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BLACK:

The | onely sound of a buoy bell in the distance. Water
sl appi ng against a snooth, flat surface in rhythm The
creaki ng of wood.

Of in the very far distance, one can nmake out the sound of
si rens.

SUDDENLY, a single match ignites and invades the darkness.

It quivers for a nonment. A dimy lit hand brings the rest of
the pack to the match. A plune of yellowwhite flane flares
and illum nates the battered face of DEAN KEATON, age forty.
H's salty-gray hair is wet and matted. His face drips with
water or sweat. A large cut runs the length of his face from
the corner of his eye to his chin. It bleeds freely. An un-
it cigarette hangs in the corner of his nouth.

In the half-1ight we can nmake out that he is on the deck of
a large boat. A yacht, perhaps, or a small freighter. He
sits with his back against the front bul khead of the wheel
house.

H's legs are tw sted at odd, al nost inpossible angles. He
| ooks down.

A thin trail of liquid runs past his feet and off into the
darkness. Keaton lights the cigarette on the burning pack of
mat ches before throw ng theminto the |iquid.

The liquid IGNITES with a poof.
The flame runs up the stream gaining in speed and intensity.

It begins to ripple and runble as it runs down the deck
towards the stern.

EXT. BOAT - NI GHT - STERN

A stack of oil druns rests on the stern. They are stacked on
a palette with ropes at each corner that attach it to a huge
crane on the dock. One of the barrels has been punctured at
it's base. Gasoline trickles freely fromthe hole.

The flame is racing now towards the barrels. Keaton smles
weakly to hinself.

stream of uid splashes onto the gas. The flane fizzles

The flame is within a few yards of the barrels when anot her
liqg
out pitifully with a hiss.

( CONTI NUED)
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CONTI NUED:

Two feet straddle the flane. A streamof urine flows onto
t he deck from between t hem
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The sound of a fly zipping. Follow the feet as they nove
over to where Keaton rests at the wheel house.

CRANE UP to the waist of the unknown nman. He pulls a pack of
cigarettes out of one pocket and a strange antique |lighter
fromthe other. It is gold, with a clasp that folds down
over the flint. The man flicks up the clasp with his thunb
and strikes it with his index finger. It is a fluid notion,
somewhat showy.

Keaton | ooks up at the man. A |l ook of realization crosses
his face. It is followed by frustration, anger, and finally
resignation

VOCE (O S.)
How are you, Keaton?
KEATON
|'d have to say ny spine was broken,

Keyser.
He spits the nane out |like it was poison.

The man puts the lighter back in his pocket and reaches under
his jacket. He produces a stainless .38 revol ver.

VO CE (O S.)
Ready?

KEATON
VWhat tinme is it?

The hand with the gun turns over, turning the gold watch on
its wist upward.

The sound of sirens is closer now Headed this way.

VO CE (O S.)
Twelve thirty.

Keaton grimaces bitterly and nods. He turns his head away
and takes anot her drag.

The hand with the gun waits | ong enough for Keaton to enjoy
his last drag before pulling the trigger.

GUNSHOT

The sound of Keaton's body slunping onto the deck.
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MOVE QUT ACROCSS THE DECK. Below is the stream of gasoline
still flowng freely.

The sound of the gasoline igniting. The flame runs in front
of us towards the barrels, finally leaping up in a circle
around the druns, burning the wood of the pallet and |icking
the spouting streamas it pours fromthe hole.

MOVE OUT ACROSS THE DOCK, away from the boat.

The pier to which the boat is nmoored is littered with DEAD
BODI ES. Twenty or nore nmen have been shot to pieces and lie
scattered everywhere in what can only be the aftermath of a
fierce fire-fight.

A BARGE COMES | NTO VI EW
On the deck of the barge is a tangle of cables and girders.

The mesh of steel and rubber | eaves a dark and open cocoon
beneath its base.

MOVE | NTO THE DARKNESS.

Sirens are close now. Al nost here. The sound of fire raging
out of control.

SI RENS BLARI NG Tl RES SQUEALI NG CAR DOORS OPENI NG FEET
POUNDI NG THE PAVEMENT.

MOVE FURTHER, SLOVER, | NTO THE DARKNESS

Voices yelling. New light flickering in the surrounding
dar kness.

SUDDENLY, AN EXPLOSI ON
Then sil ence. TOTAL BLACKNESS.

W hear the voice of ROGER "VERBAL" KINT, whomwe will soon
meet .

VERBAL (V. O.)
New York - six weeks ago. A truck
| oaded with stripped gun parts got
j acked outside of Queens. The driver
didn't see anybody, but sonebody
fucked up. He heard a voice.
Sonetinmes, that's all you need.
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BOOM
| NT. DARK APARTMENT - DAY - NEW YORK - SI X WEEKS PRI OR TO
PRESENT DAY

The bl ack expl odes with the pPening_of a door into a dark
room Qutside, the hall is filled with blinding white |ight.

Shadows in the shapes of nen
make out nmen in hoods with f
weapons.

Pd into the room W can

flo
| ashlights. They are |laden with

VA CES
POLI CE. SEARCH WARRANT. DON T MOVE.

It is a blur of violent action and sound.'Beans of flashlights
cut the darkness in all directions.

FI NALLY:

A dozen flashlights |and on one man. He |lies naked in bed,
NhrglnP_fron1a eep sleep. He squints at the flood of blinding
i

white [ight, nore annoyed than frightened. He nearly |aughs
at the sound of countless guns cocking. He is McMANUS. Age
twenty-ei ght.
VO CE (O S.)
M. MManus?
MCMVANUS
Yeah.
VO CE (O S.)
Police. W have a warrant for your
arrest.
MCMVANUS

WI1l they be serving coffee downtown?

gmg dozen bl ack gl oved hands grab hi mand yank hi m out of
ed.

| NT. AUTO BODY SHOP - DAY
An ol d paint m xer vibrates furiously.

TODD HOCKNEY, a dark, portly man in his thirties is working
on an old Fire-bird.

A YOUNG H SPANI C KID m xes paint a few feet away.
SUDDENLY, the garage door opens TO REVEAL
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A row of five nmen silhouetted by the bright sun.

Hockney squints.
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HOCKNEY
Can | help you?

Hockney's voice is gruff.

MAN
Todd Hockney?

Hockney reaches for sonething just inside the door of the
Fi re-bird.

HOCKNEY
Who are you?

All six men | NSTANTLY PRODUCE GUNS and ai mthem at Hockney.

VAN
Pol i ce.

Hockney withdraws a filthy towel and w pes grease and sweat
fromhis forehead.

HOCKNEY
We don't do gun repair.

EXT. STREET - NEW YORK - DAY

FRED FENSTER, a tall, thin man in his thirties strolls
casually down the street. He is dressed conspicuously in a
loud suit and tie with shoes that have no hope of natchi ng.

He snokes a cigarette and chews gum at the sane tine.

He happens to gl ance over his shoul der and notice a brown
Ford sedan with four nmen in it cruising along the curb. He
picks up his step a little. The Ford keeps up.

He | ooks ahead at the corner. He tries to | ook as confortable
as he can, checking his watch as though renmenbering an
appointment he is late for. The Ford stays right on him

SUDDENLY, he bolts. He gets no nore than a few yards before
cars pour out of every conceivabl e nook and cranny. Brakes
are squeal i ng, radi os squawki ng, guns cocking. Fenster is
surrounded instantly. He stops short and flaps his hands on
his thighs in defeat.

| NT. MONDI NO S RESTAURANT - DAY
An attractive man and woman wal k qui ckly through the front

of a small New York cafe. They are charged with nervous,
excited energy.
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The man is DEAN KEATON, a well dressed, sturdy | ooking man
in his forties wwth slightly graying hair. He | ooks much
better than he did in the opening scene. The woman with him
is EDIE FI NNERAN, age thirty-three, poised and attractive -
Easily the cal ner of the two.
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They conme to a staircase at the back of the restaurant |eading
down to a dark room Edie takes Keaton's arm and stops him

ED E
Let nme | ook at you.

Keaton is unconfortable in his suit, or perhaps the situation.
Still, he smles with genuine warnth.

Edie straightens his tie and picks m croscopic inperfections
fromhis | apel

ED E
Now renenber, this is another kind
of business. They don't earn your
respect. You owe it to them Don't
stare them down but don't | ook away
either. Confidence. They are fools
not to trust you. That's the attitude.

KEATON
" m havi ng a stroke.
EDI E
You've conme far. You're a good man.

| | ove you.
Keat on blinks then stamrers, |ooking for a response.
Pause.

EDI E
Live with it.

She ki sses himand runs down the steps wth Keaton cl ose
behi nd. Keaton playfully grabs her ass and she nearly stunbles
down the stairs.

| NT. RESTAURANT - DOWNSTAI RS

They conme to the bottom of the steps giggling and jabbing
each other. Once off the stairs they instantly transform as
though hit with cold air. They assune a cool, professional
exterior and walk two feet apart. One would | ook at them and
see only two business associates here to ply their trade.

They wal k across the dimy lit dining roomto a table in the
far corner where two nen are already waiting. The first is
MR. FORTIER, age thirty-five, the other is MR RENAULT, age
si xty. Both nen are inpeccably dressed with a distingui shed
air. They stand and smle.
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FORTI ER
Edie, nice to see you
EDI E
Sorry we're | ate.
FORTI ER
Nonsense. Sit, please.
RENAULT
(struggling with
Engl i sh)

You nmust be M. Keaton.

EDI E
|"m sorry. Dean Keaton Renault's
hand i s al ready out.

RENAULT
Monsi eur Renault. A pleasure.

KEATON
How do you do?

They shake hands. Keaton takes Fortier's hand next.
FORTI ER
Monsi eur Fortier. So nice to finally
meet you.
Everyone sits at the table. Al faces are smling.
LOW ANGLE: UNDER TABLE

Edi e' s hand reaches out and finds Keaton's | eg. Her hand
runs high up his inner thigh and squeezes firmy.

Her face is absolutely calm giving no hint of what her hand
is doing. Keaton smles and clears his throat.

| NT. MONDI NO S RESTAURANT

Foll ow a waiter past the flight of steps.
PAN DOMN TO REVEAL

Five sets of feet arriving at the bottom

The feet in the mddle wear shoes notably nicer than the
rest.
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PAN UP TO REVEAL:

SPECI AL AGENT DAVI D KUJAN ( Pronounced Koo-yahn), U. S.
CUSTOVB. Thirtyish, dark-haired and determ ned.

SCENE DELETED
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10 | NT. RESTAURANT - DOWNSTAI RS

FORTI ER
Edi e brought us your proposal and
"Il be honest. W're very inpressed.

A bit skeptical, | nust admt, but
i npressed.
KEATON
Skeptical .
RENAULT
We find the concept brilliant, but

New York is difficult for new
restaurants. How can we be certain
that our noney will be returned in
the |l ong run?

Keaton | ooks at Edie and smles confidently.

KEATON
It's sinple gentlenen, design
versatility. A restaurant that can
change with taste without |osing the
overal |l aesthetic. Qur atnobsphere
won't be painted on the walls.

FORTI ER
This was the part of the proposal
that intrigued us, but |I'mnot sure

| follow
KEATON
Let's say for exanple --
VO CE (O S.)

This | had to see nyself.

Keat on | ooks up. He sees David Kujan. Behind himare the
very serious | ooking guys in suits.

Keaton is not happy to see them

KEATON
Dave. I'min a neeting.

KUJAN
Ti me for anot her one.

KEATON
This is ny attorney, Edie Finneran.
(gesturing)

( CONTI NUED)
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CONTI NUED:

KEATON ( CONT' D)
This is M. Renault and M. Fortier.
Everyone, this is David Kujan.

KUJ AN
Speci al Agent Kujan. U S. Custons.
(ﬁeﬁ;ures to nmen behind
i

These gentlemen are with the New

York police departnment. You | ook
ﬁreat, Keaton. Better than | would
ave t hought.

RENAULT
|s there a problem M. Keaton?

KUJAN
The small matter of a stolen truck-
| oad of guns that wound up on a boat
to Ireland | ast night.

Renault and Fortier's confusion is giving way to suspicion.

FORTI ER
M. Keaton?

KEATON
If you will excuse us for a nonent,
gent | enen.

KUJAN

VW need to ask YOU sonme questions
downtown. You'll be quite awhile.

Renault starts to get up

RENAULT
We shoul d | eave you to discuss
what ever this is.

KEATON
Pl ease. Sit.

Keat on stands up and throws a wad of noney on the table to
cover the check. He | ooks at Edi e. She npbves to stand, but
he sits her back down with a hand on her shoul der.

KEATON ( CONT' D)
Enj oy the neal .
(to Edie)
"1l call you.

Kuj an takes himby the arm but Keaton yanks away.

10
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He | ooks out over the dozens of other faces in the restaurant.
Everyone is looking at himw th sone | evel of surprise. |f
Keaton is humliated by the whole affair, he hides it well.

| NT. LOCK-UP HALLWAY - NI GHT

Q police officer steps into the frame and opens the steel
oor .

FOLLOW A PAIR CF FEET as they shuffle across the cenment fl oor
The shoes are shabby and worn, as are the winkled pants

t hat hanP_too | ow and | oose at the cuffs. The right foot is
turned slightly inward and falls with a hard linp. It is
clear that the knee does not extend fully.

The sound of a steel door openinﬁ. The bottom corner of a
steel cage conmes into view Another set of feet falls into
step with the first. Another steel door and another set of
feet. Another door, another and another. Five pairs of feet
wal k single file down the hall

The |lame feet are in the front of the Iine. They cone to
anot her steel door, this one solid and covered with dents
and rivets.

CRANE UP TO REVEAL

ROGER KI NT, VERBAL to his few friends. He has a deeply |ined
face, making his thirty-odd years a good guess at best. From
his twisted left hand, we can see that he suffers froma
S|I8ht but not debllltatln% pal sy. Behind himare Dean Keat on,
Fred Fenster, MMnus and Todd Hockney.

Ver bal steps through the door, followed by the rest.

VERBAL (V.Q)
It didn't make sense that | be there.
| nmean these guys were hard-core
hijackers, but there | was. At that

oint, I wasn't scared, f knew
adn't done anything they could do
me for. Besides, it was fun. | got

to make like | was notorious.
| NT. LI NE-UP ROOM

The five men are ushered into the roomin front of a white
wal | painted with horizontal blue stripes. Each has a nunber
at either end to denote the height of the man in front of
It.

Bet ween these lines are thinner blue lines to tell the
specific height in inches.



15.
VHI TE 05/ 25/ 94

Bright lights shine on all of them They squint, eyes
adj usti ng.

Keaton |l eans forward a bit and | ooks at the nen in line with
him He shares a look of famliarity wwth Fenster and then
McManus. Hockney smles at all of them

MCVANUS
(to Keaton)
Where you been, man?

VO CE (O S.)
SHUT UP IN THERE. Alright, you al
know the drill. Wen your nunber is

called, step forward and repeat the
phrase you' ve been given. Understand?

The nen all nod.

VO CE (O S.) (CONT' D)
Nunber one. Step forward.

Hockney takes a step forward. He | ooks directly into a mrror
on the other side of the room It is three feet square and
we can make out faint light behind it. It is a two-way. He
speaks in a conpl ete dead- pan.

HOCKNEY
Hand- me- t he- keys, you-fucki ng-cock-
sucker.

VO CE (O S.)

Nunber two. Step forward.

McManus steps up and nakes a gun with his thunb and
forefinger. He nocks crimnal intensity, pointing at the
mrror. He canps up his line.

MCVANUS
G ve ne the keys, you not herfucking,
cocksucking pile of shit, or Il
rip off your

VOCE (O S.)
KNOCK I T OFF. Get back in line.

McManus st eps back.

The rest of the nmen do their bit as Verbal speaks.
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VERBAL (V. O.)

It was bullsh
setup. Everyt
You don't put
room t oget her
happen?

it. The whole rap was a
hing is the cops' fault.
guys like that in a
. Who knows what can

I NT. | NTERROGATI ON ROOM - NI GHT

McManus sits in a chair in front of a white wall. He sniles
at soneone of f-screen
OVERLAPPED:

MCMANUS

This has to b
guys, huh? |
know this is
|l east | don't

e enbarrassing for you
mean you know and |

a load of shit, but at
have a captain with

his dick in nmy ass making nme play

al ong. That h

as got to suck

VO CE (O S.)

Are you done?

MCIVANUS

Do you work f

or a broad? That woul d

have to be the worst.
VO CE (0.8.)
Are you done?
MCVANUS
Still, I guess dignity is a smal

pries to pay

for nmedical and a

pension. A small pension, mnd you,

but a pension

nonet hel ess.

VERBAL (V. O.)

They drilled

was pissed ab
knocked off a
They were hop

us all night. Sonebody
out that truck getting
nd the cops had not hi ng.
i ng sonebody woul d slip.

G ve them sonething to go on. They

knew we woul d

n't fight it because

t hey knew how to | ean on us. They'd

been doing it

forever. Qur rights

went right out the window It was a

violation. |

mean di sgraceful .

13



VERBAL (V.Q ) (CONT' D)
They went after McManus first. He
was a good guy. Crazy though. A top
notch entry man

VO CE (O S.)
So where'd you dunp the truck?
MCVANUS
VWhat truck?
VO CE (O S.)
The truck with the guns, fucko.
MCVANUS
You kill me, you really do. Were's
nmy phone call ?
VO CE (O S.)
Ri ght here. Suck it out.
MCVANUS
Cl ever guy.
VO CE (O S.)

You want to know what your buddy
Fenster told us?

17.
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18.
VHI TE 05/ 25/ 94

MCVANUS
Do | | ook stupid enough to fall for
t hat ?

Jesus Christ. beat nme if you gotta, but no nore of the candy-
| and tactics, man.

VO CE (O S.)
WHERE' S THE FUCKI NG TRUCK?

| NT. | NTERROGATI ON ROOM

Now Fenster is in the seat. He sweats profusely.

FENSTER
| want to call ny lawer. | don;'t
know about any truck. | was in
Connecticut all night on Friday.
VO CE (O S.)
That's not what McManus sai d.
OVERLAPPED:
FENSTER
Who?
VA CE
McManus. Be told us another story
al t oget her.
FENSTER

Was it the one about the hooker with
dysentery | swear , she never
menti oned noney until | cane.

VOCE (O S.)
Be fold us about the truck.

FENSTER
To be honest, it was nore |like a
nmobi | e hone. She nmade a | ot of noney,

VO CE (O S.)
Who took the guns off your hands?
FENSTER
Hey, are we tal king about the sane
t hi ng?
VO CE (O S.)

|"m | osing ny patience.
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VERBAL (V. O.)
Fenster al ways worked wi th MMnus.
He was a real tight-ass, but when it
canme to the job, he was right on.
Smart guy. A gopher. Got whatever
you needed for next to nothing.

FENSTER
You guys got nothing on ne. Were's
your probabl e cause?

VOCE (O S.)
You' re a known hijacker. You're
sweating like a guilty notherfucker.
That's ny p.c. Save us the tine.
Tell us where the truck is.

Fenster knocks on the table.

FENSTER
HELLO? Can you hear ne in the back?
P. C.

He | ooks under his chair.

FENSTER ( CONT' D)
VWere is it? I'"'mlookin'. It's not
happeni ng. What's going on with that?
| want --
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15 | NT. | NTERROGATI ON ROOM
Hockney's turn in the chair. He laughs it all off.

HOCKNEY
- ny lawer. 1'Il have your badge,
cocksucker.

OVERLAPPED:

HOCKNEY ( CONT' D)
| know you. You don't think I know
you're on the take. This whol e fucking
precinct is dirty. You don't have a
fucking leg to stand on.

VERBAL (V. O.)
Hockney was just a bad bastard. Good
w th expl osives. Mean as a snake
when it mattered .

VO CE (O S.)
You think so, tough guy? |I can put
you in Queens the day of the
hi j acki ng.

HOCKNEY
| live in Queens. What the fuck is
this? You cone into ny store and
lock me up in front of ny custoners.
VWhat the hell is wong with this
country? Are you guys gonna charge
me or what ?

VOCE (O S.)
You know what happens if you do
another turn in the joint?

HOCKNEY
"1l fuck your father in the shower.
Charge ne, dick-head.

16 | NT. | NTERROGATI ON ROOM
Now Keaton sits in the chair, cool and indifferent.

VERBAL (V.Q)
Keaton was the real prize for them
for obvious reasons.

VO CE (O S.
>

)
"1l charge you when m r eady.
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KEATON

with what?
VOCE (O S.)

You know damm wel |, dead- nan.
KEATON

Hey, that was your m stake, not m ne.
Did you ever think to ask nme? |I've
been
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KEATON ( CONT' D)
wal ki ng around with the sane face,
sane nane - |'ma businessman, fellas.

VO CE (O S.)
What's that? The restaurant business?
Not anynore From now on you're in
t he getting-fucked-by-us business .
| " m gonna make you fanous, cocksucker.

Keat on shows just a flicker of contenpt. The threat has hit
hone.

KEATON
Like | said. It was all your m stake.
Charge ne with it and I'll beat it. Let's get back to the
truck.

A FIST flies into the frame and connects with Keaton's jaw.
Hi s head snaps back, blood flowing freely from his nouth.
DELETED

| NT. CELL BLOCK

Keaton is brought in to a holding where he joins Fenster,
Hockney, Verbal and McManus. He sits in a corner and keeps
to hinself.

Fenster is in md-tirade.

FENSTER
Sonebody shoul d do sonet hi ng. What
is this shit - getting hauled in
every five mnutes? kay, so | did a
little time, does that nmean | get
railed every time a truck finds its
way off the planet?

McManus is silently staring at Keaton, who sits on a bench,
| ooki ng away.

HOCKNEY
These guys got no probabl e cause.

17
18



23.
VHI TE 05/ 25/ 94

FENSTER
You're fuckin' Aright, no P.C. Wl
screw P.C. No right. No goddamm ri ght.
You do sone tinme, they never let you
go. Treat ne like a crimnal, ['[l]
end up a crimnal.

HOCKNEY
You are a crimnal.

FENSTER
Wiy you gotta go and do that? |I'm
trying to nmake a point.

KEATON
Then make it. Christ, you're naking
me tired all over.

McManus | ooks at Keat on.

MCVANUS
| heard you were dead, Keaton
KEATON
You heard right.
HOCKNEY
The word | got is you hunP up your
spurs, man. What's that all about?
MCVANUS
VWhat's this?
HOCKNEY
Runor has it, Keaton's gone straight -
cl eani ng house. | hear he's tapping
Edi e Fi nner an.
MCVANUS
Who?
HOCKNEY

She's a heavy-wei ght crimnal |awer
from upt own. BlP;tlne connected. She
could erase Dillinger's record if
she tried. | hear she's Keaton's
meal ticket.

(to Keaton)
Is it true?

MCVANUS
What about it, Keaton? You a |l awer's
w fe. What sort of "retainer" you
gi ving her?
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Keat on shoots McManus a fiery glare.

FENSTER
|'d say you've gotten on his main
and central nerve, MManus.

KEATON
Do your friend a favor, Fenster,
keep hi m qui et

MCVANUS
You're clean, Keaton? Say it ain't
so. Was it you that hit that truck?

FENSTER
Forget him It's not inportant. |
was trying to nmake a point.

KEATON
(1 gnoring McManus)
Thi s whol e thing was a shakedown.

MCVANUS
What makes you say that?

KEATON
How many tinmes have you been in a
[ine-up? It's al ways you and four
dumm es. The P.D. pays honel ess guys
ten bucks a head half the tinme. No
way they'd line five felons in the
same row. No way. And what the hell
is a voice line-.up? A public defender
coul d get you off of that.

FENSTER
So why the hell was | hauled in and
cavity searched toni ght?

KEATON
It was the Feds. A truck | oad of
8uns gets snagged, Custons cones
own on N Y.P.D. for some answers -
they come up with us. They're ﬁrabbing
at straws. It's politics - nothing
you can do.

FENSTER
| had a guy's fingers in ny asshole
t oni ght .

HOCKNEY

Is it Friday already?
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FENSTER
Fuck you. 1'll never shit right again.
So who did it? Owmn up.

KEATON
| don't want to know.

MCMANUS
Nobody asked you, workin'-man.

HOCKNEY
Fuck who did it. What | want to know
is, who's the gi np?

ALL EYES suddenly turn on Verbal. He has been quietly
listening the whole time without uttering a word.

KEATON
He's alright.

HOCKNEY
How do | know that? How about it,
pretzel -man? What's your story?

KEATON
H's name is Verbal Kint. | thought
you guys knew him

MCVANUS
Ver bal ?

VERBAL
Roger really. People say | talk too
much.

HOCKNEY
Yeah, | was gonna tell you to shut
up.

KEATON
We've net once or twice. Last tinme
was in...

VERBAL
County. | was in for fraud.

KEATON

You were waiting for a |line-up then,
too. \Wat happened wth that?

VERBAL
| wal ked. N nety days, suspended.
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HOCKNEY
So you did it?

VERBAL
To your nother's ass.

Ver bal | ooks away from Hockney, awaiting a violent response.

Everyone slowy starts to | augh. Hockney | ooks as if he is
about to boil in his own skin.

KEATON
(to Hockney)
Let it go.

Verbal smiles at Keaton appreciatively.

McManus stands and wal ks to the toilet in the corner of the
cell. He starts taking a | eak;

MCVANUS
Look, we've all been put out by this,
| figure we owe it to ourselves to
salvage a little dignity. Now Fenster
and | got wind of a possible job -

KEATON
Why don't you just cal m down!
HOCKNEY
What do you care what he says?
MCVANUS
Yeah, |'mjust tal king here, and
Hockney seens to want to hear ne
out. | know Fenster is with ne -
(to Verbal)

How about you, guy?

McManus fini shes pissing.

VERBAL
|"minterested, sure.

MCMANUS
There, so you see, I'mgoing to

exercise ny right to free assenbly.
McManus taps the bars of his cell and the others LAUGH.

KEATON
"' m not kidding. Shut your nouth.
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MCVANUS
You' re m ssing the point.
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KEATON
No, You're m ssing the point. Shut
up. don't want to hear anything
Kou have to say. | don't want to
now about your "job". Just don't
et me hear you. | want nothing to
do wth any of you -
(beat)
| beg your pardon but all of you can
go to hell.
MCVANUS

Dean Keaton, gone the high road.
What is the world com ng to?

McManus and Keaton stare at one another for a |long and tense
moment. Finally McManus turns to the others.

MCMANUS ( CONT' D)
Forget himthen

(whi speri ng)
Now | can't talk about this here in
any detail, but listen up...

Everyone but Keaton gravitates toward MManus's cell as he
begins to speak in | ow, hushed tones.

VERBAL (V. O.)
And that was how it began. The five
of us brought in on a trunped-up
charge to be | eaned on by half-wts.
What the cops never figured out, and
what | know now, was that these nen
woul d never break, never |lie down,
never bend over for anybody...
Anybody.

EXT. PIER - DAY - SAN PEDRO - PRESENT DAY

It is norning in the aftermath of the opening scene.

Har sh sunlight shines on a line of body bags on the dock.

Pol i ce swarm everywhere, photographers are taking pictures
of the scene while a teamof nmen in rolled up sleeves and
pl astic gl oves pick at the renmains.

Two nmen on a fire boat operate a water cannon, dousing the
snol dering remai ns of a burned-out ships hull.

Watching this fromthe edge of the pier is a man in a dark
suit. He is SPECI AL AGENT JACK BAER of the F.B.I. He is tal
and fit, in his late thirties. He gazes out over the water
t houghtful | y.

19



29.
VHI TE 05/ 25/ 94

A UNIFORM COP trots up to him

CcoP
Who are you?

Baer holds up his badge w thout |ooking at the man.

BAER
Agent Jack Baer, F.B.l. How many
dead?

Before the cop can answer, Baer turns and wal ks al ong the
i ne of body bags.

COoP
Fifteen so far. We're still pulling
sonme bodi es out of the water.
Baer eyes the corpses on the dock, burned beyond recognition.

COP ( CONT' D)
Looki ng for anyone in particul ar?

Baer | ooks at the cop for the first tinme, unanused.

BAER
| don't want any of the bodies taken
away until |'ve had a chance to go
over this, understood?

CcoP
| have to clear the scene. |'ve got

word direct fromthe Chief Baer lights
a cigarette, only half |istening.

BAER
(Uni npressed)
Yes, the chief. Spooky stuff. Any
survivors?

coP
Two. There's a guy in county hospital,
but he's in a coma. The D. A has the
other guy - A cripple - from New
York | think. Listen, the Chief said --

BAER
Excuse ne.

Baer wal ks away fromthe cop, ignoring himconpletely. He
wanders through the carnage on the pier.
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MI. OCEAN 20
A half mle out fromthe pier.

The sea is choppy, stirred by the wind. An object floats
into view a few feet away, bobbing in the water.

It is A DEAD BODY - a man, face down, wearing a CHECKERED
BATHROBE. He drifts quietly toward the open ocean.

| NT. HEARI NG ROOM - DAY - LOS ANGELES PRESENT 21

Verbal Kint sits in a chair in front of a m crophone attached
to a tape recorder, his brow beaded with sweat.

On the wall behind himis the seal of the STATE OF CALI FORN A
He is cleaner, better kept, in a well-cut suit and neatly
trimmed hair. He | ooks older than he did in New York - worn
down.

A flurry of voices banter off screen. Verbal's eyes foll ow
t he voi ces back and forth.

VOCE #1 (O S.)
My client offers his full cooperation
in these proceedi ngs. |In exchange,
his testinony is to be seal ed and
all matters incrimnating to hinself
are to be rendered inadm ssi bl e.

VOCE #2 (O S.)
The district attorney's office wll
conply provided --

VA CE #1
No provisions, nothing. My clients
testinmony for his inmunity.

VO CE #2
May-1 be frank, Counselor? | suspect
your political power as nuch as |
respect it. | don't know why M.
Kint has so nany faceless allies in
City Hall, and | don't care. The
enbarrassnent he hel ped cause the
city of New York will not happen
her e.

VA CE #1
| muni ty.
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VO CE #2
Counselor, | will prosecute your
client.

VO CE #1
Then prosecute. | wll be very

inpressed to see if the District
Attorney manages to bring in twenty-
seven simul taneous counts of nurder
agai nst one man with cerebral pal sy.
| would think a man with your job
woul d agree with these all eged

"facel ess people in Gty Hall" you
menti on.

VO CE #2 1
One woul d think the counsel is veiling
a threat.

VO CE #1
Counsel isn't veiling anything.

VO CE #2
|"11 take ny chances then. |'11 feel

safer without a job if a man |ike
M. Kint is behind bars.

VA CE #1
M. Kint will plead guilty to weapons
possessi on.

VO CE #2
You' re j oking.

VA CE #1
Weapons. M sdeneanor one.

VO CE #2
Counsel or, you're insulting ne.

VO CE #1
Counsel or, you're bluffing. Shall
push for m sdeneanor two?

Voi ces munbl e off screen. Verbal fidgets in his chair.
VO CE #2
M sdeneanor one. Fine. This is
| udi crous.

Atiny smle and a genuine | ook of disbelief flash across
Verbal 's face.
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VO CE #2 (CONT' D)
(clearing throat)

As for the rest of the charges grand
| arceny, arson... nurder - the
district attorney will accept the
subject's testinmony in connection
wi th the above nentioned events and
in exchange will offer conplete
immunity. The transcript... The
transcript of said testinony wll be
sealed and all matters incrimnating
to M. Kint wll be rendered
i nadm ssi bl e.

Verbal lets out a long-held sigh of relief.
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| NT. POLI CE STATI ON - HALLWAY - DAY 22

David Kujan is wal king qui ckly besi de SERGEANT RABI N, a dark
and weat hered | ooking man in his late thirties. They nove up
a staircase into the heart of police headquarters.

KUJAN
What do you nean | can't see hinf

RABI N
The D. A. canme down here | ast night
ready to arraign before they even
nmoved himto county. Kint's |awer
conmes in and five mnutes later, the
D. A cones out looking like he'd
been bitch-sl apped by the boogey
man. They took his statenment and cut
hi m a deal .

KUJ AN
Did they charge himw th anythi ng?

RABI N
Weapons. M sdeneanor two.

KUJAN
VWhat'the fuck is that?

Rabin notions for Kujan to |lower his voice. He points out
that they are wal king through a bullpen filled with desks
where a nunber of other police are working within earshot.

RABI N
| give the D.A credit for getting
that much to stick. This whol e thing
has turned political. The Mayor was
here - the chief - the Governor called
this nmorning, for Christ's sake.
This guy is
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RABI N ( CONT' D)
protected - Fromup on high by the
prince of fucking darkness.

KUJAN
When does he post bail ?

RABI N
Two hours, tops.

KUJAN
| want to see him

Rabin conmes to an office door wwth his nanme on it. He opens
it and lets Kujan in before follow ng.
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I NT. RABIN S OFFI CE 23

RABI N
Dave, please.

Rabin's office can only be described as a disaster area. The
desk is cluttered with weeks, perhaps nonths or even years
of paperwork that coul d never concelvably be sorted out.

Above his desk is a bulletin board. It is a breathtaking

cat astrophe of papers, wanted posters, rap-sheets, nmenos and

post-its. This 1s in the neighborhood of decades. Rabin is a

man wth a systemso cryptic, so far beyond the conprehension
of others, he hinself is nost likely batfled by it.

RABI N ( CONT' D)
Even if | was to let you talk to
him he won't talk to you. He's
Earan0|d about being recorded and he
nows the interrogation roons are

W red

KUJ AN
This won't be an' interrogation,
just a... friendly chat to kil
t1me.

RABI N

(enunci ati ng)
He won't go into the interrogation

room
KUJAN
Sonepl ace el se, then.
RABI N
Wher e?

Kuj an | ooks around Rabin's nessy office.

RABI N ( CONT' D)
No, no, no, no, no.

KUJAN
If it was a dope deal, where's the
doge, if it was a hit, who called it
in%

RABI N

And | am sure you have a host of
w |l d theories to answer these
questi ons.

KUJ AN
You know damm wel |l what | think.
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RABI N
That's crazy, Dave and it doesn't
matter. He has total immunity and
his story checks out. He doesn't
know what you want to know.

KUJAN

| don't think he does. Not exactly,
but there's a lot nore to his story.
| want to know why twenty-seven nen
died on that pier for what | ooks to
be ninety-one mllion dollars worth
of dope that wasn't there. Above
all, I want to be sure that Dean
Keaton i s dead.

RABI N
He' s dead.

KUJAN
Two hours. Just until he makes bail.

RABI N
They're all dead. No matter how tough
you say this Keaton was, no one on
that boat could ve nmade it out alive.



24

37.
VHI TE 05/ 25/ 94

| NT. HOSPI TAL - DAY
A door mar ked | NTENSI VE CARE

The door BURSTS OPEN. SUDDENLY, the hallway is a flurry of
activity.

DOCTOR LI SA PLUMBER, age fifty, wal ks quickly beside JACK
BAER.

Baer wal ks with all of the determ nation of a battalion of
Chi nese infantry.

DOCTOR RIDGALY WALTERS, a young intern in his late twenties
rushes up to them

PLUVBER
Ridgly, this is Special Agent Jack
Baer fromthe F.B.I. Agent Baer,
this is Doctor Ridgly Waiters.

Rl DALY
Nice to neet you
BAER
| s he tal ki ng?
Rl DALY

He regai ned consci ousness | ess than
an hour ago. He spoke - not English -
then he | apsed.

BAER
Hungari an?

24
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Rl DALY
| don't --

BAER
It was Hungarian. Mst of them were
Hungarians. Any fluent Hungarians on
your staff?

Rl DGLY
We have a Turki sh audi ol ogi st.

Ri dgly opens a door and Baer barrels through.

| NT. HOSPI TAL ROOM 25
(<< >> .. DENOTES LI NES SPOKEN | N HUNGARI AN)

Baer cones to an abrupt halt at the foot of a bed surrounded

by a massive tangle of nedical equipnent. In the center of

it all is the as yet unnaned ARKOSH KOVASH, m d-thirties.

H s body is nearly mumm fied in bandages and plaster from
wai st to chin.

BOLD | S OVERLAPPED:

KOVASH
<<Are you the police? | need the
police. He'll find out I'm here and
he'll kill nme. | need the police. |
will tell themanything they want to
know. Pl ease, | amgoing to be
killed.>>

BAER

WI1l he die?

PLUVBER
There's a chance.

Baer wal ks over to Rovash and kneel s down on the bed beside
hi m

He | ooks closely at his battered and scal ded face. He |istens
to himfar a nonent. Kovash goes on incessantly.

KOVASH
<<Fi nd soneone who under st ands ne,
you idiot, I"mgoing to be killed,

You'll all be killed if he has to do
it. Help ne, God. They're all stupid.
Get soneone who under stands me or
we're all going to die.>>
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Baer pulls a cellular phone out of his jacket and dials.

BAER
Call hospital security and put a man
on the door until the police get
her e.

KOVASH
<<Why are you just standing there,
you idiot? I'"m not speaking English
aml|? Wuldn't it make sense to find
soneone who could talk to ne so you
could find the person that set ne on
fire, perhaps? He is the Devil.
You' ve never seen anyone |ike Keyser
Soze in all your mserable |ife you
idiot. Keyser Soze. Do you at | east
under stand that? Keyser Soze. The
Devil hinmself. Or are you Anerican
pol i cenmen so stupid that you haven't
even heard of him Keyser Soze, you
ridicul ous man. KEYSER SQZE . >>



40.
VHI TE 05/ 25/ 94

Ridgly runs out of the room Kovash babbl es | ouder and | ouder,
tryirng to get Baer's attention. Baer sticks a finger in one
ear to block himout and hear the phone.
PLUMBER
| s he dangerous?
BAER

Yes.
Soneone picks up on the other end of the phone.

BAER ( CONT' D)

Joel, it's Baer. I'mdown at L.A
county. The guy they pulled out of
t he harbor is ARKOSH Kovash... Yes,
|'msure... No, he's all fucked up..
What? | can't hear you

(to Arkosh)
Shut up, Hugo, |I'mon the phone.

(i nto Phone)
Yes... No... Not until | put soneone
on him Listen, | need you to send
me someone who can speak Hungari an.
He's awake and talking |ike a Thai
hooker... How should I know? Get ne
sonmeone who can talk to him --

Baer is suddenly distracted b¥ sonet hi ng Kovash has said. In
the mddle of a Iong string of unintelligible dialect, he
has spouted two words that have gotten Baer's attention.

He turns and | ooks down at the tattered man in the bed.

Kovash realizes Baer is listening and says the two words
agai n.

KOVASH
Keyser - Soze.

BAER
What ?

He waves his hand, gesturing for Kovash to say it again.

KOVASH
Keyser - Soze.

BAER
No shit?
(i nto Phone)
Joel, call Dan Metzhei ser over at
Justice and find Dave Kujan from
Cust ons.
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| NT. HALLWAY - PCLI CE STATI ON

Rabi n wal ks out of a small room Behind him we catch a
glinpse of a workroomw th a bench covered with wres.

Kuj an comes out a nonent later, gently fixing his tie.
Rabi n opens the door to his office and Kujan enters. Rabin
foll ows, |ooking up and down the hall before closing the
door behind them

As the door closes we can just make out the back of Verbal's
head. He is seated in Rabin's office, snoking a cigarette.

I NT. RABIN S OFFI CE

Kujan and Rabin sit down across from Verbal.

26
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KUJAN
(exasper at ed)
Ver bal , you know we're trying to
hel p you.

VERBAL
Sure. And | appreciate that. And |
want to hel p you, Agent Kujan. |
like cops. | would have liked to
have been a Fed nyself but ny C P.
was - -

KUJ AN
Verbal, |I know you know sonet hing. |
know you're not telling us everything.

VERBAL
| told the D.A everything |I know.

| NT. WORKSHOP

Rabi n stands over LOU S, a nessy |ooking technician at his
wor kbench in a roomfull of electronic equipnent. He adjusts
several dials on a receiver until the voices of Kujan and
Verbal conme clearly through a tinny speaker on the wall.

Rabi n reaches over for a nearby pot of coffee.

KUJAN (VO CE)
| know you |iked Keaton I know you
t hi nk he was a good nan.

VERBAL (VA CE)
| know he was good.

KUJAN (VO CE)
He was a corrupt cop, Verbal.

I NT. RABIN S OFFI CE

VERBAL
Sure. Fifteen years ago, but he was
a good thief. Anyway, the cops
woul dn't let himgo legit.

KUJAN
Keat on was a piece of shit.

VERBAL
You trying to get a rise out of ne,
Agent Kuj an?

28
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KUJ AN
| just want to hear your story.
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VERBAL
It's right here.

He taps a finger on the stack of paper that Kujan brought
in.

Kujan picks it up and thunbs through it.

KUJAN
According to your statenent you are
a short-con operator. Run of the
mll seanms. Everything you do, you
| earned from sonebody el se.

VERBAL
That's been suppressed. Anything in
there is inadm ssible.

KUJAN
Ch, | know. Sweet deal you have.
Total imunity.
VERBAL
(1 aughi ng)
VWell | do have the weapons charge.
" m | ooking at six whole nonths hard
tinme.
KUJAN
(smling)
You know a deal er naned Ruby Deener,
Ver bal ?
VERBAL
You know a religious guy nanmed John
Paul ?
KUJAN
You know Ruby is in Attica?
VERBAL
He didn't have ny | awyer.
KUJAN

| know Ruby. He's very big on respect.
Li kes ne very nuch.

Verbal sees this getting to sonething. His smles fades.

KUJAN ( CONT' D)
Now | know your testinony was seal ed.
Ruby is well connected. He still has
peopl e running errands for him Wat
do you think he'd say if he found
out you dropped his nane to the D. A ?
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VERBAL
There's nothing in there about Ruby.

KUJ AN
|'11 be sure to nention that to him

Verbal is not smling anynore. He stares at Kujan with utter
contenpt, knowi ng he is being shafted.

KUJAN ( CONT' D)
The first thing | learned on the
j ob, know what it was? How to spot a
murderer. Let's say you arrest three
guys for the sane killing. Put them
all in jail overnight. The next
nmor ni ng, whoever is sleeping is your
man. |If you're guilty, you know you're
caught, you get sone rest |et your
guard down, you foll ow?

VERBAL
No.

KUJ AN
|"11 get right to the point. I'm
smarter than you. 1'11 find out what

| want to know and 1'11 get it from
you whether you like it or not.

VERBAL
l"mnot a rat.

Kujan puts his hand on the transcript of Verbal's confession.

Rabin walks in with a cup of coffee. Verbal takes it with
his good hand and sips it with a relish.

VERBAL ( CONT' D)
Ahhh. Back when | was picki ng beans
in Guatemal a we used to nmake fresh
coffee. Right off the trees | nean.
That was good. This is shit, but
hey. ..

RABI N
Can we get started agai n?

KUJAN
Now what happened after the |ine-up?

Ver bal sneers at Kujan, unable to change the subject.
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EXT. POLICE STATION - N GHT - NEW YORK - SI X WEEKS PRI OR 30

Keaton stops at the top of the front steps of the police
station and lights a cigarette. Edie conmes out behind him
fum ng nad.

EDI E
...and the desk Sergeant is actually
trying to tell ne he can't rel ease
you? Can you believe that? You
weren't even charged. New York police -
Jesus. | want to take pictures of
your face to bring to the D.A first
thing in the norning.

KEATON
Just forget about it.

He | ooks across the street and sees Fenster and McManus
tal king by a newsstand. MManus is thunbing through nmagazi nes.

EDI E
Absol utely not.

Keaton | ooks to his right and sees Hockney trying to hail a
cab.

EDI E ( CONT' D)
|"11 have this thing in front of a
grand jury by Monday.

KEATON
Edie, please. | don't want to hear
this right now Wat did Renault and
Fortier say?

EDI E
They want nore tine to think about
i nvesti ng.

KEATON
Goddami t .

EDI E

They just said they wanted tine.

KEATON
Time for what, Edie? Tine to | ook
intone alittle nore, that's what.
No matter how well you cover ny tracks
now, they'll find out who I am
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EDI E
Gve ne sone credit. | got you this
far, let's go to the grand jury.
This is never going to stop if we --

KEATON
No. It's never going to stop, period.
It won't take nore than a week before
every investor in this city is wal king
away fromus. It's finished. |'m
finished.

Just then, Verbal bunps into himon his way out the door. He
excuses hinself and hobbl es down the steps, oblivious to who
he has bunped into as he tries to navigate the stairs.

EDI E
Don't give up on nme now, Dean
KEATON
They' Il never stop.
EDI E
| | ove you.
KEATON

(to hinself)
They rui ned ne tonight.

ED E
Dean, | |l ove you. Do you hear ne?

Verbal gets to the sidewal k and stops. He turns, realizing
it is Keaton on the steps.

EDI E ( CONT' D)
Let's just go to ny place. W'l
worry about this tonorrow

Keat on and Verbal | ook at one another for a nonent. Keaton
then | ooks over to the newsstand and sees Fenster | ooking at
hi m

KEATON
Huh?

McManus notices Fenster and gl ances up from his nmagazine to
see what he is |ooking at.

EDI E
Come hone with nme, please. Dean?
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Keat on | ooks at Hockney who has one foot in a cab. He is
| ooki ng at Fenster and McManus who are | ooking at Keaton.

Thi s nmakes Hockney | ook up at Keaton as well.

SUDDENLY, Edie tunes in to what is going on. She notices the
others on the street. She reaches over and takes Keaton by
the arm pulling gently. She glares at the others.

EDI E ( CONT' D)
Conme hone, Dean.

KEATON
(distant)
Al right.

Ver bal 1 ooks at everyone el se fromwhere he stands on the
street. Fenster, MMnus and Hockney all | ook at him and
then at each other. It is a strange nonent of unspoken
under st andi ng.

Al eyes finally turn to Keaton, high on the front steps of
the police station as he wal ks away with Edie.

| NT. HALLWAY - DAY 31

Verbal stands in front of an apartnent door. He hesitates
for a |l ong nonent before he knocks.

After a noment, the door opens and Keaton stands on the other
side of it. He is wearing a bathrobe and snoking a cigarette.

He | ooks at Verbal w thout any expression what soever.

KEATON
VWhat are you doing here'! How did
you find ne?

VERBAL
| just asked one of the detectives
downt own. He seened pretty happy to
tell ne.

Keat on curses under his breath and notions for Verbal to
cone in.

I NT. EDIE'S APARTMENT 32

Verbal wal ks in and sits down on the couch, watchi ng Keaton
cautiously. He |ooks around the | arge apartnent, beautifully
furni shed and decor at ed.
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Edie wal ks into the roomin a man's button-down shirt and

sweat pants.

ED E
Dean, who was at the She stops when
she sees Verbal. Verbal stands and
sm | es nervously.

VERBAL
How do you do?

KEATON
Verb - Roger, this is Edie Finneran.
Edie, this is Roger Kint, he was at --

ED E
(col d)
| know who he is.

VERBAL
| hope | didn't disturb you.

EDI E
| hope so, too, M. Kint. Can | get
you sonething to drink?

VERBAL
A glass of water would be nice.

Edi e shoots a | ook at Keaton on her way out of the room

Keaton tries to hush his voice despite his anger.

KEATON
VWat the hell do you want?

VERBAL
| wanted to talk to you. The ot her
guys --

KEATON

| did you a favor by standing up for
you last night, but don't think we're
friends. I'msorry, but | have other
t hings --

VERBAL
They're gonna do a job. Three mllion
dol |l ars, maybe nore

Keaton is speechl ess. Verbal sits on the couch again.
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VERBAL ( CONT' D)
They sent ne to offer you a cut. W
could use a fifth man - a driver -
That's all you'll do.

Edie walks in with a glass of ice water and hands it to
Ver bal .

VERBAL ( CONT' D)
Thank you.

Verbal drinks slowy. Edie stands over him her face bl ank.

It is an awkward nonent. She deliberately nakes Verba
unconf ort abl e.

Long pause. - FINALLY:

EDI E

So what is it you do, M. Kint?
VERBAL

Um . .
EDI E

A hijacker |ike Dean, here? O
sonet hing nore creative?

KEATON
That's enough, Edie.

ED E
(angry)
| don't know what you cane here for,
but we won't have any part of it.

KEATON
Edi e, pl ease.

Keaton takes Edie by the armand tries to guide her toward
the other room She pulls away, anger turning to rage.

EDI E
|'ve spent the last year of ny life
putting his back together again - |
won't have you cone in here and -
What makes you think - GET OQUT. GET
our OF m HOME. HOW DARE YOU COME
HERE!

Keaton is pulling her now She yanks her arm away and shoves
hi m
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EDI E ( CONT' D)
Don't touch nme. Just don't, She turns
and wal ks out of the room Sonmewhere
in the back of the apartnent, a door
sl ans.

Keaton turns and gl ares at Verbal. Verbal cringes.

KEATON
Get out.
VERBAL
If you'll just let me --

SUDDENLY, KEATON LUNGES. He grabs Verbal by the |apels and
l[ifts himoff the couch, noving himeffortlessly across the
roomand slammng himinto the wall next to the front door.

He opens it.

VERBAL
Don't hurt me.

KEATON
(seet hi ng)
Hurt you, you sonofabitch? | could
kill you.

Keaton starts to shove Verbal out the door.

VERBAL

(qui ckly)
They're going to hit the Taxi Service.

Keaton freezes. LONG Pause..

VERBAL ( CONT' D)
New Yor k' s Fi nest Taxi Service.

KEATON
They - That's bullshit. They don't
oper ate anynore.

VERBAL
McManus has a friend in the Fourteenth
Precinct. They're com ng out for one
job - Thursday. They're picking up a
guy snuggling eneral ds out of South
Anerica. Fenster and McManus have a
fence set to take the stuff.
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KEATON
What fence? Who?

VERBAL
Sonme guy in California. H's nanme is
Redf oot .

KEATON

Never heard of him

Keat on noves to throw Verbal out. Verbal grabs Keaton and
hol ds tight.

Keaton is

VERBAL
You have to cone.

KEATON
VWhat's with you? What do you care
whet her | cone or not?

VERBAL
They - They don't know ne. You do.
They won't take nme unl ess you go.
Look at me. | need this.

KEATON
Tough break.

VERBAL
Don't tell nme you don't need this.
Is this your place?

unabl e to answer.

VERBAL ( CONT' D)
They' re never going to stop with us,
you know that. This way we hit the
cops where it hurts and get well in
the nean tine.

Keaton |l ets Verbal go and steps back, thinking.

VERBAL ( CONT' D)
As clean as you could ever get,
they' Il never let you go now.
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VERBAL ( CONT' D)
"' m not knocking you. You | ook |ike
you' ve got a good little seam goi ng
with this | awer --

WHAM Keat on punches Verbal in the stomach and drops himto
one knee. Verbal coughs and tries to find his breath.

KEATON
You wat ch your nout h.

VERBAL
( Gaspi ng)
Ckay, okay. You say it's the real
thing? That's cool

Keat on reaches for Verbal. Verbal flinches. Keaton gently
hel ps hi mup and guides himto the couch. They bath sit.

Keat on reaches for a pack of cigarettes and |lights one for
each of them

KEATON
| apol ogi ze.

Ver bal takes one and has a few drags, catching his breath
and rubbing his stomach in pain.

FI NALLY:
VERBAL
| was out of |ine.
KEATON
You okay?
VERBAL
"1l be alright.
KEATON
Well, I'"msorry.
VERBAL
Forget it.
(beat)

"1l probably shit blood tonight.

Keat on | aughs. Verbal thinks about it for a nonent and | aughs
with him

Keaton's | aughter trails off. He thinks for a nonent.
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KEATON
How are they going to do it?

VERBAL
McManus wants to go in shooting. |
said no way.

KEATON
Fenst er and Hockney?

VERBAL
They're pretty pissed off. They'l|
do anything. Now | got a way to do
it wthout killing anyone: but Iike
| said, they won't let me in wthout
you.

KEATON
Three mllion?

VERBAL
Maybe nore

KEATON
No killing?

VERBAL

Not if we do it ny way.
Long Pause.

KEATON
(lost in thought)
| swore I'd |ive above nyself.

Verbal smles, know ng he has him
33 EXT. KENNEDY Al RPORT - DAY

VERBAL (V. O.)
New York's finest Taxi Service was
not your normal taxi service. It was
a ring of corrupt cops in the N.Y.P.D
that ran a high-profit racket, driving
smuggl ers and drug dealers all over
the city. For a few hundred dollars
a mle, you got your own black and
white and a police escort. They
even had thelr own business cards.

OSCAR WH TEHEAD, a tall gray-haired man in his fifties cones
out of the international termnal in a white linen suit. He
holds a large suitcase in his right hand.
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VERBAL (V.Q.) (CONT' D)
After a while, sonebody started asking
guestions and the taxi service shut
down. Ever since then, Interna
Affairs had been waiting to catch
themin the act.

Gscar stands on the curb | ong enough to light a cigarette.

After a nonment, a POLICE CRU SER pulls up to him He opens
t he back door and gets in.

VERBAL (V.Q.) (CONT' D)
And that was how we started. MMnus
came to us with the job; Fenster got
t he vans; Hockney supplied the
hardware; 'I canme through with how
to do it so no one got killed - but
Keaton - Keaton put on the finishing
touch. Alittle "Fuck you" fromthe
five of us to the N Y.P.D

The car drives out of the airport. A VAN follows at a
di st ance.

| NT. POLI CE CAR 34

SERGEANT JI M STRAUSZ, a neaty, inposing |ooking man in his
forties drives the car. Beside himis a thin, greasy | ooking
PATROLMAN, STEVE RI ZZI. They are two drivers for New York's
Fi nest Taxi Service.

Rl ZZI
How was the flight?

Gscar hands Rizzi a thick envel ope.

OSCAR
WIIl that get nme to the Pierre?

Ri zzi counts the stack of hundred dollar bills in the
envel ope.

Rl ZZI
That'll get you to Cape God.

The two nen | augh. Strausz watches the road, expressionless.
EXT. H GHWVWAY 35

The crui ser heads towards the heart of Manhatt an.



36

37

38

56.
VHI TE 05/ 25/ 94

EXT. STREET - LATER 36

The police car makes its way down a w de, abandoned street.
A VH TE M NI VAN pulls out behind it and heads the sane way.

| NT. POLI CE CAR 37

Strausz | ooks in the rear-viewnmrror. The white mnivan is
fl ashi ng his high-beans.

STRAUSZ
VWhat the

Rl ZZI
LOOK QUT.

Strausz looks in front of him A green mnivan swerves in
front of themfromout of nowhere. Strausz sl ans on the brakes
and skids to a halt. The white mnivan rans them from behi nd.

Strausz and R zzi are stunned for a nonent as two nore vans
screech up on either side of the cruiser, boxing it in with
only a few i nches between them

The cruiser is surrounded on all sides.

SUDDENLY, SHOTGUN BARRELS cone t hrough the open w ndows.

They conme to rest, one on Strausz's left tenple one on R zzi's
right. Rl ZZl |ooks out of the corner of his eye.

He sees the driver of the van next to him hol ding the shotgun
wi th one hand. A stocking is over the driver's head.

Strausz | ooks strai ght ahead. The mnivan in front of them
is mssing a back wi ndow. Another man with a stocking on his
head ai ns a sub-nmachine gun at them from i nside.

By the twisted right hand holding the front of the gun, we
know it is Verbal

Strausz and Ri zzi raise their hands w thout being asked.
EXT. STREET 38

The driver of the white van gets out with a gallon jug in
one hand and a sl edge hamer in the other.

Moving like lightning, he junps onto the roof of the police
car.
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He stands on the front of the roof and sw ngs the hamer
down.

| NT. POLI CE CAR
SVASH

The hamrer punches three huge holes in the wi ndshield and
finally caves it in. Strausz and Rizzi are covered with
pebbl es of broken gl ass. Wi tehead clutches his bag in the
back seat. He trenbles in terror.

The man standing on the roof doubles over and sticks a gun
in Strausz's face. Hi s face hangs upsi de down and | ooks
gruesonme - covered fromthe nmouth up in a stocking. By the
voi ce, we know it is McManus.

MCMVANUS
G VE ME THE SHI T.

STRAUSZ
Gve it up.

Gscar hands the suitcase up front and Strausz passes it to
McManus.

| NT. FRONT VAN

Through the front wi ndshield of the front van we see Keaton
at the wheel. Verbal is behind himleaning out the back

w ndow.

Beneat h Keaton's stocking mask we see he is trenbling and
sweating - sickened by what he is doing.

He gl ances up at the rear-view mrror and | ooks at the scene
outside. He | ooks down at the floor in shanme, shaking his
head.

| NT. POLI CE CAR

MCMANUS
The noney.

Strausz | ooks at Ri zzi.

MCVAMI S
THE MONEY. LET'S HAVE IT.

Ri zzi hands the noney through the remains of the w ndshield.
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McManus takes the noney and stuffs it in his jacket. He steps
back and takes the cap off of the gallon jug. He quickly
pours sonme kind of liquid all over the roof of the car.

STRAUSZ
Do you know who | anf

A hand reaches into the driver's side w ndow and ri ps
Strausz's badge off of his shirt.

Strausz dares to turn his head right at the shotgun pointing
at himthrough the window On the other end is a nmasked and
sm | ing Todd Hockney.

HOCKNEY
We do now, Jerk-off.

McManus |ights a pack of matches and drops them on the roof
of the car as he junps off. THE LIQUID I GNITES, the roof of
the car is instantly in flanes.

Strausz and Rizzi attenpt to bail out, but the vans are too
close for themto open the doors.

The vans pul | away.
Strausz and Ri zzi escape fromthe car.
Gscar is trapped inside, SCREAM NG

Strausz and Rizzi stop, each expecting the other to go |et
Gscar out.

EXT. STREET - LATER

The scene is swarmng with fresh police cars. Strausz and
Ri zzi are fielding questions froma dozen other cops.

Phot ogr aphers are everywhere.

VERBAL (V.Q)
The papers got Keaton's call that
day and were on the scene before the
cops were. Strausz and R zzi were
indicted three days later. Wthin a
few weeks, fifty nore cops went down
with them It was beautiful. Everybody
got it right in the ass, fromthe
chi ef on down.
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| NT. GARACE - NI CGHT 43
Hockney, Fenster, MMnus and Verbal are all laughing in a
secl uded garage. They are still in their black clothes from

t he robbery. Hockney is throw ng everyone a can of beer.

Keaton sits off by hinself. He watches the others, unable to
joinin the festivities.

The others sit around a cheap card table. It is covered with
eneral ds. Dozens of them Everyone is in awe.

MCVANUS
There's nore than | thought.

HOCKNEY
When does the fence come?

MCVANUS
Redf oot ? He never cones to see ne. |
have to go see him

VERBAL
In California?

MCMVANUS
Yeah. It'll take a few days. Me and
Fenster --

HOCKNEY

Hol d the fuckin' phone. You and
Fenster? No, no, no.

MCMANUS
Guys, cone on

HOCKNEY
"' m sure you can understand ny
hesi tati on.

FENSTER
Then who goes?

HOCKNEY
W all go. How about it, Keaton?

Al'l eyes turn to Keaton. He comes out of his trance.

KEATON
W need to lay low for a while.
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MCMANUS
Fine with me.

Pause.

Everyone | ooks at each other, their nmonent of distrust blow ng
over. All eyes drift back to the eneralds on the table.

Hockney begins to snicker, then McManus, then Fenster. Verbal
joins in at |ast.

McManus grabs Verbal and hugs him shaking himviolently.

MCMANUS
My boy with the plan.

SUDDENLY, everyone yells and pours beer over Verbal's head.

He | aughs as he is drenched in white foam nearly choking as
t he ot hers chant his nane.

Keat on watches from across the room trying to smle in vain
SCENE DELETED 44
| NT. WAI TI NG ROOM - LAW OFFI CE - DAY 45
Keaton and Verbal sit side by side on a sofa. A sign on the

door behind them reads: MONTGOVERY and LaGUARDI A - ATTORNEYS
AT LAW

VERBAL
We're going to mss the flight.
KEATON
W'll make it.
VERBAL
Don't do this. Send her a card -
somet hi ng.
KEATON
W'll make it.
VOCE (O S.)
Ms. Finneran will be with you in a

monment .

Keat on stands and paces across the waiting room He cones to
a set of glass doors and | ooks through them
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Keaton realizes he is standing on a bal cony overl ooki ng a
library bel ow.

He sees Edie working in the library with an old woman. The
two wonen talk for a nonment.

SUDDENLY, Keaton turns with a start. Verbal is standing behind
hi m

VERBAL
We're gonna m ss the plane.
(beat)
She' | | under st and.
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Edie is smling and | aughing with the ol d woman.
Keaton's face is marked with guilt and angui sh.

Keaton turns and wal ks out of the waiting room Verbal takes
one | ast glance at Edie and turns back to Keaton.

| NT. LI BRARY

Edi e seens to sense sonet hing behind her. She turns and | ooks
t hrough the glass doors and up into the waiting room

NOTHI NG | S THERE. She goes back to chatting with the old
woman.

I NT. RABIN S OFFI CE - DAY - LOS ANGELES - PRESENT
KUJAN
Heartwarm ng. Really, | feel weepy.
VERBAL
You wanted to know what happened
after the line-up, I"'mtelling you.
KUJAN

Ch cone on, Verbal. Who do you think
you're tal king to? You really expect
me to believe he retired? For a woman?
Bul I shit. He was using her.

VERBAL
He | oved her.

KUJAN
Sure. And |I' m supposed to believe
that hitting the Taxi Service wasn't
his idea either.

VERBAL
That was all Fenster and M Manus.

KUJ AN
Come on. Keaton was a cop for four
years. Wio el se would know t he Taxi
Service

46
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KUJAN ( CONT' D)
better? That job had his nane all

over it

VERBAL
You keep trying to lay this whole
ride on Keaton. It wasn't |ike that.
Sure he knew, but Edie had him al
turned around. I'mtelling you
straight, | swear.

KUJ AN
Let nme tell you sonething. | know
Dean Keaton. |'ve been investigating

himfor three years. The guK | “know
is a cold-blooded bastard. L.A P.D
indicted himon_ three counts of rmurder
bef ore he was kicked off the force

so don't sell ne the hooker with the
heart of gol d.

VERBAL
You got hi m wrong.

KUJAN
Do | ? Keaton was under indictnment a
total of seven tinmes when he was on
the force. |In every case, w tnesses
ei ther reversed their testinmony to
the grand jury or died before they
could testify. Wen they finally did
nail himfor fraud, he spent five
years in Sing Sing. He killed three
prisoners inside - one with a knife
In the tail bone while he strangl ed
himto death. OF course | can't prove
thiﬁ but | can't prove the best part
ei t her.

Kujan Pause's to drink sone coffee.

KUJAN ( CONT' D)
Dean Keaton was dead. Did you know
that? He died in a fire two years
ago during an investigation into the
mur der of a witness who was going to
testify against him Two people saw
Keat on enter a warehouse he owned
just before it went up. They said he
had gone in to check a | eaking gas
main. It blew up and took all of
Dean Keaton with it. Wthin three
nmont hs of the explosion, the two
W tnesses were dead, one killed
hinmself in his car and the other
fell down an open el evator shaft.
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| NT. WORKSHOP

Rabi n and Louis | ook at one another as they |listen.

KUJAN
Si x weeks ago | get an anonynobus
call telling me I can find Keaton
eating at Mondino's with his | awer,
and there he is. Now because he never
profited fromhis alleged death and
because soneone el se was convicted
for the nurder we tried to pin on
Keaton, we had to |let himgo.

I NT. RABIN S OFFI CE

KUJ AN
He was dead just |ong enough for a
murder rap to bl ow over, then he had
[ unch.
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VERBAL
| don't know about that.

KUJAN
| don't think you do. But you say
you saw Keaton die. | think you're
covering his ass and he's still out
there sonewhere. | think he was behind

that whole circus in the harbor. My
bet is he's using you because you're
stupid and you think he's your friend.
You tell nme he's dead, so be it. |
want to make sure he's dead before

go back to New York.

VERBAL
(blurting)
He wasn't behind anything. It was
t he | awyer.

KUJ AN
VWhat | awyer?

Pause.

KUJAN ( CONT' D)
What | awyer, Verbal ?

Verbal stammers for a nmonent, |ooking around wldly.

VERBAL
Back when | was in that barber shop
quartet in Skokie, Illinois | used

to have Kujan grabs Verbal's shirt
and yanks himhalf out of his seat.

KUJ AN
You think I don't know you hel d out
on the D.A ? Wiat did you | eave out
of that testinony? | can be on the
phone to Ruby Deener in ten m nutes.

VERBAL
The D.A. gave nme imunity.

KUJAN
NOT FROM ME, YOU PI ECE OF SHI T. THERE
IS NO I MMUNITY FROM ME. You at one
with me or the world you live in
becones the hell you fear in the
back of your tiny mnd. Every
crimnal | have put in prison,
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KUJAN ( CONT' D)
every cop who owes ne a favor, every
creepi ng scunbag that works the street
for aliving, wll know the nane of
Verbal Kint. You'll be the |owest
sort of rat, the prince of snitches,
t he | oudest cooi ng stool pigeon that
ever grabbed his ankles for the man.
Now you talk to me, or that precious
i mmunity they' ve seen so fit to grant
you won't be worth the paper the
contract put out on your life is
printed on.

Verbal | ooks at Kujan with utter contenpt.

VERBAL

There was a | awyer. Kobayashi .
KUJAN

s he the one that killed Keaton?
VERBAL

No. But |I'msure Keaton's dead.
KUJAN

Convince ne. Tell nme every | ast

detail .
SCENE DELETED
| NT. HOSPI TAL - DAY
(<< >> DENOTES LI NES SPOKEN | N HUNGARI AN)
Kovash's roomis now filled wth people. Jack Baer stands
next to DANI EL METZHEI SER, a balding man in his forties.

Next to himis Doctor Plunber. Across fromher is Rdgly
VWaiters.

Sitting beside the bed is TRACY FI TZGERALD, a casually dressed

woman I n her |ate twenties. She holds a 15x20 inch draw ng
pad on her | ap.

Police fill the hall. People are tal king | oudly outside.
LIONEL BODI, a cop in his md-twenties pushes his way in.

BAER
Are you the translator?

BODI
Pat r ol man Li onel Bodi, sir.
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PLUVBER
Agent Beer, this is getting out of
hand.

BAER

|'"11 see to it we're gone before he
bl ows his porch |ight, Doctor.

Baer gestures to Tracy.

The young

Kovash sm

BAER ( CONT' D)
(to Bodi)
This is Tracy Fitzgerald. She's a
conposite sketch artist fromcounty.

couple smle at one another nervously.

BCODI
Hi .
TRACY
Hi .
VETZHEI SER
(1 nmpatient)
|"ve got a noon neeting, Baer.
PLUVBER
Agent Baer, please.
BAER
Everyone cal m down.
(to Bodi)
Ask this man about the shoot-out in
t he harbor.
BCODI

<<My nane is Bodi. How are you'>>
les with relief when he hears his own | anguage.

KOVASH
<<How am | ? You are as stupid as
that one, but at least | can talk to
you. >>

BODI
<<You'll be alright. He is fromthe
F.B.I. He is here to help you. He
wants to know what happened in the
har bor . >>

( CONTI NUED)
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CONTI NUED:  (2)

KOVASH
<<W¢ were there to buy a man and
t ake hi m back to Hungary.>>

BODI
He says they were buying It doesn't
make sense. I'msorry, I'malittle
rusty. They were there to buy
somnet hi ng.

BAER

Dope, we know.

KOVASH +
<<You don't understand ne either?
God help ne, they are all idiots.
(tal king slowy)
W were there to buy a man, you sinple
boy. A wtness. |I don't know his
name. A witness who knew the Devil.>>

BODI
Not dope. Sonething el se. Sone what ?..
He doesn't know what they were buying.

But not dope... people.
KOVASH
<<|'Ill tell you everything. |"'11

even say it slow enough for you to
understand it. Just tell this man
want protection. REAL PROTECTI ON. >>

53
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VETZHEI SER
Your wi tness is whacked, Baer.

BCDI

He says he'll tell us everything he
knows if we protect him

BAER
Tell himfine.

BODI
<<He says that is fine.>>

KOVASH
<<No, no, no. | need a guarantee
fromthe ridiculous man. | am going
to be killed. | have seen the Devil
and | ooked himin the eye.>>

BODI
No good. He needs guarantees. He
says... his life Is in danger... He
has seen the Devil... looked himin
t he eye.

VETZHEI SER
|"11 be on ny way.

Baer grabs Metzheiser by the arm

BAER
(to Bodi)
Tell himto tell this man what he
was telling me before. Wio is the
Devil ? Who did he see?

BCODI
<<Who is this Devil you keep talking
about ?>>

KOVASH

<<Keyser Soze He was in the harbor
shooti ng everyone in sight.>>

Met zhei ser is suddenly interested.

BODI
He says he saw himin the harbor. He
was shooting... Killing... Killing
many men.

METZHEI SER

Did he say Keyser Soze? He saw Keyser
Soze?
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BODI
He says he saw himin the harbor. He
was shooting... Killing... Killing
many nen.

METZHEI SER
Did he say Keyser Soze? He saw Keyser
Soze.

KOVASH
<<Keyser Soze. Keyser Sate. |'ve
seen his face. | see it when | close
nmy eyes.>>

BODI

He says he knows his face. He sees
it when he cl oses his eyes.
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MVETZHEI SER
Ask himwhat this Devil | ooks |ike.
BAER
(to Tracy)

Ready?
Tracy holds up her pad and pencil. She nods.
EXT. LOS ANGELES SKYLI NE - DAY - FI VE WEEKS PRI OR 54

VERBAL (V. O.)
McManus' fence was this guy nanmed
Redf oot. He had a good reputation
around L. A Seened |ike a good guy -
Looked |i ke a cowhide full of
t hunbt acks.

EXT. FRIENDSH P BELL - NI GHT 55
Al five guys stand in a group. It is utterly quiet.

An ol d but well kept Cadillac creeps into the ot fromthe
far end and idles up to them The w ndows are tinted too
much to see in. The car passes within a few feet of them and
drives on.

A nmonment |ater, a chronme and | eather nonster of a Harley
Davidson pulls into the lot. The rider is dressed in an al nost
comcal array of l|eather, silver and suede.

He waves to the Caddy as it parks a few yards from Keaton
and the others. It sits quietly, alnost nenacing.

As he gets closer, we can see he is wearing one black boot
and one red. Keaton is still | ooking at them when the bike
pulls up to them and st ops.

REDFOOT and McManus shake hands.

REDFQOOT
How ve you been?

MCMANUS
Good. You?

REDFQOOT

Alright. How s it going, Fenster?

FENSTER
Getting by.
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REDFQOOT
You got it?

McManus hol ds up a briefcase.

Redf oot takes it and gets off the bike. He wal ks over to the
Caddy. The door of the Caddy opens. Redfoot hands the case
to Soneone inside that we cannot see. The door cl oses.

KEATON
(whi speri ng)
Snazzy dresser this guy.

A nmonment | ater, the door of the Caddy opens agai n. Soneone
hands Redfoot a different briefcase and he wal ks back over
to McManus.

He hands hi mthe case.

McManus hands the case back to Hockney. Hockney opens it,
reveal i ng the stacks of noney inside.

REDFOOT
You nust be Keat on.
MCMANUS
Jesus, I'msorry. Redfoot, this is

Dean Keaton, that's Todd Hockney,
and that's Verbal Kint.

REDFQOOT
(to Verbal)
The man with the plan.

Verbal sm | es.

REDFQOOT ( CONT' D)
Are you guys interested in nore work?

McManus noves to answer, but Keaton cuts himoff.

KEATON
W' re on vacati on.

REDFQOOT
|"ve got a ton of work and no good
peopl e.

MCVANUS
VWat's the job?



74.
VHI TE 05/ 25/ 94

Keat on shoots McManus a foul |ook. McManus pretends not to
noti ce.

REDFQOOT
A jewel er out of Texas nanmed Saul .
He rents a suite at a hotel downtown
and does free appraisals. Buys
what ever he can. Wrd is he noves
with a lot of cash. [|'11 take the
mer chandi se, you keep the green.

HOCKNEY
Security?

REDFOOT
Two bodyguards. Pretty good.

MCVANUS
Gve us tine to check it out?

REDFQOOT
|'d expect nothing |ess.

MCVANUS
We'll call you.

REDFQOOT
Take your tinme. Enjoy L.A

KEATON
A friend of mne in New York tells
me you knew Spook Hol lis.

REDFQOOT
| hear you did tine with old Spook.
Yeah, he was a good egg. | used to

run a |l ot of dope for him Fuckin
shanme he got shivved.

KEATON
| shivved him

Now McManus is shooting the angry | ook at Keaton.

KEATON ( CONT' D)
Better you hear it fromne now than
sonebody el se later.

REDFQOOT
Busi ness or personal ?
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KEATON
Alittle of both.
REDFOOT
Aln't it acrime? Call if you're

i nt er est ed.

Redf oot fires up his bike and takes off with the Caddy cl ose
behi nd.

MCVANUS
(to Keaton)
What' s your fucking problenf

KEATON
One job, that was the deal

MCVANUS
Take it as it cones, brother.

KEATON
This is bullshit.

McManus | aughs and wal ks away. Fenster and Hockney fol |l ow.
Verbal turns to Keaton.

VERBAL
VWat is it Keaton?

KEATON
(di stant)
Sonething - | don't know.
(shaki ng hi nsel f)
| ever tell you about the restaurant
| wanted to open?

Keat on wal ks off. Verbal follows himin confusion.

VERBAL (V. O.)
L. A, was good for about two hours.
W were from New York. There's no
pl ace to eat after one; you can't
get a pizza that doesn't taste like
a fried fruit-bat, and the broads
don't want to know you if you don't
| ook like a broad. Wthin a few days
the last of us was ready to go back
to N.Y., but Keaton wouldn't have
it, so he really didn't have a choice.
W went to work.
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I NT. PARKI NG GARAGE - NI GHT 56

McManus wal ks along a line of cars. He comes across a bl ack
Mercedes and stops. He | ooks down at the license plate and
wal ks over to the next car, a green Honda. He pulls a slim
jimout of his jacket and pops the | ock an the Honda. He
reaches in and opens the hood. He wal ks around and sti cks
his head in the engine.

| NT. VAN 57

Verbal sits behind the wheel. Keaton is beside him Hockney
and Fenster are in the back. They all watch McManus from
where they are parked a few dozen yards away.

| NT. PARKI NG GARAGE 58
DI NG- DI NG

The el evator bell sounds at the far end of the garage. The
doors open. Two nmen in ill-fitting suits get out and | ook
around cautiously. The first is TUCCI, a big bellied, white
hai red nenace. The other is H GHAM | ean and bad ski nned.

They are bodyguards and give it away by their every careful
nove.

They turn back to the elevator and notion to sonmeone inside.

Qut wal ks SAUL BERG a slightly overweight man in his forties
with an open collar silk shirt and a thick gold chain on his

hairy chest. He carries a LARGE ALUM NUM BRI EFCASE

He lets his guards do the worrying. He wal ks straight to his
car.

Saul passes McManus under the hood of the Honda. He takes
out his keys and pushes a button on his key chain. The

Mer cedes beeps three tinmes and tells Saul his alarmis off.
Tucci keeps an eye on McManus. H gham wat ches Saul .

McManus pretends to tinker with the car's engi ne. He has put
a pistol just inside the grill and keeps it within reach.

The van on the other side of the garage starts and pulls out
of the spot. It cruises over toward the Mercedes.

Tucci sees the van. He and H gham are suddenly busy trying
to keep track. They hear |aughing behind them and turn around.
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ENSTER and HOCKNEY are ma!king towards them They are sporting
must aches and sungl asses in addition to matching suits, each
with loud plaid sport coats, decades out of style. Sau

gl ances at Tucci and Hi gham

H GHAM
Just get in the car Saul.

Under the hood of the Honda and out of sight, McManus pulls
on a bl ack ski nmask.

The van gets cl oser.

HOCKNEY
| get out of the car, and man if the
thing wasn't wecked. And | see this
broad in the back seat with nothing
on.

Saul gets in the car quickly but calmy as Fenster and Hockney
| augh and tal k | ouder. They | ook drunk - The desired effect.

HOCKNEY ( CONT' D)
" m | aughing so hard | can't breathe -

Tucci and Highan1trx to take it all in stride. Saul's reverse
lights cone on and he begins to back out of the spot.

HOCKNEY
...And the fat guy cones out of the
car with his pants on backwards and
says -

SUDDENLY, the van revs and screeches to a halt behind Saul's
Mer cedes, blockln% hi min. Hockney and Fenster drop the drunk
act and snap to. They both pull out guns and start scream ng.

HOCKNEY
DON' T MOVE, YQOU FUCKERS.

FENSTER
Rl GHT THERE. FREEZE.

McManus cones up from under the hood.

Tucci and H gham throw their hands in the air. Hockney and
Fenster grab them and reach into their belts to get their
guns.

Keaton junps out of the van and runs up to Saul's car, his
face covered in a ski mask. He yanks on the door handl e but
it is locked. Saul sits in terror behind the wheel. Keaton
pulls out a pistol and snmashes the window with it.
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KEATON
G ve ne the case.

Saul reaches over for the case. Keaton trains the gun on
hi m

SUDDENLY, Saul comes up with a pistol and points it at Keaton
Keat on sidesteps and grabs his wist. The gun goes off into
t he fender of the Honda.

Hockney and Fenster both | ook over at the sound of the gun.

Tucci and H gham sei ze the opportunity. Tucci grabs Hockney,
H gham grabs Fenster. The four nen grapple for the guns.

Fenster's gun falls to the floor. McManus picks it up. He
trains a pistol on each bodyguard and takes a breath. They
are sonme ten feet apart and noving erratically. Hockney and
Fenster constantly fall in the line of fire.

McManus wal ks around the four nmen, keeping a pistol trained
on each of the guards. Finally he conmes to an angle where
they are all in front of him One guard is a few feet away,
the other is ten feet past him

McMANUS' P. O V.

The cl oser of the two noves in and out of the sights of the
pi stol in McManus' right hand, the one farther away does the
same with the left.

Ver bal gets out of the van and noves towards themto help.
BOOM

Bot h of McManus' guns go off |ike one shot. Tucci and Hi gham
col l apse, each with a bullet in his head

Pause.

The only sound is Saul grappling with Keaton for the gun.
Hs armis halfway out the window. Hi s elbowrests in the
door frane.

Keat on cannot get the gun out of his hand. Finally, he pushes
dowmn with all his weight. Saul's el bow breaks backwards on
the door frame. He screans in agony. The gun falls fromhis
hand.
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Al five of the nmen | ook at each other for an inpossibly
| ong nonent. The confusion is only aggravated by Saul 's
scream ng

SLOALY, Keaton raises his pistol and ains it at Saul. His
hand trenbles, his eyes squint to near slits. Hi s finger
tenses and sl acks off over and over again on the trigger.

BOOM

VERBAL SHOOTS SAUL. Keaton | ooks at himin surprise. Verbal
trenbl es nore than he does.

The garage is silent.

HOCKNEY
VWhat the hell?

MCMANUS
Bad day. Fuck it.

DI NG DI NG
The el evator light cones on. Al five nen | ook.

KEATON
Move.

Keat on reaches into the car and grabs Saul's case. Everyone
else piles into the van. Keaton gets in as Verbal is driving
for the exit.

| NT. VAN 59

The nmood in the van is grim Everyone is silent. Keaton pops
the clasps on the case and opens it.

KEATON
Son of a bitch.

Everyone | ooks in the case. It is filled with cash on one
side. The other side is filled with clear plastic bags of
VWH TE PONDER

EXT. PARKING LOT - N GHT 60
Keaton and the others stand in sil houette in front of the

lights of an oncom ng car in the distance. W can nmake out
McManus | oadi ng a gun.

KEATON
What are you doi ng?
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MCVANUS
VWhat does it look like? I"'mgoing to
Kill him

KEATON
W did it your way. Now |I' 11 deal
with him

MCVANUS

You gonna kill hinf

KEATON
|"mgoing to deal with him

The car, Redfoot's escort Caddy, is nowin front of them
The horn lets out three short blasts.

Redf oot comes around from behind the Caddy on his notorcycle.
He gets off the bike, trying to hide a faint smle.

McManus throws Saul's case on the ground in front of him

MCMANUS
VWhat the fuck is this, Redfoot?

REDFOOT
CGet agrip. | didn't know.

KEATON
You didn't know.
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REDFQOOT
The job got thrown to nme by this
| awyer .

KEATON
Wo is he?

REDFQOOT

Sone Liney. He's a mddle-man for
sonebody. He doesn't say and | don't
ask.

KEATON
W want to nmeet him

REDFOOT
He wants to neet you. He called | ast
ni ght and asked ne to set it up.
VWhat do | tell himn

KEATON
Tell himwe'll neet.

MCVANUS
If you're lying, Redfoot...

REDFQOOT
McManus, you're a real bad-ass, but

get off ny tip.
McManus | unges for Redfoot.

The Caddy doors instantly pop open and rifle barrels cone
into view fromwthin.

Fenster and Hockney draw guns and aim at the Caddy.
Keat on and Verbal grab McManus and hol d hi m back.
Redf oot gets on his Harley, smling defiantly.

REDFQOOT ( CONT' D)
Real shanme about Saul getting whacked.

Lot's of cops looking for the guys that did it. |I'msure
They' || get around to asking ne.

He starts his bike.
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MCMANUS
Fuck you.

Redf oot drives off... The Caddy waits until he is conpletely
out of sight before follow ng.

I NT. RABIN S OFFI CE - DAY - PRESENT

KUJ AN
So this |awer...

VERBAL
Kobayashi .

KUJ AN
Came from Redf oot .

VERBAL
Ri ght .

KUJ AN

And why | eave this out when you tal ked
to the D.A?

KNOCK AT THE DOOR
Rabin sticks his head in.

RABI N
Sonmeone to see you, Agent Kujan.

Kujan steps out into the hall, shutting the door behind him
| NT. QUTSI DE RABIN S OFFI CE

KuLan smles instantly, recognizing the man standing with
Ra

in.
KUJAN
Jack. What are you doi ng here?
BAER
| ' ve been | ooking all over for you.
You still after the coke that wal ked
out of that blood bath in the harbor?
KUJAN
Yeah.
BAER
You can stop | ooking. There was no
coke. 1've been in L.A county with

a guy they
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BAER ( CONT' D)

Bulled out of a drainpipe in San
edro yesterday after the shoot-out.
He came to this norning and started
tal king. He was part of a Hungarian
nmob there to do a deal with a bunch
of goats from Argentina. He says it
was definitely not a dope deal

KUJ AN
There was ninety-one mllion -

BAER
We know, but our man says no way on
t he dope. This Hungarian tells nme
t he whol e bunch was pullln% st unps
for Turkey the next' day. They had
no tinme to negotiate that kind of
product and no neans to nove it.

KUJ AN
What was the noney for?

BAER
He didn't know. No one doing the
deal knew except a few key People.

This guy says they were real hush
about it. \Whatever it was it was
hi ghly sensitive.

KUJAN

| don't get it.

BAER

They tell me you got the cripple
from New York in there. He nention
Keyser Soze?

KUJ AN
Who?

BAER
Bear with ne here..

I NT. RABIN S OFFI CE - LATER
BOOM - The door bursts open.

KUJAN
Who i s Keyser Soze?

Ver bal | ooks up in shock. He drops his cigarette and trenbl es
at the nere nention of the nane.
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VERBAL
Ahhh fuck.

| NT. HOLLYWDOD ATHLETI C CLUB - DAY - TWO WEEKS PRI OR
Keat on stands while the rest sit and |i sten.

KEATON
So | need to know if anyone can think
of anybody. Sonebody w th power.
Enough to possibly track us from New
Yor k.

MCVANUS
Look. We've been over it for an hour
now. | say we pack up and run. Let's
go back to New York. At |east get
out of L.A

SUDDENLY, The sound of a man clearing his throat.
Everyone turns to the door behind them

MR. KOBAYASH a tall, slim well groonmed nman stands in the
hall. He has a briefcase in his hand. He smles politely.

KOBAYASHI
M. Keaton?

Keat on stands back and lets himin. Kobayashi | ooks them
over.

KOBAYASHI ( CONT' D)

| am M. Kobayashi. |'ve been asked
by my enployer to bring a proposal
to you gentlenen. That nust be M.
Hockney. | recognize M. Fenster
fromhis nmug shot, as well as M.
McManus.

(to Verbal)
| can only assune that you are M.
Kint. | believe you were the one
who di sposed of Saul. My enpl oyer
sends his gratitude. A nost
unexpected benefit.

Everyone | ooks at one another in shock that he would know
t his.

KEATON
What can we do for you?
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KOBAYASHI
My enpl oyer requires your services.
One job. One day's work. Vérr
dangerous. | don't expect all of you
to [ive, but those who do will have
ninety-one nmllion dollars to divide
any way they see fit.

KEATON
Who' s your boss?

KOBAYASHI

My enpl oyer wishes to remain
anonymnous.

KEATON
Don't jerk me off. W all know what
isis. You don't work with nme if |
rk with you without know ng who
"mworking for. Nowlet's cut the
' 0's the man?

KOBAYASHI
| work for Keyser Soze.

n —
=.
—

A strange | ook crosses Keaton's face. Skepticism nDckerY
and just a hint of fear. Hockney, McManus and Fenster al
share simlar | ooks.

KEATON
What is this?

VERBAL
Who' s Keyser Soze?

KOBAYASHI

| am sure you' ve heard a nunber of
tall tales, nyths and | egends about
M. Soze | can assure you gentl enen,
nost of them are true.

VERBAL
Who' s Keyser Soze?

KOBAYASHI
Judgi ng by the sudden change in nood,
| amsure the rest of your associ ates
can tell you, M. Kint. | have cone
with an offer directly fromM. Soze
An order actually.

KEATON
An order.
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KOBAYASHI

I n nineteen-eighty one, M. Keaton,
you participated in the hijacking of
a truck in Buffalo, New York. The
cargo was raw steel. Steel that
bel onged to M. Soze and was desti ned
for Pakistan to be used in a Nucl ear
reactor. A very profitable violation
of U N Regul ations. You had no way
of knowi ng this, because the man
shi pping the steel was working for
M. Soze w thout his know edge.

(beat)
M. Fenster and M. MManus hij acked
a twin-prop cargo flight earlier
this year out of Newark airport. The
pl ane was carrying platinumand gold
wiring. Al so set for Pakistan.

turns and points at Hockney.

KOBAYASHI
Two nont hs ago, M. Hockney stole a
truck carrying gun parts through
Queens -

| ooks at Hockney. He smles shyly. It occurs to
that he robbed the truck for which they were all
in the first place.

KOBAYASHI

- guns allegedly set to be destroyed
by the state of New York. They were
to be "lost" in a weigh station and
routed to Belfast. Again, M. Soze
usi ng pawns who had no know edge.

(turning to Verbal)
Wi ch brings us to M. Kint.

Ver bal crunbl es under his stare.

KOBAYASHI ( CONT' D)

Ni ne nont hs ago, one of M. Soze's
| ess than intelligent couriers was
taken in a conplicated confidence
deal by a cripple. He was relieved
of sixty-two thousand dollars. Now -

(to all of them
- It has taken us sonme tine to find
you. Qur intention was to approach
you after your apprehension in New
Yor k.
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KEATON
You set up the line-up

KOBAYASHI
M. Soze made a few calls, yes. You
were not to be released until | cane

to see you. It seens M. Keaton's
attorney, Ms. Finneran, was a bit
too effective in expediting his
rel ease. Holding the rest of you
becanme a noot point.

KEATON
VWhat about Redf oot ?

KOBAYASHI
M. Redfoot knew nothing. M. Soze
rarely works with the same people
for very long, and they never know
who they're working for. One cannot
be betrayed if one has no people.

FENSTER
So why tell us?

KOBAYASHI
Because you have stolen from M.
Soze. That you did not know you
stole fromhimis the onIK reason
you are still alive, but he feels
gog owe him You wll repay your
ept.

HOCKNEY
Who is this guy? How do we know you
wor k for Soze

KOBAYASHI
| don't think that is relevant, M.
Hockney. The five of you are
responsi ble for the nurder of Sau
Berg and his bodyguards. M. Redfoot
can attest to your involvenent, and

we can see to It that he will. He is
not of your "superior" breed.
MCVANUS

This is a |l oad of shit.

KOBAYASHI
The offer is this, gentlemen. M.
Soze's primary interest, as | am
sure you all know, is narcotics.
He's been - conpeting shall we say,
with a group of
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KOBAYASHI ( CONT' D)
Argentinians for several years.
Conmpeting with M. Soze has taken
its toll. These Argentinians are
nePotlatln the sale of ninety-one
mllion dollars in cocaine in three
days time. Needless to say, this
purchase will revitalize the
di m ni shing strength of their
organi zation. M. Soze wants you to
stop the deal. If you choose, you
may wait until the buy. Watever
nmoney changes hands is yours.

The transaction will take place on a
boat in San Pedro. M. Soze wants
you to get to the boat and destroy

t he cocai ne on board. Then you are
free of your obligation to . Soze.

KEATON
Gve nme one_Pood reason why |
shouldn't kill you right now

Kobayashi smles and puts his briefcase on the table in front

of him

KOBAYASHI
A gift fromM. Soze gentlenen.

He turns and wal ks out of the room

Keat on wal ks over to the case and opens it. He reaches in
and pulls out five thick nanila envelopes, each marked in

bol d bl ack letters. "KEATON', "MMANUS",
and " KI NT".

" HOCKNEY" ,

" FENSTER'

Keaton pulls out the files, revealing a map underneat h.

Keat on hands each nman his file. He opens his first.

out a thick stack of papers and thunbs through them

KEATON
Jesus Christ. Open them

He pulls

Al of the nen open their files. Inside are nmug shots of
each man in his respective file as well as a printout of his

crimnal record. But there is nore.

HOCKNEY
They know everyt hi ng.

MCVANUS
This is ny life in here. Everything
|'ve done since | was eighteen.
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FENSTER
Everybody | ever worked with, did
time with.

HOCKNEY

They fucki ng know ever yt hi ng.

Keaton pulls out a |large black and white photograph of hinself
and his lawer ED E FI NNERAN. They are laughing armin arm
by a fountain in New York. He hides the photo fromthe others.

KEATON
This is not right.

FENSTER
| don't know. Who was that guy that
used to tal k about Soze in New York?

MCMANUS
Bricks Marlin.

FENSTER
Yeah. He said he did jobs for him
Indirect stuff. Always five tines
nore noney than the job was worth.

KEATON
Come on. The guy is a pipe dream
Thi s Kobayashi is using himfor w ndow

dr essi ng.
FENSTER

| don't know. This is bad.
HOCKNEY

It's bullshit. This guy could be

LAP.D | thinkit's a setup
FENSTER

The way | hear it, Soze is sone kind
of butcher. No pity.

KEATON
There' is no Keyser Soze.

Verbal thunbs through his file. Along list of names, nunbers,
addresses. It is a detailed portfolio of his entire crimnal
and personal life. He | ooks up at Keaton.
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VERBAL?
Who i s Keyser Soze

| NT. RABIN S OFFI CE - DAY - PRESENT
Kujan leans into Verbal's face. He hangs on his every word.

VERBAL
He i s supposed to be Turkish. Sone
say his father was German. Nobody
bel i eved he was real. Nobody ever
saw hi m or knew anybody that ever
worked directly for him but to hear
Kobayashi tell it, anybody could
have worked for Soze. You never knew.
That was his power. The greatest
trick the Devil ever pulled was
convincing the world he didn't exist.
One story the guys told ne - the
story | believe - was from his days
in Turkey. There was a petty gang
of Hungarians that wanted their own
mob. They realized that to be in
power you didn't need guns or noney
or even nunbers. You just needed the
will to do what the other guy
woul dn't. After a while they conme to
power, and then they cone after Soze
He was small tinme then, just running
dope, they say...

SCENE DELETED

| NT. SOZE' S HOME - DAY

Three of the Hungarians cone bursting into Keyser Soze's
home. They grab his five children and round themup in the

front room One of the men grabs his wi fe and back-hands her
across the face.
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VERBAL (V. O.)

TheK_conE to his home in the afternoon
| 0o |n? for his business. They find
his wife and kids in the house and
decide to wait for Soze.

I NT. SOZE'S HOME - LATER

The front door opens and in wal ks Keyser Soze. W are never
allowed to see his face.

Soze's wife lies in the corner, beaten and bruised. Her dress
is tattered to shreds. She cannot | ook up at her husband.

The three Hun%arians stand to greet him Two hold guns in
their hands. The third holds a straight razor. He grabs Soze
youngest boy and holds the razor to his throat.

VERBAL (V. O.)

He conmes hone to his wife raped and
his children scream ng. The Hungari ans
knew Soze was tough. Not to be trifled
with. So they |et himknow they

meant busi ness.

The Hungarian smles. Soze's wfe SCREAMS | N HORROR
The Hungarian holds up a BLOOD SOAKED RAZOR

SUDDENLY, he grabs another child. Alittle girl no ol der
t han si x.

VERBAL (V.Q.) (CONT' D)
They tell Soze they want his territory -
all his business. Soze | ooks over
the faces of his famly... Then he
showed these men of will what wll
really was.

SUDDENLY, Soze pulls out a pistol and shoots the two nen
m%trdguns. He turns and ains at the third man holding his
chi .

The man threatens to cut the child's throat, slicing just
enough to draw bl ood.

SQZE FI RES.
The stunned Hungarian watches the child fall fromhis arns.
Soze turns the pistol on the next child, then the next and

the next. He kills his children one by one in front of the
Hungari an.
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VERBAL (V.Q.) (CONT' D)
He tells himhe would rather' see
his famly dead than |ive another
day after this.

SOZE wal ks over to his wife, crying and beaten on the fl oor
and hol ds up her head. She gives himthe strangest |ook. One
of trust perhaps, saturated with fear and hum [iation.

He puts the gun between her eyes and fires.

VERBAL (V.QO.) (CONT' D)
He |l ets the |ast Hungarian go, and
he goes running. He waits until his
wi fe and kids are in the ground and
he goes after the rest of the nob.
He kills their kids, he kills their
w ves, he kills their parents and
their parents' friends.

A dark and | oom ng figure of a man walks in front of a wall
of fire - a black shadow blurred by waves of heat.

VERBAL (V.Q ) (CONT' D)
He burns down the houses they |ive
in and the stores they work in, he
kiIIs_EeopIe that owe them noney.
And |i ke that he was gone.
Under ground. No one has ever seen
hi m agai n. He becones a nyth, a spook
story that crimnals tell their kids
at night. If you rat on your pop,
Keyser Sate w || get you. And nobody
really ever believes.

I NT. RABIN S OFFI CE - DAY
KUJ AN
Do you believe in him Verbal ?
VERBAL
Keaton al ways said: "I don't believe

in God, but I'mafraid of him" Well
| believe in God, and the only thing
that scares ne is Keyser SOZE.

| NT. WORKSHOP

Jack Baer and Rabin listen to Verbal on the speaker with one
ear.

RABI N
You give this any weight, Agent Baer?
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BAER
an introduce you to Dan Metzhei ser
m Justice. He has a file on Sate
D.C. It's been a hobby of his for
ew years. A lot of guys equate
that reporter on the Incredible

RABI N
Had you heard of hi m before?

BAER

On the street? A few tinmes. Qutside
stuff. Sonmebody was working for a
guy who was working for a guy who
Ept noney throu%g Keyser Soze. That

ind of shit. uld be an ol d badge.
A hex sign to keep people from fucking
wi th you back when a name neant

sonet hi ng.
RABI N
But you're here.
BAER
Shit yeah. | got a guy trying to

wal k out of the hospital on a fried
drunmstick to get avva?/ from SOZE.
I"11 run it up the flagpole.

I NT. RABIN S OFFI CE

VERBAL
| came clean. | told it like it
haPpened on the boat. So what if |
left out how | got there? It's got
so many holes init, the D.A would' ve
told ne to bl ow ammesty out ny ass.
So you got what you wanted out of
me. Bi g fucking deal

KUJ AN
And this is why you never told the
D. A

VERBAL

You tell nme, Agent Kujan. If | told
you the Loch Ness Monster hired nme
to hit the harbor, what would you
say?

KUJAN
Turn state's evidence. Take the stand
on this and we'll hear it out.
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VERBAL
|"ve got inmmunity now. Wat can you
possi bly offer nme?

KUJAN
If there is a Keyser Soze he'll be
| ooki ng for you.

VERBAL
Where's your head, Agent Kujan? Were
do you think the pressure's com ng
fronf? Keyser Soze - or whatever you
want to call him- knows where | am
right now He's got the front burner
under your ass to let me go so he
can scoop me up ten mnutes |ater
| Mmunity was just to deal with you
assholes. | got a whole new probl em
when | post bail.

KUJAN
So why play into his hands? W can
prot ect you.

VERBAL

Cee, thanks, Dave. Bang-up job so
far. Extortion, coercion. You'l
pardon ne if | ask you to kiss ny
pucker. The sane fuckers that rounded
us up and sank us into this ness are
telling nme they' Il bail me out? Fuck
you. You think you can catch Keyser
Soze? You think a guy like that cones
this close to getting fingered and
sticks his head out? If he conmes up
for anything, it will be to get rid
of ne.

(beat)
After that, my guess is you'll never
hear from hi m agai n.

| NT. HALLWAY QOUTSI DE HOSPI TAL ROOM - DAY
Doct or Pl unber watches fromout in the hall.

Kovash spits out a constant river of Hungarian while Bodi
tries to keep up, relaying everything to Tracy Fitzgerald.

She sketches frantically while Daniel Mtzheiser |ooks on.

The conposite sketch of Keyser SQZE is taking form
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(<< >> DENOTES LI NES SPOKEN | N HUNGARI AN. )

BODI
<<What sort of nose did he have?>>
KOVASH
<<It was snaller than that. Sharper.>>
BODI
(to Tracy)

The nose is sharper. Smaller too.

(t Arkosh in Hung.)
<<And what about the hair? You said
sonet hing earlier about it.>>

KOVASH
<<It is longer than that. And not so
dark. >>
BODI
<<Are you sure?>>
KOVASH
<<Don't be stupid.>>
BODI
(t Tracy)

He says the hair is |onger and
lighter.
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EXT. BEACH - DAY 73

Waves pound across a stone jetty. A MAN sits fishing while
hi s young son, BRANDO strolls toward the open sea. He pokes
at rocks and seaweed wth a fishing pole. He gl ances down at
Sonet hi ng wedged between the rocks beneath his feet. He pokes
at it. He notes the checkered pattern of the fabric entw ned
with the twisted ness. It is the bloated carcass of THE MAN

| N THE CHECKERED BATHROBE. BRANDO pokes it's eye with the
fishing pole. It pops.

SCENE DELETED/ DI ALOGUE MOVED 74
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I NT RABIN S OFFI CE

VERBAL
That was how | ended up in a barber
shop quartet in Skokie, Illinois.
KUJAN
This is totally irrel evant.
VERBAL
OCh, but it's not. If | hadn't been
nailed in Illinois for running a

three card nonte in between sets, |
never woul d have took off for New
York. | never woul d have nmet Keat on,
see. That barber shop quartet was

t he reason for everything.

KUJAN
Can we just get back to Kobayashi ?

VERBAL

The quartet is part of the bit about
Kobayashi. The quartet was in ny
file, along with every other thing I
had done since high school, see?

Al i ases, m ddl e-nmen. They knew nme
better than | did. They knew all of
us.

Kuj an | ooks at his watch.

KUJ AN
You're stalling, Verbal

VERBAL
G ve a guy a break, huh?

KUJ AN
VWhat happened?

slunps a bit. He realizes his stalling tactic has

VERBAL
We woke up the next norning and
Fenster was gone. He couldn't handle
the idea of slummng for SOZE. He
| eft a note wishing us good | uck and
took a chunk of the noney we'd scraped
t oget her.
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KUJAN
Then what ?

VERBAL
McManus was furious. He was talking
about tracking himdown and ri pping
his heart out and all sorts of shit.
That ni ght we got the call

KUJ AN
VWhat call ?

VERBAL
Kobayashi told us where we could
find Fenster.

76 EXT. BEACH - NI GHT - TWO WEEKS PRI OR
Keat on | ooks out over the ocean and snokes a cigarette.

KEATON
What do you want to do with hinf

McManus kneels in the sand. Hockney and Verbal stand behind
him staring at sonething in front of them

It is the body of Fred Fenster, literally peppered with bull et
hol es. McManus stares at him fighting any flicker of enotion.

MCVAMI S
| worked five years with Fenster.
More jobs, nore noney than | can
count .

KEATON
' msorry, MManus.

MCVANUS
| want to bury him

KEATON
No time.

McManus springs to his feet and points a pistol at Keaton.

Keaton turns to face himand raises his head. McManus m ght
as well be pointing a feather-duster.

MCMANUS
YOU WLL FIND TIME. You're not the
only one with debts, man.
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KEATON
No shovel
MCVANUS
W TH OUR HANDS.
MI. BEACH

Everyone digs in the sand on the deserted beach with their
hands. They are up to their waists in the hole they have
scooped out. Fenster's body is a few feet away.

HOCKNEY
This is nuts.

MCVANUS
D g.

HOCKNEY
This is fucking dry sand, man. Wen
he rots, the surfers'll snell him
froma hundred yards out.

MCVANUS

DG YOU FUCKER

Hockney can see that McManus has truly gone over the edge
for now Keaton gives hima |look that says don't argue.

HOCKNEY
Keat on, we gotta go. They're gonna
find him

KEATON
D g.

VERBAL
What are we gonna do?

HOCKNEY
| can run. | got no problemwth
t hat .

KEATON

They don't seemto have a probl em
wth it either.

MCMANUS
Nobody runs.

HOCKNEY
This ain't ny boy we're burying. |
don't owe anybody.
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MCMANUS
We got a deal here.

HOCKNEY
Si nce when?

MCVANUS
Si nce tonight.

HOCKNEY
Fuck that.

MCVANI J S
It's payback

KEATON

| T"S NOT PAYBACK. | don't answer to
you. |t's precaution. You want
payback? You want to run? | don't.
care. I'mgoing to finish this thing.
Not for Fenster, not. for anybody

el se, but for nme. This Kobayash
cocksucker isn't going to stand over

ne.
(beat)
Al'l of you can go to hell.

with both hands. Hockney

men dig for Fenster. The first to find sone rest.

| NT. RABIN S OFFI CE - DAY - PRESENT
snokes with his good hand shaki ng badly.

KUJAN

And after they killed Fenster nobody
woul d run?

VERBAL

jtmanted to. | thought we coul d nake
it.

KUJAN
Why didn't you say anything?

VERBAL
| tried, believe ne, but Keaton
woul dn't have it. It was too far-
fetched for him Keaton was a
grounded guy. An ex-cop. To a cop,
the explanation is never that
conplicated. It's always sinple.
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VERBAL ( CONT' D)
There's no nystery on the street, no
arch-crimnal behind it all. If you
got a dead guy and you think his
brother did it, you're going to find
out you're right. Nobody argued
wi th Keaton. They just set their
m nds on whacki ng Kobayashi .

EXT. PARKING LOT - NI GHT - TWO WEEKS PRI OR

Redfoot's Harley rests on the roof of the Caddy in a mangl ed
heap. The body of the Caddy is riddled with bullet holes.

Redf oot' s dead body has been shoved head-first through a
hole in the windshield up to his waist, recogni zable only by
the trademark red boot.

| NT. OFFI CE BUI LDI NG - DAY

Kobayashi wal ks through the front door of a plush office
tower followed by two bodyguards. He heads toward the

el evator, failing to notice Hockney a few feet away, reading
a newspaper.

W see a wire running from Hockney's ear to his collar.

HOCKNEY
He's com ng up.

| NT. HALLWAY - FORTI ETH FLOOR

Keat on, McManus and Verbal stand by the six elevators on the
fortieth floor. They are all wearing khaki overalls and tool
belts wth wal ki e-tal kies. They | ook Iike servicenen.

All of the el evators have been propped open and stranded.

McMBnus noves into one of the elevators. As the doors close
behind him he scranbles for the ceiling hatch.

SCENE DELETED
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| NT. HALLWAY
Keat on and Ver bal
SCENE DELETED
SCENE DELETED
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listen for anything on the radio.
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| NT. LOBBY

The el evator opens. Kobayashi and his bodyguards get on the
el evat or.

| NT. ELEVATOR

The elevator is enpty except for the three nen. McManus has
vani shed. Kobayashi presses a button and they are on the
way.

SUDDENLY, the ceiling hatch opens and McManus' arm cones
out .

POP - POP. Two shots from a suppressed pistol and the guards
drop to the floor, DEAD.

Kobayashi | ooks up with surprising calminto McManus' barrel.

MCVANUS
Press forty.

| NT. HALLWAY - FORTI ETH FLOOR
The el evator opens and Kobayashi is greeted by Keaton and

Verbal. McManus drops fromthe ceiling hatch and pushes him
out .
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Ver bal and McManus 8rab t he dead bodies and drag them out of
the elevator. They drag themto the next elevator which has
been forced open, revealing an enpty shaft.

KEATON
The answer i s no.
KOBAYASH
M. Soze will be nobst --
KEATON

Listen to ne, cocksucker. There is
no Keyser Sate. |If you say his nanme
again, 1'11 kill you right here.

KOBAYASHI
A strange threat. | can only assune
you're here to kill nme anyway. Pity
about M. Redfoot.

MCMANUS

Fair trade for Fenster.

The el evator opens and Hockney steps out.

KOBAYASHI
Ahh, M. Hockney. Do join us.

KEATON
We know you can get to us, and now
you know we can get to you. I'm
oggerlng you the chance to call this
of f.

KOBAYASHI

M. So-- My enployer has made up his
m nd. He does not change it.

KEATON
Nei t her do we.

MCIVANUS

You got Fenster, you naY get nore,
but you won't get us all. Not before
one of us gets to you.

KOBAYASHI
| believe you, M. MManus. | quite
sincerely do. You would not have
been chosen if you were not so
capabl e, but | cannot nake this
deci sion. \Whatever you can threaten
me with is... ludicrous in conparison
to what will be done to nme if --
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MCVANUS
Just so you know. I'mthe guy. |I'm
the one that's gonna get through to
you.

KOBAYASHI

| amsorry, M. MManus.

(to Keaton)
| inplore you to believe ne, M.
Keaton. M. Soze is very real and
very determ ned.

KEATON
W'l see.

McManus holds a pistol to Kobayashi's chin. The | awer's
cool eyes never falter'.

KOBAYASHI
Before you do ne in, you will let ne
finish nmy business with Ms. Finneran
first, won't you?

SUDDENLY, Keaton grabs McManus' hand and pulls the gun away
bef ore he can shoot.

KEATON
What did you say?

KOBAYASHI
Edi e Finneran. She is upstairs in ny
office for an extradition deposition.
| requested she be put on the case
personal ly. She flew out yesterday.

Everyone | ooks at Keaton.

KOBAYASHI ( CONT' D)
No matter. Kill away, M. MManus.

KEATON
You' re |ying.

KOBAYASHI
Am | ?

| NT. HALLWAY - FI FTI ETH FLOOR
Everyone foll ows Kobayashi quietly down a dimy |lit, oak-

l'ined hallway. Verbal holds a snmall pistol discreetly in the
smal | of Kobayashi's back.
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They conme to a glass office foyer. Kobayashi gestures and
everyone | ooks through the glass into the | obby beyond.

EDIE FINNERAN is tal king casually with the receptionist.
| NT. LOBBY
Edi e gl ances toward the nen in the hall.

Keat on turns quickly on his heels, facing the others. From
where Edie stands, 1t |ooks as though Kobayashi is talking
to a group of harnl ess nai ntenance nen.

They see A LARGE MAN dressed very nuch |ike the two dead _
bodies left in the hall downstairs. The man notices Kobayash
and the others. He stands and stares nenacingly.

KOBAYASHI
Ms. Finneran's escort in Los Angel es.
Never | eaves her for a nonent. |
t hought you'd Iike to know she was
i n good hands.

Keaton's mnd races for an alternative. He can find none.
Verbal |owers his gun w thout being told.

KOBAYASHI ( CONT' D)

Get your rest, Gentlenen. The boat
will be ready for YOU on Friday. If

| see you or your friends before
then, or fail to check in every half
hour with that unpl easant | ooking

man in there, Ms. Finneran wll
find herself the victimof a gruesone
violation before she dies. As wll

our father, M. Hockney. and your
ncle Randall in Arizona, M. Kint.

| mght only castrate M. MManus
nephew, David. Do | make nyself clear?

Al'l of the nmen surround Kobayashi, aching to kill him

KOBAYASHI ( CONT' D)
|'11 take care of the dead nen

downstairs. W'l|l add themto the
cost of M. Fenster. Now if you'll
excuse ne.

Kobayashi wal ks into the office. Edie turns to greet him
Keaton slowy turns and watches as they shake hands and tal k.

Kobayashi says sonething they cannot hear and Edi e | aughs,
her back to the w ndow.
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Kobayashi sm | es over her shoul der at Keat on.

Al'l the while, the bodyguard watches Keaton. He nods politely
bef ore Keaton and the others | eave. Verbal watches for a
moment nore and foll ows.

EXT. HI LLSI DE ROAD - DAY 94

Keat on, Verbal, Hockney and McManus sit in a rented sedan
over | ooki ng San Pedro harbor.

Another file from Kobayashi's briefcase is laid out on the
dashboard. This has a map and a good fifty pages of
information in it.

KEATON
It's a logistical nightmare. C ose
gquarters, no advance | ayout, ten
men, maybe twenty.

HOCKNEY
Can we stealth these guys?

KEATON
Doubtful. Wth all that coke, they'll
be ready - which brings me to sunny
spot nunber two. Even if one of us
gets through and jacks the boat, we
get not hi ng.

MCVANUS
And if we wait for the noney?

KEATON
Ten nore nmen at least. In ny opinion,
it can't be done. Anyone who wal ks
into this won't cone out alive.

MCVANUS

I|"mfor waiting for the noney.
HOCKNEY

Me too.
VERBAL

Did you hear what he just said?

HOCKNEY
If 1"'mgoing in, | want a stake.
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MCVANUS
So do |I.

Verbal is shocked by what he is hearing. He | ooks at Keaton
as if to ask himfor his decision.

Keaton's cold stare is all the answer Verbal needs. He sl unps
in his seat, resigned to the others.

VERBAL
| just can't believe we're just gonna
wal k into certain death.
Pause.
They all suddenly realize the weight of their situation.
FI NALLY:

MCVANUS
News said it's raining in New YorKk.

No one knows quite how to respond.

EXT, PIER - SAN PEDRO - NI GHT 95
A large boat, sleek and yacht-like, but w thout finesse.

This is a boat for business - heavy and fast. It is noored

to the pier.

A large crane hoists a pallet of fuel drunms fromthe dock

It swings slowy over the boat. A man on the dock yells in
Spani sh to the crane operator.

EXT. BOATHOUSE 96

Behi nd an ol d and weat hered boat in dry-dock, Keaton and
Ver bal watch the boat fromthe shadows.

VERBAL

Wat - are t hey speaki ng?
KEATON

Russian, | think. I don't know.
VERBAL

Hungari an?
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KEATON
Knock it off.

DOLLY OVER TO REVEAL:

McManus clinmbing up the side of the boathouse.

CONTI NUE PAST H M TO REVEAL

A large boat. A very | arge boat.

EXT. BARCE 97

Hockney maneuvers through a nmesh of tw sted steel, arriving
at a vantage point near the stern of the |arge boat.

HOCKNEY' S P. O. V.

A bl ack van pulls up and parks near the crane. Four nmen in
suits get out. One remains with the van and the other three
wal k toward the boat.

On the boat, five nmen conme up from bel ow deck. They are tense
and cautious around the nmen in suits. Someone speaks in
Spani sh and soneone else in Russian. It takes a nonent before
anyone speaks the sane tongue. They settle on French for

bot h negoti at ors.

Hockney sit

s in the van. He handles a | arge shoul der bag
stuffed with pl

astique. He tests a tinmer on top.

He picks up a wal ki e-talkie.

HOCKNEY
Are we ready, kids?
SCENE DELETED 98
SCENE DELETED MOVED TO BOTTOM SCENE 97 99
EXT. BOATHOUSE. - - ROCF 100

McManus is positioning hinself on the roof of the boathouse.
He stops and grabs his radio.
MCMANUS

If | didn't have to stop and answer
you, | would be.
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101 M™MI. BQOATHOUSE 101

KEATON
(into radio)
Everyone shut up. |'mready. MMnus,
you better be set up in ten seconds.

MCMVANUS
(on radio)
' mthere.



111.
VHI TE 05/ 25/ 94

KEATON
(to Verbal)
| want you to stay here. Understand?
VERBAL
But |'m supposed to --
KEATON
If we don't nmake it out, | want you
to take the noney and go.
VERBAL
(conf used)
Keaton, | can't just --
KEATON

| want you to find Edie. Both of you
find some place safe. Tell her what
happened - Everything. She knows
peopl e. She'll know what to do. If
we can't get Kobayashi ny way, she'l
get him her way.

VERBAL
What if | --

KEATON
Just do what | tell you

Keaton turns and takes a few steps. He stops and | ooks back,
his face marked with guilt and agony.

KEATON ( CONT' D)
Tell her |... Tell her | tried.

Keat on | eaves before Verbal can respond. He wal ks down a
ranp toward the boat.

He is no nore than a few yards out of the shadows before the
first man sees him

102 EXT. DOCK 102

One of the nmen in suits starts to yell to the others. Mn
pull out guns and try to | ook as cool as they can.

Keaton wal ks right into the face of all of these nen,
undaunted. H's hands are in his pockets.

Above him in the darkness, MMnus pokes his head out and
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spies Keaton. He pulls his head back and sticks out the barrel

of the rifle.

Keat on cones to a stop about twenty feet fromfifteen nen
al |l together.

EXT. BOATHOUSE - ROOF
McMANUS' S P. O V.
McManus stares through the scope of his rifle at the scene.

The cross-hairs breeze past Keaton and find a target. A man
ina suit.

MCMVANUS
Pow.

He noves to another and then another, pickinE UP speed and
nock-shooting the men. He is steady and quick. It 1s clear
he could take all fifteen in a few seconds.

MCVANUS ( CONT' D)
Pow pow pow pow pow pow. Oswal d was
a fag.
EXT. DOCK
The nmen shout questions at Keaton in a nunber of |anguages.
EXT. BARGE
HOCKNEY' S P. O. V.

A few nmen standing on the dock near the stern of the |arge
boat, nove towards the conmotion

Hockney bails out and runs quickly and quietly through the
shadows, bringing the bonmb with him

EXT. BOATHOUSE

Verbal remains in the darkness, |ooking frightened.
| NT. BOATHOUSE - ROOCF

McManus still wanders with his scope.

MCVANUS
A d McDonald had a farm ee-aye, ee-
aye, oh. And on this farm he shot
sone guys. Ba-da-bip, ba-da-bing,
bang- boom
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EXT. DOCK 108
Finally two nen wal k right towards Keaton. The rest train

guns on him They reach for his arns, pointing their guns

right at him

At the far end of the dock, Hockney throws his bonmb onto the
stern of the |arge boat.

| T EXPLCDES
The nmen surroundi ng Keaton, are distracted.

Keaton pulls a pistol out of each pocket and shoots the two
men cl osest to him

EXT. BOATHOUSE - ROOF 109

MCMVANUS
ELVI S HAS LEFT THE BUI LDI NG

He fires as fast as he can.
EXT. PlIER 110

The men fromthe boat and the nen in suits try to peg Keaton,
but McManus' sni ping has them running.

| NT. CRANE 111

The crane operator opens the door to bails out, |eaving the
crane in notion...

EXT. BOATHOUSE - ROOF 112

McManus runs across the roof of the boathouse and junps down
to the pier. He arrives at a thick nooring cable and clinbs
across to the boat.

MEANVH LE ON THE DOCK
Keaton clinbs up onto a small |ifeboat hanging fromthe side

of the larger boat. Fromthis he clinbs aboard the |arge
boat .
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EXT. DOCK

Hockney is firing in all directions.

SUDDENLY, he realizes no one is |left on the dock.

Pause.

FI NALLY, he turns and runs back for the van parked on the
B:g;.above. He finds a ranp leading fromthe dock to the

At the van, he finds the one man who has stayed behind to
protect it.

The man hears Hockney com ng and rai ses his gun. Hockney
runs straight at him screaming frantically.

HOCKNEY
(1 n Spani sh)
<<DON' T SHOOT, DON T SHOOT. LET'S
GET THE FUCK OUT OF HERE. EVERYONE
| S DEAD. >>
BOOM

He shoots the man point blank in the face and runs over his
body as it falls.

He gets to the back door of the van and yanks it open.
The inside is stacked wth | arge wooden crates.
| NT. VAN

Hockney, suddenly oblivious to the sound of gunfire, opens
one of the crates and | ooks inside.

I T IS FILLED WTH MONEY. Cash and negoti abl e bonds of al
ki nds.

He sm | es.

BOOM

BLOOD sprays all over the noney. Hockney | ooks at it, puzzled.

Hockney rai ses a bl ood-soaked hand from his belly.

He turns and stares in horror.
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BOOM - Anot her shot takes off the top of his head.
EXT. PIER

McManus runs |ike a wild man across the deck, heading for
t he hatch .

He shoots in all directions as though he has eyes in the
back of his head. He sees Keaton clinbing onto the deck of
t he boat.
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EXT. WAREHOUSE 116

Verbal is westling wth what to do. He finally makes a break
for the other side of the boathouse.

EXT. BOAT DECK 117
The crane continues to sw ng.

A single bullet hits one of the barrels on the suspended
pel | et.

Gasol i ne pours out through the bullet-hole.

SCENE DELETED 118
EXT. BOAT 119
Keaton finds the hatch and goes bel ow, shooting a man on his
ﬁ?x]up the stairs. McManus junps on board and runs down behi nd
EXT. PIER 120

Verbal arrives at the top of the ranp | eading fromthe dock
to the pier.

He ducks down behind a guardrail beside the ranp.
He turns and sees Hockney's dead body next to the van.
He | ooks around frantically, frozen in terror.

It is quiet, except for the sounds of scream ng, far off in
the bowel s of the boat and the hum of the crane.

I NT. RABIN S OFFI CE - DAY - PRESENT 121

KUJ AN
Wy didn't you run?
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VERBAL
| froze up. | thought about Fenster
and how he | ooked when we buried
him then | thought about Keaton. It
| ooked |i ke he mght pull it off.

A KNOCK ON THE DOOR.

Rabin steps in and notions for Kujan to cone outside.

| NT. HALLWAY

Rabi n and Jack Baer are in the hall. Rabin hands Kujan a
thick manila folder. Kujan thunbs through it.

Bear

nods.

BAER
A boy came across a body on the beach
this nmorning. Thrown cl ear when the
boat burned. Shot once in the head.
Two guys fromthe F.B. 1. just
identified him

KUJAN
And?

RABI N
H s name was Arturo Marquez. A petty
smuggl er out of Argentina. He was
arrested in New York | ast year for
trafficking. He escaped to California
and got picked up in Long Beach.
They were setting up his extradition
when he escaped again. Get this -
Edi e Finneran was called in to advise
t he proceedi ngs.

KUJAN
Kobayashi .

RABI N
| called New York County and they
fared me a copy of Marquez's
testinmony. He was a rat.

Kujan pulls out page after page fromthe file.

KUJ AN
A big fucking rat.
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RABI N
Arturo was strongly opposed 'to going
back to prison. So nuch so that he
informed on close to fifty guys.
Guess who he nanmes for a finale?

Kuj an finds one sheet and notices a paragraph is highlighted.

KUJAN
Keyser Soze.

BAER
There's nore.

I NT. RABIN S OFFI CE - MOVENTS LATER 123
Kujan wal ks in and sits down in front of Verbal. He smles.

KUJAN
I"11 tell you what | know. Stop ne
when it sounds famliar.

Verbal is confused.

KUJAN ( CONT' D)
There was no dope on that boat.

I NT. BOAT - NI GHT - ONE WEEK PRI OR 124

Keaton is weaving through tight, lowceiling corridors,
| ooking in every cabin, working his way towards the bottom
of the boat.

ELSEWHERE | N THE BOAT, McManus is tearing though the
corridors, seemingly less interested in securing the cargo
as he is in killing everyone on board.

He screanms |ike a lunatic, shooting everything in his path,
killing some men wth his bare hands, shooting others,
stabbing others still wth a knife he has brought al ong.

| NT. CORRI DOR 125
JAI ME, one of the nmen fromthe boat, is half-pushing, half-

hel ping a thin and sweaty | ooking MAN I N A CHECKERED BATHROBE
towards a cabin at the end of the hall.

The man in the robe is trenbling. He seens stricken with
fear.
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MAN | N ROBE
He's here. | saw hi mon deck.

Jai me pushes himinside the cabin and shuts the door.

A stereo playing softly in the roommxes with the man's
pani cked breat hi ng.

The man in the robe screans through the cl osed door, his
voi ce echoing off of the netal bul kheads.

MAN | N ROBE ( CONT' D)
|' M TELLI NG YOU | T'S KEYSER SCZE.

Jai ne stands outside the door of the cabin and turns to face
down the hall. Of in sonme other part of the boat, he can

hear McManus wailing |like a banshee and the ever-|ess frequent

sound of gunshots.

| NT. HOLD

Keat on has cone to the four-foot-high door to the hold. The
door is open slightly. Keaton finds this strange. He pushes
t he door open and steps inside. The hold is enpty.

He hears a noi se behind him He wheels around to fire. He
sees McManus in the door. H's face is covered wi th bl ood.

MCVANUS

Did you hear what | heard?
KEATON

What happened to you?
MCVANUS

Keyser Soze is on the boat.
KEATON

What ?
MCVANUS

| heard sonebody scream ng his nuts

of f.

He said Keyser Soze was on the boat.

KEATON
Are you alright?

McManus rubs sone of the blood off with his sl eeve.
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MCMANUS
Huh? Ch, It's not m ne.

KEATON
There's no coke.

McManus | ooks around the hold as though he'll see four and a
hal f tons of dope in sone corner where Keaton m ght have
m ssed it.

The two nen | ook at one another. There is a |ong, pregnant
si | ence.

MCMANUS
Let's get the fuck out of here.

KEATON
Ri ght behi nd you.

| NT. CORRI DOR 127
Keat on and McManus step out of the hold, wal king slowy and
cautiously back fromwhere they cane. They hear the sounds

of footsteps running on the deck above and the occasi onal
hol | ered sentence in Spani sh.

KEATON
Where's Hockney?

MCVANUS
| don't think he made it to the boat.

They conme to a corner. They can go left or right.

KEATON
| can't renmenber which way.
MCVANUS
Ri ght -
BOOM - BOOM
Gunshots fill the hallway from behind them They do not stop

to turn around. Keaton goes l|left, McManus goes right. They

run in opposite directions with the sound of gunfire right

behi nd t hem

| NT. HALLWAY - CABI N 128

Jai me squints and cocks his head.
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SOVEONE | S COM NG He raises a pistol and crouches by the
door .

| NT. CABI N

The man in the bathrobe sits on the foot of the bed watching
the door. He hears the sounds of fighting sonmewhere not too
far away.

He crawl s over the bed and squeezes between it and the

bul khead. Only the top of his head is visible. He starts to
cry.

BOOM - BOOM - Two shots just outside in the hall.

SUDDENLY, the door bursts open. Jaine collapses in a heap on
the floor, a bullet hole in his eye.

FI GURE LOOMS | N THE DOOR

The man in the bathrobe |ooks up at the figure. W cannot
see him

MAN | N ROBE
| told them not hi ng.

BOOM

The man in the robe falls dead.

EXT. DECK - MOMENTS LATER

The boat is quiet now Keaton wal ks out onto the deck.

He | ooks out over the pier and sees Verbal standing in the
m ddl e of the carnage, frozen. Their eyes neet. Keaton waves
at himas if to shoe himaway.

EXT. PIER - TOP OF RAMP

Verbal hesitates and finally noves towards the van with the
money. He | ooks back over his shoul der and sees Keat on.

Keat on sees hi m | ooking and waves again, hurrying himal ong.
Ver bal turns away and focuses on the van.
EXT. DECK

Keat on hears a noi se behind him He swi ngs around and points
his gun at McManus again. He puts the gun down.
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McManus smles. He wal ks slowy across the deck towards
Keaton. Sonmething is not right about him

MCVANUS
Strangest thing...

He slunps to the deck. Keaton rushes over to him He kneels
down and sees a pipe sticking out of the back of McManus's
neck.

EXT. PIER 133

Ver bal approaches the van, stepping over Hockney's body. He
cl oses the back doors of the van.

He | ooks to his left at the huge | oading crane. He gl ances
upward along the giant' armas it swings steadily on.

Somewhere, off in the distance, the sound of SIRENS can be
hear d.

EXT. DECK 134

Keat on kneels by McManus, trenbling with rage. After a nonent
he stands, |ooking down at McManus' dead body.

EXT. PIER 135

SUDDENLY, Verbal realizes sonething. He turns and goes to
call out a warning to Keaton. He is too |ate.

EXT. DECK 136
Keat on never sees the crane coning.

WHAM
The pellet of barrels hits himsquare
in the back and sends himflying
into the wheel house of the boat.

Keaton is still for a nonent. Finally, he tries to get up,
but finds he cannot nove his |egs.

EXT. PIER 137

Ver bal runs down the ranp as fast as he can. He cones to a
rope | adder hangi ng down the side of the boat.

SUDDENLY, he stops dead in his tracks, |ooking up at the
boat .
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From where he stands, he can just make out the figure of a
TAU, THI N MAN wal ki ng al ong the edge of the deck. He noves
quietly and calmy in the shadows towards the crane, | ooking
out of place in his expensive suit.
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Sonet hing about this man terrifies him
138 SCENE DELETED 138
139 INT. RABIN S OFFI CE - DAY - PRESENT 139

KUJAN
And that's when you say in your
statenent that you saw...

Kujan picks up his copy of Verbal's statenent to the D. A

KUJAN ( CONT' D)
A man in a suit with a slim build.
Tal | .

VERBAL
Wait a m nute.

KUJAN
(1 ooki ng at watch)
| don't have a mnute. Are you saying
it was Keyser Soze? You told the
D.A you didn't know who it was.

Verbal is drowning in Kujan's interrogation. He | ooks dazed.

VERBAL
- there had to be dope there.
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KUJ AN
Don't shine me, Verbal. No nore
s%alllng. You know what |'m getting
at .

VERBAL
| don't.

KUJ AN
YES YOU DO._ YOU KNOW WHAT | ' M GETTI NG
AT. THE TRUTH._ TRY TO TELL ME YQU
DIDN T _KNOW TRY_TO TELL ME YOU SAW

SOVEONE KI LL KEATON .

For the first tine, Verbal stands and tries to nove amay
from Kuj an, but Kujan stays in his face, backing himinto a
corner. Verbal shields hinself with his hands and shuts his

eyes.

KUJAN ( CONT' D)
TRY TO KEEP LYI NG TO ME NOW | KNOW
EVERYTH NG

VERBAL

| don't know what you're talking
about .

KUJAN

YOU KNOW_ YOU VE KNOMWN_ THI S WHOLE
FUCKING TIME. GVE IT TO ME

Verbal | ooks into Kujan's eyes with genuine terror. Kujan's
face is red, his body trenbles. H's [oconotive breathing is
the only sound in the room

VERBAL
| don't understand what you're saying.
| saw Keaton get shot, | swear to
you.
KUJ AN
Then why didn't you help hinf
VERBAL

| WAS AFRAI D, OKAY? Sonehow, | was.
sure it was Keyser Soze at that point.
| couldn't bring nyself to raise ny
gun to him

KUJAN
But Keat on.. .

VERBAL
It was Keyser Soze, Agent Kujan. |
mean the Devil hinmself. How do you
shoot the Devil in the back?
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Ver bal holds up a shaking, tw sted hand.

VERBAL ( CONT' D)
VWhat if you m ss?

EXT. BARGE - NI GHT - ONE VWEEK PRI OR 140

Verbal is hiding in the tangle of girders and cables on the
bar ge.

VERBAL' S P. O V.
Keaton's body is conpletely obscured.

The man in a suit strides across the deck over to Keaton,
stopping to relieve hinself on a small fire on the deck.

He wal ks up and stands over Keaton. The two nen exchange
words and the man in the suit pulls out a pistol. He points
it at Keaton.

RED AND BLUE LI GHTS FLASH BEH ND VERBAL

Verbal turns. He can just make out police cars comng in the
di st ance.

BANG

Verbal hears a shot fromthe deck of the boat. He turns in
tinme to see the man in the suit running across the deck toward
t he gangway.

Verbal can barely see the man fromwhere he is now. The man
inthe suit is covered by shadows and the poor angle from

the barge. Verbal strains to see but he cannot.

The man in the suit stops |ong enough to pull out a lighter.
He turns and wal ks back across the deck and out of sight.

A nonent later flames |leap up fromon the deck

The mesh of steel and rubber | eaves a dark and open cocoon
at its base.

MOVE | NTO THE DARKNESS.

Sirens are close now. Al nost here. The sound of fire raging
out of control.

SI RENS BLARI NG Tl RES SQUEALI NG CAR DOORS OPENI NG FEET
POUNDI NG THE PAVEMENT.
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MOVE FURTHER, SLOVWER, | NTO THE DARKNESS.

Voices yelling. New light flickering in the surrounding
dar kness.



128.
VHI TE 05/ 25/ 94

141 INT. RABIN S OFFI CE - DAY - PRESENT 141
KUJAN
Arturo Marquez. Ever hear of hinf
VERBAL
Wha- No.
KUJAN

He was a stool pigeon for the Justice
Departnment. He swore out a statenent
to Federal Marshals that he had seen
and could positively identify one
Keyser Soze and had intinmte know edge
of his business, including, but not
exclusive to, drug trafficking and

nmur der .

VERBAL
| never heard of him

KUJAN
H s own people were selling himto a
gang of Hungarians. Mst |ikely the
sane Hungarians that Sate all but
wi ped out back in Turkey. The noney
wasn't there for dope. The Hungari ans
were going to buy the one guy that
could finger Soze for them

VERBAL
| said | never heard of him

KUJAN
But Keaton had. Edi e Fi nneran was
his extradition advisor. She knew
who he was and what he knew.

VERBAL
| don't --

KUJAN
There were no drugs on that boat. It
was a hit. A suicide mssion to whack
out the one man that could finger
Keyser Soze so Sate had a few thieves
put to it. Men he knew he could march
into certain death.

VERBAL
But how - wait. You're saying SOZE
sent us to kill soneone?
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KUJ AN
" m sayi ng Keat on did.

Ver bal cannot grasp this. He squints, trying to understand.

KUJAN ( CONT' D)
Verbal, he left you behind for a
reason. |If you all knew Soze coul d
find you anywhere, why was he ready
to send you off wth the noney when
he coul d have used you to take the

boat ?
VERBAL
He wanted ne to live
KUJAN

Wiy did he want you to |ive? A one-
time dirty cop without a loyalty in
the world finds it in his heart to
save a worthless rat-cripple? No,

sir. Wy’
VERBAL
Edi e.
KUJAN
| don't buy that reformstory for a
mnute. And even if | did, | certainly

don't believe he would send you to
protect her. So why?

VERBAL
Because he was ny friend.

KUJAN
No, Verbal. You weren't friends.
Keaton didn't have friends. He saved
You because he wanted it that way.
t was his wll.

Verbal grinds to a nental halt, trying to grasp the
i nplication.

SUDDENLY:

VERBAL
No. .

KUJAN
Keat on was Keyser Soze

VERBAL
NO.
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KUJAN
The kind of guy who could wangle
the wills of nen |ike Hockney and
McManus. The kind of man who coul d
engi neer a PO|IC€ ['ine-up from al
his years of contacts in N Y.P.D

Ver bal stands on wobbly | egs, shaking with anger.

VERBAL

KUJAN

THE KIND OF MAN THAT COULD HAVE Kl LLED
EDI E FI NNERAN

A strange | ook crosses Verbal's face. Shock perhaps, or
revel at 1 on.

KUJAN ( CONT' D)
They found her yesterday in a hotel

i n Pennsylvania. Shot twice in the
head.

It starts to sink in with Verbal. H s eyes swell.

VERBAL
Edi e. ..

KUJ AN
He used all of you to get himon
t hat boat. He couldn't get on al one
and he had to pull the trigger hinself
to make sure he got his man. The one
man that could identify him

VERBAL
This is all bullshit.

KUJAN

He left you to stay behind and tell
us he was dead. You saw hi mdie,
right? O did you? You had to hide
when the first police cars showed
uE. You heard the shot, just before
the fire but you didn't see himdie.

VERBAL
| knew him He would never --

KUJAN
He progranmed you to tell us just
what he wanted you to. Custons has
been
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KUJAN ( CONT' D)

investigating himfor years. He knew
we were close. You said it yourself,
Where is the political pressure com ng
fron? \Why are you bei ng protected?
It's Keaton making sure you tell us
what you're suppoSed to. Imunity is
your fteward

VERBAL

BUT WHY ME? VWHY NOT HOCKNEY OR FENSTER
\%‘? M:Mg\NUS’? I"ma cripple. I'm stupid.
y nme-

Verbal hears the weight of his words and fal
chair, Kujan |ooks atl himw th sonme pity,; but
in to stop.

s back in his
he is too far

KUJAN

Because you're a cripple, Verbal.
Because Kou re stupid. Because you
wer e weaker than them Because, you
couldn't see far enough into himto
know the truth

Verbal is crying now He shakes his head, eyes closed.

KUJAN ( CONT' D)
If he's dead, Verbal - if what you
say is true, then it won't matter
[t"was his idea to hit the Taxi
Service in New York, wasn't it? Tel
me the truth

VERBAL
(sobbi ng)

It was all Keaton. W foll owed him
from the begi nni ng.

Kujan smles with triunphant satisfaction.

VERBAL ( CONT' D)

Pidn't know. | saw himdie. |
i

|
believe he's dead. Christ!

KUJ AN
Way |ie about everything el se, then?

VERBAL
You know what it's |ike, Agent Kujan,
to know you' Il never be good? Not
good |i ke you. You got good all fucked
around. | nean a stand up guy. |

grew up know ng | was never going to
be good at anything 'cause | was a
cripple. Shit, I wasn't
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VERBAL ( CONT' D)
even a good thief. But | thought the
one thing | could be good at was a
keeping nmy nouth shut - keeping the
code. [ didn't want to tell you for
ny dignity, that's all, and you robbed
me, Agent Kujan. You robbed ne.

Kujan pulls the m crophone out fromunder his tie and puts
it on the desk. Verbal actually manages to snort a | augh
but only briefly, overcone by an apparent wave of nausea.

KUJ AN
You're not safe on your own.

VERBAL
You think he's..?

KUJAN
| s he Keyser Soze | don't know,
Verbal. It seens to ne that Keyser

Soze is a shield. Like you said, a

spook story, but | know Keaton - and
soneone out there is pulling strings
for you. Stay here and |l et us protect

you.
VERBAL

|"'mnot bait. No way. | post today.
KUJAN

You posted twenty m nutes ago. Captain
Leo wants you out of here a.s.a.p.
unl ess you turn state's.

VERBAL
|'11 take my chances, thank you.
It's tougher to buy the cheapest bag-
man than it is to buy a cop

KUJAN
Where are you going to go, Verbal?
You gonna run? Turn states evidence.
You m ght never see trial. |If sonebody
wants to get you, you know They'|l|
get you out there.

VERBAL
Maybe so, but I'mno rat, Agent Kujan.
You tricked ne, that's all. | won't
keep ny nouth shut 'cause |'m scared.
|"11 keep it shut 'cause | |let Keaton

down by getting caught - Edi e Finneran
too. And if they kill nme, it's
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VERBAL ( CONT' D)
because They' || hear | dropped dine.
They' Il probably hear it from you.

Ver bal stands, mustering his shattered dignity and wal ks
towards the door. Rabin opens it for himfrom outside.

For once Kujan cannot bring hinmself to | ook at Verbal.
Verbal turns to the door, stopping to | ook Rabin in the eye.

VERBAL ( CONT' D)
Fuckin' cops.

He steps out of the roomand into the hall. Rabin follows
hi m
| NT. HOSPI TAL - DAY 142

Dani el Metzhei ser cones out of Arkosh Kovash's roomw th a
si ngl e sheet of 15x20 inch paper in his hand. He inspects
the sketch with great interest. He folds the edges of the
paper back to make it smaller

| NT. HOSPI TAL RECEPTI ON ROOM 143

Met zhei ser wal ks behind the reception desk w thout asking
the nurse for perm ssion and hel ps hinself to the fax machi ne.

| NT. DEPOT - LATER 144

Verbal is downstairs in the depot of the police station
pi cki ng up his personal bel ongi ngs.

A FAT, WHI TE-HAIRED COP is checking off the itens as he takes
themout of the tray in which they are kept.

COoP
One watch: gold. One cigarette
l[ighter: gold. One wallet: brown.
One pack of cigarettes.

Verbal collects his personal itens and shuffles on his | ane
leg toward the exit.

| NT. DI SPATCHER S OFFI CE 145

Jack Baer stands by a fax machine. A green |light conmes on
next to a digital display.

THE DI SPLAY READS: RECEI VI NG
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I NT. RABIN S OFFI CE

KuLan stares solemly at the bulletin board, drinking from
Rabi n's coffee cup. bin sits at the desk, sifting through
t he nound of gaPers as though considering organi zing them
once and for al

RABI N
You still don't know shit.

KUJAN
| know what | wanted to know about
Keat on.

RABI N
VWhich is shit.

KUJAN
No matter. He'll have to know how
cl ose we cane.

RABI N

Keyser Sate or not, if Keaton's alive
he" Il never cone up again.

KUJAN
['11 find him

RABI N
Waste of time.

KUJAN

(to hinself)
A runmor is not a runor that doesn't

di e.
RABI N
What ?
KUJ AN
Not hi ng. Sonething | - forget it.

Kuj an shakes his head. He gestures to the desk.

KUJAN ( CONT' D)
Man, you're a fucking slob.

Rabi n regards the ness of his office.

RABI N
Yeah. It's got it's own system though.
It all makes sense when you | ook at
it right. You just have to step back
from

146
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RABI N ( CONT' D)
it, you know? You should see ny
garage, now that's a horror show. ..

Kujan is not listening. He has been staring at the bulletin
board, lost in thought, his unfocused exes drifting across
the ness of papers, not |ooking at anything at all.

EXT. STREET

Verbal steps out into the sunlight, putting on a pair of
cheap sungl asses. He | ooks up and down the crowded street.

Peopl e on their way to and from | unch, no doubt.

Cars choke the street in front of the police departnment as
they wait for pedestrians to clear the way.

| NT. DI SPATCHER S OFFI CE

Q si ngl e sheet of paper cones out of the fax machine, face
own.

I NT. RABIN S OFFI CE
Kujan still stares at the bulletin board.

SUDDENLY, Kujan's face changes. He leans in closer to the
bull etin board and squints his eyes. H s face changes agai n.

First a | ook of puzzlenment, then confusion - finally
realization

The coffee cup tunbles fromhis hand. It hits the floor with
t he SMASH of cheap porcelain. Coffee splatters everywhere.

Rabi n snaps out of his droning and | ooks up in surprise.
KUJAN' S P. O V.

Kujan is staring not at what is on the bulletin board, but
at the bulletin board itself.

H s eyes follow the al um numframe, nounted firmy to the
wall. One mght note it's sturdx construction and it's
conveni ent size. Big enough to hold a lifetinme of forgotten
and di sregarded notes and facts. Years of police trivia that
has been hung and forgotten with the intention of finding a
use for it all sonmeday. One m ght want such a bulletin board
for one's self. One would | ook to see who nmakes such a
bul l etin board.

Kujan's eyes are | ocked on a netal plate bearing the
manuf acturer's nane.
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It reads: QUARTET - SKOKIE, ILLINO S Kujan's eyes flash all’
over the bulletin board. He finds a picture of Rabin in the
far corner. He stands beside a scale in fishing gear. He
proudly holds a hand out to his freshly caught marlin. H's
eyes skim quickly over and stop on an eight and a half by

el even inch fax sheet of what nust be a THREE HUNDRED POUND
BLACK MAN. Kujan gl azes over his nane, it is irrelevant. Hs
al i ases stand out.

Sl avi n, BRI CKS, Shank, REDFOOT, Thee, Rooster..

KUJAN' S EYES WDEN with sudden realization. He runs for the
door.

Hi s foot crushes the broken pieces of Rabin's coffee cup.
The cup that hovered over Verbal's head for two hours.

Kujan is in too nmuch of a hurry to notice the two words
printed on the jagged piece that had been the bottom of the
cheap nug.

KOBAYASHI PORCELAI N.

EXT. HALLWAY

Kujan is sprinting wwldly down the hall for the stairs.

EXT. STREET

Ver bal 1 ooks behind himand sees ANOTHER COP st andi ng j ust

i nside the doorway, lighting a cigarette. The cop notices
Ver bal and watches himin the way that cops | ook at people

t hey cannot place in the category of idiot citizen, or stupid

crimnal.

Verbal smles politely, nmeekly at the cop and wal ks down the
steps into the noving throng.

| NT. DEPOT

Kujan runs up to the desk where Verbal had only nonents before

pi cked up his belongings. Rabin is right behind him a | ook
of absolute confusion on his face.

KUJAN
WHERE IS HE? DI D YOU SEE H M?

COoP
The Cripple? He went that way.
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The cog gestures towards the door.
Kuj an runs outside | ooking around frantically.

153 SCENE DELETED 153
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EXT. SI DEWALK 154

Verbal linps his way carefully across the sidewal k, avoi di ng
peopl e as best as he can.

He | ooks over his shoul der, getting farther away fromthe
police station. He can see Rabin and the cop on the steps,
| ooki ng around with strange, |ost expressions on their faces.

He does not notice the car creeping along the curb beside
hi m

| NT. CAR 155
DRIVER S P. O V.

The driver's hands tap the wheel patiently. H s eyes follow
Ver bal as he funbles through the crowd.

EXT. SI DEWALK 156
Kuj an pushes and shoves, |ooking this way and that.

EXT. STREET 157
LOW ANGLE on the feet of dozens of people.

Verbal's feet energe fromthe crowd on the far side. They
hobbl e al ong the curb.

SUDDENLY, the right foot seens to relax a little, the inward
angl e straightens itself out in a few paces and the |inp
ceases as though the | eg has grown anot her inch.

CRANE UP VERBAL'S BCODY
Verbal ' s hands are runmagi ng around in his pockets. The good

| eft hand conmes up wth a pack of cigarettes, the bad right
hand cones up with a lighter. The right hand flexes wth al
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of the grace and coordination of a sculptor's, flicking the
clasp on the antique lighter with the thunb, striking the
flint wwth the index finger. It is a fluid notion, sonmewhat
showy.

Verbal lights a cigarette and smles to hinself. He turns
and sees the car running al ongsi de.

| NT. DI SPATCHER S OFFI CE

Jack Beer pulls the sheet out of the fax nachine and turns
it over, revealing the conposite sketch of Keyser SOZE

Though crude and di storted, one cannot help but notice how
much it |eaks |ike VERBAL KI NT.

EXT. STREET
The car stops. The driver gets out.

| T IS KOBAYASHI , or the man we have cone to know as such. He
smles to Verbal. Verbal steps off of the curb, returning
the smle as he opens the passenger door and gets in.

The man cal |l ed Kobayashi gets in the driver's seat and pulls
away.

A nonent |ater, Agent David Kujan of U S. Custons wanders
into the franme, |ooking around nuch in the way a child woul
when | ost at the circus. He takes no notice of the car pul
out into traffic, blending in with the rest of the cars fil
wi th people on their way back to work.
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