was in prison, they gang-
banged him 13 years old and ei ght
guys gave it to him.. So Sal isn't
goin' back to prison, no way.

MULVANEY
" m sorry.

SONNY
You know... | |ike you people..
| really do.

MULVANEY
W |ike you, too.

SONNY
You know - | had a job once. | used
to work in a bank. | had been
training... | used to have a boss..
M. Don Frio... he wore a toupee..

| wonder if you'd hire nme if | cane
in here and asked you for a job...

MULVANEY
Wuld I hire you?

SONNY
Yeah.

( CONTI NUED)
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CONTI NUED: ( 2) 211
MULVANEY
Wy not ?
SONNY
(grinning)

| don't think so.
Sonny wal ks back toward Sal .

SONNY
| told you -- they're sending a jet.
It's all worked out...

But doubt hangs in the air like a pall..
CLOSEUP - SAL 212

| ooking at him |Inplacable. This tension between them over
the question of Sonny's loyalty nust be kept constantly alive
with CUTS and | ooks, over di al ogue..

SYLVI A & MULVANEY 213

SYLVI A
Sonebody give ne another cigarette.

Sal turns to | ook at her reproachfully.
ON SYLVI A 214

SYLVI A
| wish sonebody would tell nme |I'm
gonna live long enough for it to be
a habit. M parent, she'll be okay.
My husband, he'll be okay. | even
know who the bumis gonna marry.
Terrific. She'll take good care of
hi m

MULVANEY
Grls, I wanta apol ogi ze. For ny
| anguage back there.

Enbarrassed, he wal ks toward the rest of group in the rear,
stands by Edna's desk.

MULVANEY
Ladies... | want to apol ogi ze for ny
| anguage back there.
(he wal ks over to his
desk, sits down)
Sonny exits Conference Room and noves
downst age.

( CONTI NUED)
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SYLVI A
(amazed)
What'd you say? | didn't hear you
say anyt hi ng.
They think for a nonent.

JENNY
He said the 'F word.

They stare at her incredul ously.

Soneone @i ggl es.

EDNA
VWhat ?

JENNY
The 'F word. He did. He said the
"F' word.

Edna crosses to her desk - disgusted - and starts to tidy
up.

The giggle catches the edge of their panic and anxi ety and
sweeps theminto uncontrol |l able giggles and | aughter: Sonny
roars. Sal and Edna alone remain unsmling. After a few
seconds they force thenselves to stop, to behave |ike they
shoul d under the circunstances. They are gasping and crying.

Then. ..
SONNY
VWhat's so funny?
EDNA
Vell, I"'ma Christian, and ny ears

are not garbage cans.
It sets themoff again. They how and giggle and | augh.

Until at |last they run down again. At this point, Sal rushes
out of Conference Room

SAL
VWho' s that?

He has seen sonething in the mddle of the street, and now. ..
NEW ANGLE 215

as they all turn to | ook out through the door.
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THEI R POV 216

Backlighted by the floodlights in the mddle of street
escorted by Shel don, stands a figure, dunpy and gray,
tentatively waving, a figure that bends over baby carriages
in the park, picks beans one by one out of supermarket bins,
lip reads get-well cards in pharnacies.

They hear Shel don, outside, on bull horn:

SHELDON (V. Q.)
Sonny! Coul d you cone out, please?
Coul d you cone out, please?

SONNY
It's nmy nother. Wo needs this shit?

But as a dutiful son he starts for the front of the bank.
EXT. BANK - NI GHT 217

as Sonny wal ks to his MOTHER  Baker tactfully noves away,
| eaving the two of themin the center of the floodlighted
street. Again the cromd can be HEARD but not seen; arned
police fringe the Iights and shadows, in B.G

SONNY
What do you want here, Ma? You could
of watched it on TW.

Vi
My God, Sonny - you oughtta see - -
Al'la Brooklyn is here! On all 3
net wor ks!

SONNY
Mom- | got it all worked out; it's
over. The best thing is you go hone.
Watch it on TV.

Vi
| talked to the FBI, | told them
about you, they said if you just
cone outta the bank it's gonna be

okay.

SONNY
You did what? Who did you talk to?
What for?

Vi
Wll, I"'monly trying to get you
outta this.

( MORE)

( CONTI NUED)
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VI ( CONT' D)
| told themyou were in Vietnam you
al ways had good jobs, you were with
ol dwater at the '64 convention, but
you had marital problens...

SONNY
Ch ny God, nother!

Vi
| said you were never a faggot.

SONNY
Don't talk to them anynore. Sal and
me are getting a jet, we're going to
Algeria - I'll wite you fromthere.

Vi
He was very understandi ng - you ought
totalk to him.. Algeria?

SONNY
We can't stay here.
Vi
Ch ny God! | don't understand. If

you needed noney, why couldn't you
cone to ne? Everything | got is
yours. | got two hundred and naybe
twenty-five in the savings. |It's
yours. You know it.

Sonny abruptly realizes he is getting sidetracked by Mom -
like always. Tries to get it back again.

SONNY
Mom - they're sending a bus to take
us to the airport. You understand?
If you're here - they're not gonna
send it. They'll think |I'm gonna
come out with you

Vi
VWat's wong with that? The FBI was
very under st andi ng when | expl ai ned
it to him Everybody knows it isn't

you... It's the pressures from your
honme life.

SONNY
For God's sake don't start in on
Hei di again. .

( CONTI NUED)
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Vi
Did | say a thing against her? Cod
forbid | should say anything agai nst
that fat cunt.

SONNY
Mom Mom There are sone things a
not her shouldn't say in front of her
son.

Vi
| f she comes down here, so help ne
| ' m gonna mash her brains in.
Everything in your life was sunlight
and roses until you net her. Since
then, forget it.

SONNY
She doesn't have anything to do with
it! You understand that? Mbother?
This is ne!

Vi
| know you woul dn't need Leon if
Hei di was treating you right. The
thing I don't understand is why you
come out and sleep with Heidi anyway?
You got two kids on welfare now.
What're you goin' to bed with her,
you don't have enough with one wife
and two kids on welfare, you want a
wi fe and three kids on wel fare?

SONNY
(this is old stuff)
Not now, Mom pl ease.

Vi
What' Il you do? Cone out.
SONNY
(patiently - 1 told

you a hundred tines)
can't, Mom If | conme out Sal
[

i kill them
Vi
.
(she thinks for a
nonment )
Run.
SONNY

VWhat the hell for? Twenty-five years
in the pen?

( CONTI NUED)
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218

Vi
Maybe. . .

SONNY
Maybe! Aw Christ, what dreans you
[ive on!l Maybe what?

She stares at him He talks slowy and carefully to her.

SONNY
|"ma fuckup and an outcast. There
isn't one single personinny life |
haven't hurt through ny Iove. You

understand that? |'mthe nost
dangerous person in the world, because
if I love you, watch out, you're
gonna get fucked, fucked over and
fucked out!

VI
No!

SONNY

Did Pop conme down?

Vi
No. This really pissed himoff,
Sonny. He says you're dead. He
says he doesn't have a son.

SONNY
He's right. You shoul da done what
he did. Go hone.
(enbraces her)
Don't talk to the FBI anynore.

He wal ks away and noves toward the bank door.

ON VI
Her desperate smle, apologetic and
fal se at the sanme tine, glistens
wth a nother's tears. After a long

beat :

VI
| renmenber how beautiful you were.
As a baby you were so beautiful. W

had such hopes.

I NT. BANK - CLOSE ON DOOR - N GHT 218

as Sonny enters and stops, controlling his enotions. He
wal ks toward Ml vaney, who is putting visitor's chair back
into position, then waters his plant.

( CONTI NUED)
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Maria and Mriamare still dancing; Margaret is at her desk;
Sal, Jenny and Deborah are in the Conference Room Sylvia is
still behind Tellers' Cages.

SONNY
M ster Ml vaney?
MULVANEY
Yeah?
SONNY
Are you a | awer?
MULVANEY
No. | had sone legal training, but...
SONNY
| want to dictate ny will. | need a
notary?
SYLVI A

|"ma notary.

She | eaves Tellers' Cages area, crosses to Sonny, grabbing a
pen from Edna's desk on the way. Sonny's urgent nood reaches
them Sylvia gets note pad from Mil vaney. Takes the
dictation...

SONNY
Bei ng of sound m nd and body, and
all that shit..

Sylvia nods: got it.

SONNY
To ny darling wife Leon whom | | ove
as no other man has | oved anot her
man in all eternity, | |eave $2,700
fromm $10,000 life insurance policy,
to be used for your sex change
operation. |If there is noney |left
over it is to go to you on the first
anni versary of ny death, at ny grave.
| expect you to be a real woman then,
and your life full of happiness and
joy. To ny sweet wife, Heidi, five
t housand fromthe sane policy. You
are the only woman | have ever | oved,
and | re-pledge ny love to you in
this sad nonent, and to little Ki my
and Jimy. | hope you renenber ne,
Jimry. You are the little man of
the famly now, and wll have to
| ook after themfor ne.

( MORE)

( CONTI NUED)
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SONNY ( CONT' D)
To nmy nother | ask forgiveness. You
don't understand the things | did
and said, but I'mme, and |'m
different. | |eave you, the rest of
the policy and ny stanp collection.
| want a mlitary funeral and am
entitled to one free of charge.
Life and | ove are not easy and we
have to bend a lot. | hope you find
the places and the people to nake
you all happy as | could not. GCod
bl ess you and watch over you, as |
shall, until we are joined in the
hereafter, sweet Leon, ny Heidi,
dearest Kimmy and Jimy, and ny
not her. Sonny... here |I'lIl spel
the | ast nane...

He sits and wites it for Sylvia.

SONNY
Type that up and I'Il sign it.

Nobody says anything about this docunent. What is there to

say? Sylvia walks to her desk at the front of the bank,

near the w ndow, and begi ns typing.

EXT. BANK - VARI OUS ANGLES - NI GHT 219
The restless crowd STIRS, sensing sonethi ng happeni ng.

Turning to see sonething com ng.

APARTMENT FI RE ESCAPE 220
The Cops gear up their weapons: radi os CRACKLE. Sonet hi ng,

a vehicle, is noving through the crowd, Cops shovi ng people

aside to let it through. The A d Lady pays no attention.

She is down to one of the very |last pieces of the puzzle and
is searching for the spot for it.

LOW ANGLE I N CLEAR PLACE | N FRONT OF BANK 221
as the vehicle clears the crowd and slowy draws up in front.

It is along airport |linousine of the type with many doors.

It stops. Everyone's attention is onit. A black DRI VER

gets out, a gay Afro knit on his head, coke deal er's shades,

for the cognoscenti, one very long little finger nail, a

nifty Van Dyke style beard and one gold front tooth. He

| ooks around, hol ding a sheet of paper. Sheldon, others,
appr oach.

( CONTI NUED)
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They are | ooking into the vehicles, opening doors, checking
tires, etc.

DOOR OF BANK 222
Sonny appears. He strides to the |ino.

SONNY
Okay. Get away fromit.

After a noment the Cops all nove back. Sonny opens the front
door and begins to check it out. The Driver starts to nove
away. . .

SONNY
These seats cone out?
DRI VER
Yeah.
I NT. LI MO - CLOSE - SONNY AND DRI VER 223
Toget her they renove the seat so Sonny can check for guns
conceal ed below, etc. Inprovise to fit conditions of the
car.
DRI VER

(dawni ng on him
Jesus, you're the man!

SONNY
Cone on, what's under this?

They pry up a seat and | ook under, etc., all through:

DRI VER
| was lookin' at it. | saw you,
man! Jesus! You oughta see yourself!
You woul dn't believe it.

SONNY
Yes, | woul d.

DRI VER
God dam it, Sheila isn't gonna
believe it. They just call in and
say gas up a stretchout and get it

down to

(address in Brooklyn)
and | say, 'shit, another |oad of
El ks for the massage parlors.'

SONNY
(finished)
Ckay.

( CONTI NUED)
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Driver stands up, getting a good | ook at Sonny.

DRI VER
Vell, by God |I'mgonna renenber you!

And he turns and wal ks away.
Driver stops, uncertainly. Cops grab himto hustle himaway.

Shel don steps forward with a neat twenty-years-younger carbon
copy of hinself...

SHEL DON
Here's your driver, this is agent
Mur phy.
NEW ANGLE 224

Sonny and Murphy. Sonny eyes Mirphy, thinks, then begins to
frisk Mirphy.

He finds not hing.
He stands up and eyes Murphy. He just doesn't like it.

SONNY
| don't want him

SHELDON

What can he do, he's clean..
SONNY

G mme the bl ack guy..

The Driver is still close enough to hear..

DRI VER

Aw, hey. ..
SONNY

(overl appi ng everybody)
Come on, nobody's gonna get hurt.
| f they were gonna shoot, they'd

shoot now.
SHELDON
| can't allow that, Sonny...
SONNY
You can't allow I'mrunning this

t hi ng, what gives you the idea you
can say shit?

(to Driver)
Come on. I'll pay you. Watta you
want ? Two hundred? A thousand?

( CONTI NUED)
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The Driver |ooks around desperately to the FBI, to get him
out of this.

SONNY
Don't ook at him ['mrunning this.

Pause. Sheldon finally reluctantly nods. Sonny notions for
him (the Driver) to step forward. Before he can get in the
car, Sonny stops him Signals to himto get ready. G ves
hi m a thorough pat search. Thighs, the whole bit.

CLOSE ANGLES AS HE SEARCHES 225

It is tense. The Driver seens uptight. Sonny finds nothing
until he touches a breast pocket. The Driver is very uptight.

Sonny reaches in, pulls out a -- tiny bottle, with a coke
spoon chained to the lid. Before Sheldon can see it, but
t he audi ence has, Sonny shoves it back, grins, slaps the
Driver on the buns. The Driver |aughs delightedly.

He was afraid he'd get busted for the dope: the drive wll
be a cakewal k.

SONNY
You'l | be okay.

DRI VER
(to FBI)
You nen shoot, aimfor the white
neat !

He | oves the joke! They act as though they hadn't heard.

Sonny slaps himplayfully on the armand smling turns to
Shel don.

SONNY
| want him

He points at Mirphy. Sheldon stands there speechl ess.
Driver stares at Sonny, his smle fading.

SONNY
(del i ght ed)
What do you think you' re dealing
wi th, an idiot!

Shel don nods to Driver and Murphy. Mirphy resunes role as
driver of the lino. Driver gets out.

SONNY
So | ong, copper.
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SONNY AND MURPHY 226

as they position the stretchout in front of the bank. It
can be seen frominside. The FBI nen stand well back from
it. Mirphy stands by the door. He also can be seen.

SHELDON
Ckay, Sonny? You follow ny car.

Mur phy nods. Sonny is satisfied and turns to the bank, takes
Mur phy into vestibule, indicating for himto stay there.

Sonny continues toward group at rear.
| NT. BANK - NI GHT 227

Sylvia is finishing her typing. The girls and Mil vaney are
slowy getting ready. Deborah is getting her purse out of
Margaret's desk drawer; Margaret gathering her own purse,
books, etc.; Jenny is getting her purse fromEdna's desk as
Edna gathers up her bel ongi ngs; Mil vaney is seated at his
desk; Mriamis at her desk, by the front door.

Sal stands with his gun ready. [As Sonny enters and takes
up his gun, Sal carefully and nethodically begins to redress
hi msel f, conb his runpled hair, knotting his tie carefully...]

ANGLES FAVORI NG SAL

as he rebuilds his sartorial image before the various
reflecting surfaces of the bank, knotting his tie in a glass
partition, checking his suit for winkles in a glass door,
etc. Meanwhile we are seeing the follow ng, which Sal

i gnores:

SONNY ENTERI NG 228
SONNY
Hey, let's get ready!
SYLVI A
(gets up, walks to
Sonny)
Sonny - Here's your docunent.
ON SONNY 229
| ooking at the wll, taking up pen.
ON SYLVI A, MJULVANEY 230

wat chi ng himw th conpassi on.
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| NSERT 231
Sonny signs fast and firmy...
| NSERT

Sylvia's notary seal clanps and
inprints the paper.

LOW CLOSE ANGLE - SONNY 232
SONNY
Ckay, okay, okay! Wat a bunch of
cold fish. It's an advent ure!

Everybody' s gonna renenber you the
rest of your l|ives, the day you got
hel d up and ki dnapped. .. hey!

H s eye has struck sonme rem nder. They handle this.

SONNY
You got Bank Anericard?

MULVANEY
(tired)
What now, Sonny?

SONNY
(gat hers noney from
near - by noney bag)

Listen, I owe a couple hundred
dollars! | don't wanta | eave ow ng
anybody anything! A clean slate, a
new | eaf. ..

He plunks his card down before Syl via.

SONNY
(conti nui ng)
| paying off.
(money from attached
case)
Here. Two hundred should do it.

They start the action of filing the formand accepting the
noney. .. Sonny stops them..

SONNY
Just give ne a receipt. Hey, Sal,
you okay?

SAL
(deep in his hair or
tie or?)
Ckay, Sonny.

( CONTI NUED)
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CONTI NUED: 232

SONNY

Al right.

(accepts receipt)

SYLVI A

Here's your docunent, Sonny.
SONNY

Yeah - it |ooks real official.

They are ready. A nonent in the dark. Sonny holds out the
wll to Ml vaney.

SONNY
Hold it for ne?

Mul vaney takes it. Sonny shakes his hand. Suddenly,
enotionally, he enbraces Sylvia. Suddenly they are all saying
sil ent goodbyes. Shaking hands all around, fornmally.

Only Sal is left untouched, standing apart, watching them
in the dark.

EXT. BANK - NI GHT 233
Everyone waits in silence. The lights. The linmpb. The Driver
waiting in the driver's seat. After a beat the door begins

to open.

VARI QUS ANGLES 234
as Cops' guns are brought to bear. On the apartnent fire

escape the A d Lady is asleep, her puzzle conplete. The

snipers raise their rifles.

FRONT OF BARBER SHOP - NI GHT 235
Shel don stands there. The police radi o network CRACKLES:
"They're com ng out. Perpetrators and hostages together.

Only authorized personnel may previously authorized, and

ETC." SHELDON S EYES GO TO

H S POV - SN PER 236
A m ddl e-aged Man who | ooks |i ke an overwei ght accountant,

in flak vest and hel net that seens too small, aimng through
a telescopic sight at:
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DOOR OF BANK 237

SONNY
(letting Murphy out
first; yells outside)
CGet away fromthe car!

Sonet hing that |ooks like a multi-|legged ani mal enmerges. It
is Sonny and Sal in the center of a tight group of the girls
and Mul vaney, so they are conpletely protected on all sides
by hostages. Over their heads is thrown sone drapes from

the bank that further prevent the police fromdraw ng a clear
head on Sonny or Sal without hitting a girl. In fact they
can't be seen at all. This weird apparition appears,
hesitates. The crowd YELLS: "SHOOT!" CHOREOGRAPH THE ACTI ON
so the group hesitates, takes a step forward, then it's clear
Sonny can't see well enough to go direct to the car, and the
girls are uncertain which direction to go in, not having

been briefed. So they stunble about, nmake fal se starts, and
finally arrive at the car, where one girl gets into the second
row of seats behind the Driver. Then Sonny slides across
next to Driver.

VARl OUS ANGLES TO COVER 238

The police have no chance to shoot. The group |ooks |like a
bew | dered centipede finding its way. Milvaney detaches
himself fromthe group and slips into the front seat, on
Sonny's right.

ON EDNA 239

standi ng al one, outside filled-up linb. Shel don wal ks over
to Mul vaney's wi ndow.

SONNY
(to Shel don)
Ckay - you got your one.

SHELDON

(to Murphy)
You follow ny car.

(he noves off)
Maria gets in the rear-nost row of
seats. Sal next to her in the mddle
and then another girl. One wonman,
Edna, a plain m ddl e-aged woman who
has not said a word until nowis
| eft over. She stands by the side
of the Iim as the doors close and
this phase of the operation ends,
w t hout m shap.

( CONTI NUED)
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SONNY
(el at ed)
Fuck! W did it!
SYLVI A
(to Edna)
Goodbye, honey. Wsh us | uck!
Edna pecks out dry little kisses to the nearest girls.
ANGLE THROUGH SONNY' S DOOR W NDOW 240

as Edna pecks... goodbye.

SONNY
['ll be a son of a bitch -- we're
all okay! Hey, man! Honk the horn.

Let's go!

Sal has his gun pointed on back of Driver's head.

MURPHY
Hey, Sal - do ne a favor... point
that gun up, huh? W hit a bunp and
the fuckin' gun'll go off.

The Driver honks the HORN. they're ready. The crowd SCREAMS.

Cops keep jockeying for position, but there is no way to get
a shot in.

ON SHELDON 241

No enotion. He steps into his car, a police car pulls up
behi nd, and the procession starts to pull slowy toward the
crowd.

ON EDNA AND BANK 242

As the lino pulls away, she is bew | dered by the rush of

police, bank people, FBI nen who stream past her, ignoring

her, all pouring into the bank. TV crews nove by and finally --
one stops to interview her.

ON THE CARAVAN 243

bei ng ramred t hrough the jam of Cops and scream ng peopl e
trying to get a last |ook. The hostages |ooking out, wan,
worried. Sonny and Sal inside, alert, ready with guns.

I NT. LIMO - NI GHT 244
MURPHY

Sal - please keep that gun pointed
up, huh?
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THEI R POV - MOVI NG SHOTS 245

frominside the linb. The faces of the poor, the excited,
the vicious the curious, and in ONE SHOT sone of the people
fromthe Gay Liberation Mywvenent carrying hastily lettered
signs: one protesting Sonny:

YOU ARE AN | NSULT TO YOUR KI ND
AND ANOTHER:
WE LOVE LOVE LOVE YOU SONNY!

Their scared and wan faces sw mpast in the nob. Sonny's
nother is briefly seen | ooking out of the barber shop w ndow,
al one and forgotten. The Cops stare heavily, sullen with
anger.

Now the linmo is noving faster. People are running al ongside,
YELLING insults, trying to see in, asking for hand-outs, but
they are going faster. Inside, they say nothing. Up ahead,

Shel don's car flashes a red light. Behind, the police car
does the sane.

VARI QUS EXT. AND I NT. ANG.LES - N GHT 246
as the procession noves through Brooklyn.

MOVI NG VI EW FROM GROUND 247
A helicopter follows above them

VI EW5 | N STREETS 248

They nove al ong, followed by a HONKI NG parade of ki bitzing
cars, like a Mexican weddi ng.

ANGLE AT Al RPORT THRUWAY 249

They turn onto the thruway, trying to out-distance the cars
t aggi ng al ong.

I NT. LI MO 250

Silence. Sonny and Sal hold their rifles ready between their
knees.

ANGLE N Al RPORT FENCE 251

as they veer off the thruway, a barely seen Guard sw ngs
open a gate and they ROAR through. The Guard pushes the
gate to, and the follow ng caravan of cars brakes, skids and
a pile-up of fender bender accidents begin, cars going into
the fence and each ot her.
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FULL SHOT - THRUWAY 252
Cars are strewn all around. Doors open and Drivers | eap out
ready to YELL and do battle. The Cops guard the now cl osed

gat e.

KENNEDY Al RPORT - NI GHT 253

Distant lights, sone noving. Total darkness. The FBI car,
the linmo, the follow ng police car nove across the darkness..

I NT. LIMO - NI GHT 254
They sit quiet, followng the FBI car. The FBlI car stops.

They stop. Silence.

SONNY
Mur phy, can you see what they're
doi ng?

MURPHY
He's still got some arrangenents to
make.

Shel don is getting out of the car up ahead. Sonny and Sal
and all of themcone alert. As Sheldon and the other FB
men get out of their car, a pair of aircraft landing |ights
becone visible, taxiing towards the |ino.

SONNY
There it is, Sal. Sal?
SAL
' m here.
SONNY

Ch, Jesus! Hey. How about food?
| forgot to ask to have food on board.

Shel don has been wal king down to the linb. He stops beside
Mul vaney and KNOCKS on the wi ndow. Milvaney rolls it down.

SHELDON
That's the jet. You give us one
more, now. That's the deal..

SONNY
Okay. Wi ch one goes?

There is silence inside the lino. Milvaney turns to Syl via.

MULVANEY
Syl vi a?

( CONTI NUED)
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From a handkerchief, Sylvia draws a slip of paper.

SYLVI A
It's Maria. Go on, honey.

They open the door. They urge her out, and Maria goes with
a show of reluctance.

ON MARI A 255

As she stands up outside she is revealed to have a rosary
she's counting. | MPROVI SE goodbyes, tearful and fearful al
around. Then:

MARI A

| pray for your safety...

(rmeani ng Sonny and

Sal )
...Sal? Because | knowit's your
first plane trip. Don't be scared,
you know?

(gives him her rosary)
And Maria wal ks away. Now the pl ane
has taxied into position, where it
can be seen in floodlights. It |ooks
big and i npressive. W know the FB
has snipers ringing it.

SONNY
| ain't eaten all day. | just
realized it.

SHELDON
W'l | have hanburgers on the plane.
You ready?

MURPHY

(turns to Sal again)
Sal, keep it up, huh? The gun -
pl ease. ..

CLOSE - SONNY 256
| ooki ng at the plane, grasping his noney and his gun. The

rifle stands straight up between his |l egs. Sheldon |eans
down, peering in at him

SONNY
What do you think, Sal? You ready
to go?
ANGLE - SAL 257

front of Sonny, behind Miul vaney. For the first tine he
I

in
smles. He realizes that escape is within their grasp.

( CONTI NUED)
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The smile transfornme himfroma form dable Mafia inmtation
into an utterly sweet and defensel ess yout h.

SAL
(gun poi nting high)
Hey, Sonny - You did it!

CLOSE - SONNY 258
SONNY
Let's nove it, goddam it.
SHELDON
(to Driver)

You ready to get out first?

DRI VER
Yes.

Driver starts to turn in the driver's seat!

Shel don brings up his hands to reach through the open w ndow
to grab Sonny's rifle barrel, pushes it away, aimng out

w ndshi el d.

Mul vaney sees them beginning their nove and starts to duck.

Sal begins to see novenent out of the corner of his eyes and
is barely beginning to react.

DRI VER TURNI NG HAS A GUN OVER THE BACK OF THE SEAT! 259

Sonny sees it, and Shel don's hand grabbing the barrel of his
gun at the sane nonent.

Shel don drives hard into the side of the |linb, reaching in.

Mul vaney grabs the girl next to himand pulls her by the
hair down toward the fl oor.

Sal, open-nouthed with amazenent, is a split-second |ate
bringing his gun up.

Driver conpletes his turn and has his gun | eveled at Sal
between M riam and Margaret in mddle row

Shel don grabs his rifle barrel and pulls hard. Sonny lets
it go.

Sal stares at the gun barrel, trying to get his gun up..
Driver FIRES.

Mul vaney hits the floor.

( CONTI NUED)
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Shel don hol ds Sonny's gun.
Sonny, CLOSE, wat ches.
Sal, hit, slans back into the seat; the gun flies upward.
Anot her SHOT hits him flinging his head back.

Driver holds his third shot, turns to Sonny - holds gun to
his tenple.

Sonny | ooks down so he can see fully as:

Sal's head snaps back for a split second and stares directly
into Sonny's eyes, upside down.

He stares sadly, into Sonny's eyes. As though he knew it
all along -- betrayed.

And di es.

The SHOT is ECHO NG  Now SCREAMS, YELLS, SLAMM NG doors,

panic... Sonny's voice: "Shoot ne! For God's sake, shoot

nme!"

FULL SHOT 260

They cone pouring out of the lino, scranbling frantically
away fromit. The linp -- the people fleeing it. Agents
pul | people away fromthe car.

Driver and Shel don and Cops peer into the back. Sal's body
lies slunped.

Driver, Shel don, other Cops stand about, recovering. No one
makes the slightest sort of congratulatory nove, it was just
anot her job. Driver clears his weapon, hands it to Shel don
to be filed in case of investigation.
ON SYLVI A, MULVANEY, HOSTAGES 261
They hug, cry, laugh, junp up and down: they're alive!
SYLVI A
(to Ml vaney)
| been dying to do this for years!

And she kisses himhard in the nmouth. He |aughs and ki sses
back. . .

CLOSE - SONNY 262

Tears are beginning to flood past his defenses:

( CONTI NUED)
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SHELDON (V. Q)

You are under arrest. You have the
right to remain silent. You have
the right to counsel to be present,
during your interrogation.

(etc.)
H's voice is dry, as though he were
reciting fromnenory sonething he
| earned in a | anguage he doesn't
under st and.

LAP DI SSCLVE TGO
CLOSE - LEON - HEAD ON SHOT 263
like a Warhol interview on TV. Segue VO CE TRACK

LEON
Vell, | don't see how Sonny can
survive in prison, he was very | oud,
very boi sterous. He was obnoxi ous.

CLOSE - HEAD SHOT - SONNY 264

bei ng mani pul ated |i ke so much beef by inpersonal FB
agents. ..

LEON (V. Q)
He was very hard to live with..

HEID (V.O)
He made ne | augh.

EXT. BARBER SHOP - NI GHT 265

Remmants of the crowd of sightseers, being interviewed by TV
men avid for nore, nore, nore news... these are peopl e anong
the group that held up the big banner earlier: now we see
themup CLOSE. They're folding up their banner. A very

ordi nary-1 ooki ng YOUNG GUY.

PROUD YOUNG MAN
| love him He put an end to al
that pansy linp wisted shit!
FBI AND SONNY 266
They're getting off his belt, his shoe | aces..

HEID (V.O)
Because he al ways had a way of getting
out, always in the arny he was AWDL. ..
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OM TTED 267
BACK TO SONNY 268

manacl ed and helpless. He is twisted into sone yet nore
unconfortabl e position by the uncaring Agents.

HEID (V.O)
| can't help thinking how he m ght
ring the bell one of these days.
That's why |' m nervous, because |'m
al ways thi nking sonme day he's gonna
come along and ring the bell..

THROUGH THE SHOT Sal's body is carried, Sonny, seeing it out
of the corner of his eye. He tries to |ook..

FBI NMAN
Keep your eyes front.

PAULI NE NATURI LE - BEI NG | NTERVI EVWED 269

A faded, rattled woman, perhaps a little drunk...

NEWSMVAN
How did you know your son was
i nvol ved?

PAULI NE

It was on the TV.

NEWSMVAN
Wen was the |ast tinme you saw Sal ?

PAULI NE
Oh, a long tinme. Because | kept
aski ng nmy husband where the heck
could Junior be? He wasn't around
here. | thought nmaybe he was in
prison or sone place.

NEWSNVAN
Did you know he was a honobsexual ?

PAULI NE
No, not until after they killed him

NEWSNVAN
Did you always call him Junior

PAULI NE
Yeah.

( CONTI NUED)
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NEWSIVAN
Do you renenber anything el se about
Sal ?
PAULI NE
No, that's all
BACK TO SONNY - AT Al RPORT 270
Sonny isn't even listening... he sees sonmething o.s.:
SONNY
Hey!
NEW ANGLE 271

The hostages noving toward a car to take them hone are passing
nearby and turn to look at him..

SONNY
Goodbye! You were terrific! Mouth!
You're beautiful! See you!
THEI R REACTI ONS 272

They stare at him they've already begun to forget him the
monment in the bank when they said their goodbyes is already
receding fromtheir consciousness. Their smles are forced,
and they don't really know what to say.

SYLVI A
Ah, Sonny! Good |uck, you know?
MULVANEY
You were terrific, too!
SYLVI A
Hey. It's raining.
And, as the first welconme drops of cooling rain fall, they
begin to nove fast...
ON SONNY 273
| ooking after them The rain hitting his face... the
adventure is over. But the everlasting smle overtakes him..
LEON
I"'mglad. Life is easier with him
in prison.
HEI DI

It would be |ike always, the bel
woul d ring, we'd have a ball
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274 OM TTED 274
BEG N TI TLE AND CREDI TS:

SINCE THERE W LL BE NO BEG NNI NG TI TLE OR CREDI TS, THE PI CTURE
LOGO WLL FLASH ON SCREEN NOW AND END MJSI C UP:

AS PACCNO S CREDIT IS SEEN, OVER A STILL OF H M FROM THE
PI CTURE: THE FOLLOW NG | S SUPERI MPOSED:

SONNY |'S SERVI NG TVENTY- FI VE YEARS | N FEDERAL PRI SON.
AS LEON IS SEEN:
LEON | S NOW A WOVAN NAVED LANA.
AS HEID |S SEEN:
HEI DI LI VES WTH HER CH LDREN ON WELFARE.
FADE QUT.

THE END



